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ABSTRACT 

THE SIGNIFICANCE OF JANUS DURING THE AUGUSTAN PRINCIPATE 

Megan O’Keefe, M.A. 

George Mason University, 2021 

Thesis Director: Dr. Jacquelyn Williamson 

 

The influence of Janus during the Augustan principate is underestimated. Scholarship 

often overlooks Janus in favor of other prominent gods utilized by Augustus during his 

reign. This thesis will demonstrate that Janus should be considered a vital component of 

Augustan propaganda. I will begin with an examination of Janus’ mythology and history, 

paying particular attention to the Janus Geminus shrine and its rituals. I will next focus on 

the relationship, established by Augustus, between the Janus Geminus shrine and the Ara 

Pacis Augustae which demonstrated the shrine’s importance as a basis for one of the 

most significant Augustan monuments. Finally, I will demonstrate Janus’ significance by 

exploring Augustan archaism, refurbishment of temples and priesthoods, and the 

construction of new temples under Augustus, specifically the Apollo Palatinus and Mars 

Ultor. Additionally, comparison with other Augustan spectacles will help to hypothesize 

the particulars of the Janus Geminus ritual, again demonstrating Janus’ significance to 

Augustus.
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INTRODUCTION AND SYNOPSIS 

My investigation centers on the significance of Janus during the Augustan 

principate. I will demonstrate the integral role played by the cult of Janus and the Janus 

Geminus shrine, located in the Forum Romanum, during Augustus’ reign. Augustus used 

Janus and the Janus Geminus shrine to buttress his own power and enhance the Pax 

Augusta, or “Augustan Peace.” Due to Janus’ perplexing mythology and the absence of 

archeological remains for the Janus Geminus shrine, modern scholarship places both the 

cult and shrine in the periphery of the discussion on Augustan politics. I argue for the 

elevation of each within Augustan discourse. 

Chapter One will begin with an exploration of Janus’ significance before 

Augustus’ reign to better understand the role of Janus and his shrine during the Augustan 

principate. I will focus on Janus’ mythology, role in the Roman calendar, and his close 

associations with Roman coinage. I will then explore the Janus Geminus shrine and the 

ritual opening and closing of its doors which indicated war or peace.  

Chapter Two will examine the links, set forth by Augustus, between the Janus 

Geminus shrine and the Ara Pacis Augustae, the “Altar of Augustan Peace.” Augustus’ 

dependence on the Janus cult and shrine is highlighted through the structural similarities 

of the Ara Pacis and the Janus Geminus shrine. The sculptural program of the Ara Pacis 

additionally supports this assertion.  
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 Furthermore, these connections are supported by the ideology of the Ara Pacis as 

well as Augustus’ emphasis of the Janus Geminus shrine and Ara Pacis in the Res Gestae 

Divi Augusti (RG). 

Finally, Chapter Three will explore examples of Augustan archaism, Augustus’ 

revitalization of old temples and priesthoods, the construction new temples, and 

Augustan public spectacles. These examples will substantiate my assertions that Janus’ 

cult and shrine held a more vital role in Augustan propaganda than previously considered. 

I will support this assertion by considering Augustus’ revival of archaic institutions and 

rituals, most important to this thesis, the Janus Geminus ritual, as well as Fetial Law, and 

the augurium salutis. I will then examine Augustus’ restoration of temples and 

priesthoods as well as his new constructions, focusing specifically on the temples of 

Apollo Palatinus and Mars Ultor. Each of these deities and temples were utilized by 

Augustus to emphasize his power. I contend that Janus and the Janus Geminus shrine 

were utilized in the same manner. Augustan public spectacles, specifically triumphal 

processions and the Saecular Games, will help us to hypothesize the details of the Janus 

Geminus ritual discussed in Chapter One. Together with these other Augustan examples, 

the details of the Janus Geminus ritual, as well as its importance within Augustus’ 

political agenda, will become clear. 
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CHAPTER ONE: JANUS, HIS CULT, AND THE SHRINE OF JANUS GEMINUS 

IN THE FORUM ROMANUM 

Augustus used the cult of Janus and the Janus Geminus shrine, as propagandistic 

tools during his reign. They were each a vital component within his political program 

which supported his position as princeps, the “first among equals”.1 I will first explore 

the significance of Janus before the reign of Augustus. I will focus in particular on Janus’ 

mythology, his role in the Roman calendar, and his close connection with Roman 

numismatics.  

I will then examine the Janus Geminus shrine, which was located in the Forum 

Romanum and was Janus’ most important shrine in Rome. It was an embodiment of his 

cult, specifically pertaining to war and peace. Augustus recognized the significance of 

Janus before his reign and used this deity for his own political advantage. This is made 

even more apparent through Augustus’ use of the Janus Geminus shrine. 

I then turn to the most notable ritual of the Janus Geminus shrine, the opening and 

closing of its doors.2 Augustus’ performance of this ritual, and emphasis in the RG, 

demonstrates the continued importance of both Janus and the shrine during Augustus’ 

reign.  

 
1 Kleiner 1992, 466.  
2 This ritual indicated whether Rome was at war or peace.  It was a rare occurrence that Augustus exploited 

on three occasions, which I will elaborate upon below. 
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I will now begin with an exploration of Janus’ origins and mythology. Though not 

a comprehensive analysis, this exploration presents the complexities of his mythology to 

demonstrate Janus’ significance to Augustus. 

The Mythology and Mystery of Janus 

Janus was an important figure in Augustan propaganda however, the origins and 

mythology of Janus are both complex and multifaceted. A survivor of deep antiquity, 

Janus’ first name was Chaos, as he himself states in Ovid’s Fasti (1.101-106), “The 

ancients called me Chaos, for a being from of old am I; observe the long, long ages of 

which my song shall tell.”3 Janus was the Roman god of beginnings, gates, and 

doorways.4 He was the numen,5 a divine spirit or power, of the door.6 Seen in a  “quasi-

historical mode” he was the ruler of primeval Latium, an ancient area of west-central 

Italy which surrounded Rome, with a citadel on the Janiculum Hill in Rome (Fig. 1). 

Janus welcomed Saturnus, god of blight and/or seed sowing, who reigned from Rome’s 

Capitoline Hill, after fleeing from his son, Jupiter, the Roman sky god.7 In other 

 
3 Ovid, Fasti, 1.101-106, transl. 1931. / Janus was featured prominently in Ovid’s Fasti. For a helpful 

breakdown of the Janus episode in Ovid’s Fasti, see Hardie 1991,48. / Janus was also worshipped under 

different names depending on the aspect which was needed.  For example, Janus Clusivus (or Clusivius) 

was the closer of doors.  His name was invoked to ensure the closing of a door would result in good. For 

more on the various names of Janus, see Adkins 1996, 111-112. /Ogilvie (1969, 11) also provides a brief 

explanation of Janus Patulcius (opener of doors) and Janus Clusivus.   
4 Adkins 1996, 111. / Taylor, 2000 He was also associated with bridges, gates, commerce, calendars, 

crossings, war, and peace. Taylor (2000, 4) notes that “For the sake of cogency, I refer to the construct of 

‘Janus’ as Roman authors did, acknowledging a recognizable (if enigmatic) agglomeration of divine and 

semi-divine properties that had reached a level of stasis by the late Republic.” 
5 Adkins 1996, 165 A numen (pl. numina) was a divine spirit or power.  Romans considered places such as 

caves and woods to have supernatural or divine power.  Over time, the Romans believed these places were 

inhabited by numina.  Greek influence was most likely a factor in this development.  Numina were 

eventually given personalities and/or names and were expected to be found in actions or material things. 

They could also be considered abstractions of concepts like “virtue.” 
6 Halliday 1922, 67. 
7 Wiseman 2004, 161. The citadel of Janus on the Janiculum Hill shared authority with Saturnia, the village 

on the Capitoline Hill in Rome. / Haselberger 2002, 147; 78-79. The Janiculum is “the highest and most 



5 

 

manifestations, Janus was the overseer of time and father of the universe, “his two faces 

looking simultaneously on the past and the future, chaos and civilization, the world of 

gods and the world of men.”8 He was doorkeeper of heaven, and controlled access to the 

gods. 

Janus was the first god invoked at the beginning of all prayers and the first to 

receive a portion of sacrifice, regardless of which god was the object of said prayer.9 The 

first month of the year, January, is also named for Janus, god of beginnings.10   

For this reason, Janus is shown with two faces (bifrons), one facing in each 

direction (Fig. 2), and is “the embodiment of the doorway and a symbol of transitions, 

both spatial and temporal.”11 According to R. Taylor, “…no positively identified statues, 

or even statuettes of the god survive…”12 Fortunately, his bifrontal depiction is 

“conspicuously present” on 3rd century Roman coinage (Figs. 3-6), which will be 

discussed in greater depth below.13 

 
conspicuous hill of Rome….” The Capitoline is also another significant hill in Rome. / Adkins 1996, 111 

“The reign of Janus was said to be a golden age of peace and plenty….”/ Adkins, 1996, 119; 199. Jupiter is 

identified with the Greek Zeus.  Saturnus, or Saturn is identified with the Greek god Cronus.  
8 Wiseman 2004, 161. 
9 Wiseman 2004, 161/ Adkins 1996, 111/ Denova 2019, 89. 
10 Pasco-Pranger (2006, 27-28, 65-66) provides analysis of Ovid’s Fasti, especially pertaining to its 

descriptions of the Roman calendar and evolution from the city’s origins, through the Numan, Julian, and 

Augustan reforms. The first calendar, created by the city’s founder Romulus, was said to only contain ten 

months beginning with March, named for his father Mars.  Numa Pompilius, second king of Rome, is said 

to have added two additional months, January and February. 
11 Roman 2010, 289 /According to Dixon-Kennedy (1998, 179) Janus is also believed to have once had 

four faces rather than the more commonly represented two.  
12 Taylor (2000, 2-3) notes how the lack of Janus statues as well as the “almost nonexistent” nature of direct 

archeological evidence of his worship such as “…architecture, votive and burnt offerings, statuary, 

inscriptions, and visual representations…” is odd “…because in his literary appearances Janus is something 

of a fetish-figure.” 
13 Wiseman 2004, 163 Various iterations of the two-faced Janus, both beardless and bearded, appear on 3rd 

century as coins, a denomination of Roman coinage, typically made of bronze.  
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He is believed to be a purely Italic (or a local, Italian) god with no counterpart in 

Greek mythology.14 This is significant considering the extent to which the Romans 

adopted Greek myth and culture into their own.   

Janus’ associations with peace and war, as well as rituals performed at the shrine 

of Janus Geminus in the Forum Romanum, are among his most recognized aspects by 

ancient writers.15 Stern notes that Janus’ association with peace “…owes to a venerable 

Roman tradition that predates written history” referencing Numa Pompilius, the second 

king of Rome’s, establishment of the shrine of Janus, or the Janus Geminus.16 The details 

of the shrine’s creation will be elaborated upon below. 

As previously mentioned, the origins of Janus are both complex and multifaceted. 

Janus was an obscure deity, unlike other “shadowy deities in the Roman tradition…[that] 

lurked around the fringes of intellectual discourse.” Janus was celebrated by ancient 

Roman authors for precisely this reason.17 They often speculated on the nature of his 

origins, his names and epithets, the rituals associated with his cult, and the meaning of his 

multiform identity: 

 
14 Roman 2010, 289 “…he was an Italic god of great antiquity and enduring importance.  In Latin, ianua is 

a door or entrance, and ianus is the term for a passageway or arch.” / Ovid, Fasti, 1.89, transl. 1931, “But 

what god am I to say thou art, Janus of double shape? For Greece hath no divinity like thee. The reason, 

too, unfold why alone of all the heavenly one thou dost see both back and front.”/ Taylor 2000, 2 “On two 

things they [ancient authors] were mostly agreed: Janus was dual or multiple in nature; and he was an 

altogether Italian god, even more than the native Saturn, whom he was said to have welcomed to Italian 

shores.” 
15 Below, I will focus specifically on the ritual opening and closing of the shrine’s doors. In Chapter Three, 

I will discuss the augurium salutis and the Fetiales which are both associated with war and peace, and are 

thus connected with Janus and his shrine. Together with the ritual of opening/closing the Janus Geminus, 

these rituals and priestly colleges demonstrate Augustan archaism. For more on rituals related to Janus and 

his shrine in the Forum, see Taylor, 2000.  
16 Stern 2006, 469. 
17 Taylor 2000, 2. / See also Hardie 1991, 62 for observations on the biformity and complex nature of 

Janus. 
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His incoherence was the cause of some puzzlement in the Roman Imperial era, 

and so he was periodically subjected to reassessments by master yarn-spinners 

like Ovid or by cosmologists and philosophers seeking to find profound 

symbolism in his duality… [he was] marshaled to a special purpose for the early 

Roman state…[and] attached to rituals of public and private auspication, most 

evidently in the initiation and prosecution of war.18 

 

The enigmatic origins of Janus, and his antiquity, may have been transformed 

further by the introduction of foreign religious ideas, most prominently from Greece.19 In 

terms of literary and artistic achievement, the Romans considered themselves inferior to 

the Greeks.20 They often adopted Greek literature and myth, but adapted concepts, 

changed names, and created links to existing Roman myths to complement Roman ideals 

and concepts.21 In certain circumstances, if the Roman religion lacked sufficient rites or 

invocations, the adoption of foreign rites was considered legitimate. This suggests that 

the origins of Janus’ mythology may have become obscured or transformed over time as 

new religious ideas gained influence and may also explain why the origins and 

mythology of Janus are unclear to modern scholars.  

 
18 Taylor 2000, 1-2.  
19 Halliday (1922, 84) reflects on the introduction of foreign rites into existing Roman religious practices.  

He notes that the introduction and adoption of foreign cults and religious ideas might have “strangled” the 

old religion.  
20 Harris & Platzner 1998, 782 While the Romans may have considered themselves inferior in these 

aspects, they did not regarding the skills of engineering, organization, and government.  
21 Harris & Platzner 1998, 781-793 Romans borrowed ideas and mythology form neighboring cultures like 

the Etruscans and Greeks. They were captivated by Greek mythology and adopted the entire body. The 

Romans transformed Greek myth in four ways: by refocusing the myths and shifting emphasis onto 

characters they deemed as more important; by historicizing the myths and attaching them to historical 

Roman events and individuals; by politicizing myths to serve the Roman state; and by reinterpreting the 

myths to reflect Roman values and concepts. The adoption of Greek culture did not stop at myth and 

literature.  Zanker (1988, 105) notes that Roman style temples, during the reign of Augustus, were 

influenced by Greek structures.  “There would be no more temples built in the old style, out of tufa, with 

heavy wooden roofs and terra-cotta decoration.” Romans instead imitated, or surpassed, the most 

impressive elements of Greek temples and combined them with traditional Roman forms such as the high 

podium and deep pronaos. 



8 

 

I believe the obscurity surrounding Janus’ mythology may explain why modern 

scholars are hesitant to credit Janus as a leading figure in Augustan propaganda. Though 

perplexing, Janus’ mythology and foundation are supportive of the importance of Janus 

to Augustus, particularly Janus’ Italic origin. This Italic nature of Janus was important to 

Augustus, as it supported his mission of returning to the old gods of Rome. This played 

into Augustus’ agenda which stressed the importance of returning to Roman values and 

religion which he insisted would heal Roman society.22 Augustus makes Janus’ 

importance clear. Janus’ mythology may lack one clear and unified narrative; however, 

this does not diminish his importance during Augustus’ principate.  

I will now turn to Janus’ role within the Roman calendar as well as the 

proliferation of Roman coinage which features his likeness.   

Janus, Numismatics, and His Role in the Roman Calendar 

Examples of Janus depicted on Roman numismatics were abundant and his role as 

the god of beginnings afforded him a place at the start of the Roman calendar. The 

abundance of Janus’ depiction on ancient Roman coinage paired with his critical role in 

the Roman calendar, demonstrates his importance.   

 
22 McMullin 2004, 15-16 Romans viewed the Civil War with Antony as a period of divine punishment. 

McMullin quotes R.M. Ogilvie’s The Romans and their Gods in the Age of Augustus (1969, 112) where he 

states, “After the battle of Actium in 31 B.C. the predominant emotions in Roman minds seem to have been 

guilt and relief. As they looked back on the history of the last fifty years, the one clear mistake which all 

could see was that they had omitted to carry out their religious observances dutifully.” The healing solution 

to that punishment was Augustus’ religious restoration.  With this restoration, Romans could atone for their 

past and preserve order for the future. / Liebeschuetz 1979, 59 Ancient societies, especially the Romans, 

preferred that reforms should try to utilize or revive old, traditional customs rather than introduce new and 

radical ideas.  During the Augustan age, this was especially prevalent and is demonstrated in its literature, 

like Virgil, which shows a “deep emotional attachment to the historical institutions of Rome.”/ Zanker 

1988, 101-110; 156-159. 
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Depictions of Janus on Roman coinage flourished in the 3rd century BCE, so 

much so, that people believed he invented coinage. From approximately 280-276 BCE as 

well as 241-235 BCE, a beardless Janus was featured on issues of the main denomination 

of Roman bronze coins, called the as (Fig. 4).23 From 225-214 BCE, depictions of a 

beardless Janus adorned with a laurel wreath appeared on all Roman gold and silver coin 

types (Fig. 3).24 Meanwhile, 220 BCE saw the introduction of a bronze as featuring a 

bearded depiction of Janus on its obverse and a ship’s prow on the reverse (Fig. 5). This 

coin type was issued regularly by coin-makers for around 140 years and circulated long 

after its final issue.25 

The frequent use of Janus’ depictions on early Roman coinage illustrates his 

importance in civic function and daily life.26 Additionally, Wiseman notes that the 

“…constant use of his venerable image predisposed the Romans to think of Janus as a 

survivor from deep antiquity (as the god himself observes to Ovid, ‘I am an item from the 

past’).”27 Janus’ antiquity is a defining feature of his identity.  

Like Janus’ proliferation on ancient Roman coinage, his role in the Roman 

calendar also indicated his significance. A brief overview of the Roman calendar’s 

revisions is necessary to understand Janus’ role within it. For the purposes of this thesis, I 

 
23 Wiseman 2004, 163. 
24 Wiseman 2004, 163. / Kent 1978, 11 After the First Punic War (264-241 BCE), silver coinage 

increasingly dominated the currency of South Italy, Sicily, and Sardinia. “The silver didrachm, still a coin 

of c.6.55g., settled down to its own standard design, Janus/Quadriga (four-horse chariot) whence it derived 

its popular name of quadrigatus.”  
25 In Ovid’s Fasti (1.229-254, transl. 1931), Janus offers explanation for the ship depicted on these coin 

types, referencing Saturn’s arrival by ship to Latium. / Wiseman 2004, 163 Gamblers referred to this coin 

type as “heads” or “ships.” / For a more thorough analysis of Roman coinage throughout its history as well 

as an extensive collection of coin images see Kent, 1978.   
26 Stern 2006, 469. 
27 Wiseman 2004, 163. / In reference to Janus’ description (quoted by Wiseman) of his own antiquity see 

Ovid, Fasti, 1.103-4, transl. 1931. 
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will focus on two stages of the development of the Roman calendar. I will begin with a 

summary of the establishment of the calendar under Rome’s founder, Romulus. I will 

then review the importance of Janus through an analysis of his inclusion in the calendar 

by Numa. 

Romulus, Rome’s founder and first king, established the calendar.28 It consisted 

of only ten months, beginning with March, to honor his divine father, Mars, and ended in 

December. 29 This iteration of the Roman calendar consisted of 304 days.30 

Revisions to the calendar, overseen by Numa, added two additional months, 

January and February, and brought the days of the year up to 355 days.31 In doing so, he 

displaced March as the first month of the year and diverted attention away from the god 

Mars, for whom it was named.32 According to Plutarch (Num. 19.9), this indicated 

Numa’s desire to shift focus away from militaristic associations.33   

 Numa’s addition of January as the first month of the year honors Janus, a god of 

beginnings and peace, as the “ultimate beginning.”34 R. Turcan observes that, “Janus, 

who was rightly bifrons (two-faced), was therefore the patron of a month (Januarius) 

which, at the meeting of the two years, looked - like the god himself - simultaneously 

 
28 For more on the foundation myth of Rome and Romulus’ role, see Beard 2015, 57-60. / Ovid Fasti 1.27-

30, transl. 1931. /Plutarch, Num., 19, transl. 1914. / Forsythe 2012, 1. 
29 Pasco-Pranger 2006, 29. Pasco -Pranger (47) also notes that Romulus’ choice of Mars highlighted the 

value that Rome placed on war and conquest. / Forsythe 2012, 1.  
30 Forsythe 2012, 1. 
31 Forsythe 2012, 1. / Pasco-Pranger 2006, 65. 
32 Ovid, Fasti, 1.43-44, transl. 1931. 
33 Plutarch, Num., 19.9, transl. 1914 “The first month, January, is so named from Janus. And I think that 

March, which is named from Mars, was moved by Numa from its place at the head of the months because he 

wished in every case that martial influences should yield precedence to civil and political.” 
34 Pasco-Pranger (2006, 65) cites R.J. King (1994, 103-4) who “points to Varro’s association of Janus with 

the beginning of the human life cycle, conception...”/ Luke 2014, 255 “This accorded with Janus’ role as 

the first deity mentioned in Roman prayers.” 
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both forward and backward.”35 Numa’s choice of Janus to replace Mars, was more 

reflective of his own peaceful rule.36   

I will now turn the discussion specifically to the shrine of Janus Geminus in the 

Forum Romanum. Focusing particularly on its form and location.  

The Shrine of Janus Geminus Throughout the History of Rome 

Now that I have discussed the mythology of Janus as well as his significant role in 

the Roman calendar and Roman numismatics, I will turn my attention to the shrine of 

Janus Geminus. The location, form, and intended purpose of this shrine are essential in 

creating a foundation for understanding how it was utilized by Augustus to emphasize the 

greatness of his rule.  

The shrine of Janus Geminus is said to have been built by Numa Pompilius, 

second king of Rome, after his rise to kingship.37 Livy states in History of Rome: Book I: 

 
35 Turcan 2000, 62.  
36 Numa’s revisions additionally demonstrated his astronomical knowledge.  His corrections to the calendar 

reflected the phenomena of the natural world (Pasco-Pranger 2006, 66). / Ovid, Fasti, 3.151-54, transl. 

1931. / Forsythe 2012,1 The calendar was revised again by Julius Caesar and established January 1, 45 

BCE. It is referred to as the Julian calendar. It consisted of 365 days and an intercalary day every four years 

replacing the lunisolar calendar of 355 days. The lunisolar calendar replaced by the Julian calendar also had 

“an intercalary month of 22 or 23 days inserted every two years or so; and…had been the Roman state’s 

method of marking the passage of time during the previous four hundred years or so of the Republic.” / 

Pasco-Pranger 2006, 31. / Galinsky 1996, 300. / Eck 2003, 65.   After a “period of erroneous intercalation” 

under the pontificate Lepidus, Augustus implemented his corrections to the Julian calendar.  Augustus was 

able to make these changes after his election to the position of pontifex maximus (head of the pontiffs, or 

high priest, who exercised control over the entire state religion) on March 6, 12 BCE.  Augustus reports this 

election in RG 10. Lepidus, a triumvir alongside Octavian/Augustus and Marc Antony, was the previous 

pontifex maximus. His death in 12 BCE opened the position for Augustus. Lepidus interpreted the Julian 

calendar as having a leap, or intercalary, day every three years.  However, it called for this every four years. 

By the time Augustus was pontifex maximus, “the calendar year was three days behind the solar one.”  To 

correct the miscalculations, Augustus held no leap, or intercalary, day for the next twelve years.  
37 Rehak 2001, 198 It should be noted that the identification of Numa as the founder of the shrine of Janus 

in the Forum Romanum is not definitive. Other scholars, like Taylor (2000, 5), note that Romulus could be 

considered as a possible founder of the shrine.  For the purposes of this thesis however, Numa will be 

considered the shrine’s founder.  
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When he [Numa] had thus obtained the kingship, he prepared to give the new 

City, founded by force of arms, a new foundation in law, statutes, and 

observances. And perceiving that men could not grow used to these things in the 

midst of wars, since their natures grew wild and savage through warfare, he 

thought it needful that his warlike people should be softened by the disuse of 

arms, and built the temple of Janus at the bottom of the Argiletum, as an index of 

peace and war, that when open it might signify that the nation was in arms, when 

closed that all the peoples round about were pacified.38 

 

From this passage, we learn that Numa was the founder of the shrine and created it as an 

index of peace and war for the people of Rome through its most important ritual, the 

opening and closing of the doors. Open doors indicated that Rome was at war, while closed 

doors signaled peace.39 Livy also indicates that it was built at the bottom of a street called 

the Argiletum, which is near the Forum Romanum (Fig. 8).  

The shrine of Janus Geminus is the most important shrine to Janus in Rome.40 

However, scholars have not determined its precise location (Fig. 7).41 Although physical 

remains of the shrine of Janus Geminus are absent from the archeological record, its 

 
38 Liv. 1.19, transl. 1919. 
39 To reiterate, peace only applied within the borders of the empire and was a result of victorious 

campaigns.  Before Augustus, no one had waged as many successful wars as he did.  These wars took place 

outside the borders of the empire which maintained the Roman definition of peace. For more on Augustus’ 

successful campaigns, see Eck 2003, Chapter 12. 
40 For more examples of shrines/temples related to Janus see Richardson 1992, 205-209 and Adkins 1996, 

111-112. / Biggs, 2018 Another important temple to Janus was in Rome’s Forum Holitorium.  It was 

dedicated by Duilius, an admiral in the First Punic War, in 260 BCE. Augustus began its restoration which 

was completed by Tiberius in 17 CE.  
41 Scholarship thus far has provided only confused and contradictory testimony as to where it might have 

stood and if it was relocated on multiple occasions. Richardson (1992, 207-208) asserts that the shrine was 

relocated in approx. 179 BCE when construction began on the Basilica Aemilia (Basilica Paulli) and again 

by Domitian (r. 81-96) in the new Forum Transitorium as a quadrifrons, or four-faced archway. This 

structure is said to have housed a four-faced statue of the god Janus, not the bifrons statue that was housed 

in the Janus Geminus. Richardson additionally notes that it is unclear where the four-faced Janus statue 

previously stood and what relation, if any, it has to the Roman Janus. There is no ancient recording of 

rebuilding or relocating the Janus Geminus and some scholars disagree with the theory that it was relocated 

on multiple occasions. Taylor (2000, 31) disputes Richardson’s arguments that the shrine was repeatedly 

relocated citing that Livy makes no mention of a “displacement of the shrine after it was established there 

by Numa in imo Argileto.”  He does consider that the rebuilding or reconfiguration of the shrine was a 

“virtual certainty” due to rises in pavement levels and devastating fires. However, if the shrine was 

destroyed or remade, it was made “directly upon its original footprint, or as close to it as possible.” 



13 

 

existence and location are noted often in literary sources such as Ovid, Cassius Dio, and 

Livy (quoted above).42  

As mentioned above, the shrine was first located between the Forum Romanum 

and the Forum Iulium at the foot of a street called the Argiletum near the Curia Iulia43 

and the northwestern end of the Basilica Paulli (Fig. 8).44 According to some scholars, the 

shrine may have taken the form of an inaugurated bridge, or ianus, that served to carry 

the Via Sacra over the waters of the Cloaca to the commitium, an area of assembly.45 The 

Via Sacra is a road that runs through the Forum Romanum and intersects with the 

Argiletum. The Cloaca was a sewer or drain that also passed through the forum.46 Adkins 

and L. Richardson assert that the shrine functioned as a double bridge, citing its name 

“Geminus”, meaning twin.47 This would allow one half to continue functioning while the 

 
42Müller 1943, 437 The physical remains of the structure have yet to be found. /Ovid, Fasti, 1.258, transl. 

1931. “‘Since there are so many archways, why dost thou stand thus consecrated in one alone, here where 

thou hast a temple adjoining two forums?’…’From there,’ quoth he [Janus], ‘a steep slope, the same by which 

even now ye descend, led down into the valleys and the forums.’” The Loeb Classical Library notes the “two 

forums” as the Forum Romanum and Forum Iulium. / Dio, Roman History, 74.13, transl. 1927. / Liv., 1.19, 

transl. 1919. / Aug., RG, 13, transl. 2003.  
43Richardson 1992, 103 The Curia Iulia was a curia (place of assembly) begun by Julius Caesar in 44 BCE 

and completed by Augustus in 29 BCE.  
44 Taylor 2000, 4 The Basilica Paulli is also more commonly referred to as the Basilica Aemilia/ 

Haselberger (2002, 148) notes that while the shrine’s location has not been determined, it might be 

identified with a small structure visible at the corner of the Basilica Aemelia facing the Curia. This implies 

that the shrine’s location remained unchanged from the archaic period to the 4th cent. CE, however, it is 

consistent with literary references and is “…reinforced by Cozza’s location of fragment 212c on the 

Severan Marble Plan [Forma Urbis Romae].”/ Torelli (1982, 31) places the shrine “…near the Curia and 

possibly on the Argiletum….” 
45 According to Holland (1961), in prehistoric times, Janus had associations with not only gates and 

doorways, but with streams, specifically the crossing of them. Because of this, Holland argues that the 

Janus Geminus functioned as a bridge over the Cloaca Maxima. / Taylor (2000, 8-9) strongly disagrees 

with Holland’s assertion. / Richardson (1992), Adkins (1996), and Haselberger (2002) all describe the 

Janus Geminus as taking the form of a bridge. 
46 Adkins 1996, 112.  
47 The reasoning posited by both Adkins and Richardson could be called into question when considering the 

multiple names attributed to the Janus Geminus shrine. Geminus may reference a twin or double form, 

however its name Quirinus makes no such reference. 
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other was closed for religious purposes.48 However, some scholars disagree with this 

theory.49  

Neronian coins, minted after Augustus’ reign in approximately 66 CE, help to 

illustrate the shrine’s form during Augustus’ reign (Fig. 9).50 They depict a small 

rectangular structure with no roof, presumably because the structure did not have one. 

The shrine had two long walls of ashlar masonry. These walls were set under a long, 

grated window with a richly decorated attic. The coins also depict a set of arched double 

doors on one end. These were flanked by columns, possibly engaged. The opposite side 

of the shrine likely had a similar set of double doors.51 

In addition to the Neronian coins, a description by Procopius, written in the mid-

6th century CE, provides insight to its probable form. He describes it as a: 

…temple entirely of bronze and erected in the form of a square, but only large 

enough to cover the statue of Janus. Now this statue is of bronze, not less than 

five cubits high; in all other respects it resembles a man, but its head has two 

faces, one of which is turned toward the east and the other toward the west. And 

there are brazen doors fronting each face, which the Romans in olden times were 

accustomed to close in time of peace and prosperity, but when they had war they 

opened them.52 
 

Although Procopius and Nero post-date Augustus’ reign, these coins and literary 

descriptions allow us to hypothesize the shrine’s form in the age of Augustus with a 

considerable degree of certainty. In short, it was a small and rectangular structure with 

 
48 Adkins 1996, 112/ Richardson 1992, 207-208/ Richardson (1992, 206) notes that the shrine would have 

functioned as a double bridge “in the days when it still functioned as a bridge…” however its depiction on 

Neronian coins (66 CE) depict it as single.  
49 Taylor 2000, 8-9. For analysis of the various contentions regarding the shrine’s location(s) see Taylor 

2000, 26-35. 
50 Haselberger 2002, 148.   
51 Richardson 1992, 208.   
52 Richardson 1992, 208 Procopius does not say when it was built, but based on Dio 74.14, Richardson 

believes it to have been before 193 CE. / Procopius, History of the Wars, 5.25, transl. 1928. 
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uniform height. It had not one, but two arched doorways which were flanked by columns. 

The exterior decoration on the side walls consisted of ashlar work set under a high, long 

window with grating.53 Above this was a decorated attic with friezes, one a palmette 

design and the other of scrollwork. The inside of the shrine held a bi-frontal statue of the 

god Janus with each one of his two faces directed towards a doorway.54  

Determining the shrine’s form and probable location is important to the overall 

understanding of the structure. With this understanding, we can visualize the rituals 

associated with the shrine, especially the closing of its doors.   

Additionally, the shrine’s form develops greater significance during Augustus’ 

rule when compared with the Ara Pacis Augustae. I will discuss similarities between the 

shrine and the Ara Pacis, their significance, and impact on Augustan propaganda further 

in Chapter Two. Keeping this in mind, I now turn to the ritual of opening and closing the 

shrine of Janus Geminus. 

The Ritual Closure of the Shrine of Janus Geminus 

As stated previously, the shrine of Janus Geminus was an integral part of war and 

peace for the Romans. Ancient writers indicate that the doors of the shrine remained open 

in war and closed when there was peace throughout the empire.55 Cassius Dio (Roman 

History, 51.20) writes: “Nevertheless, the action which pleased him [Augustus] more than 

 
53 Richardson’s (1992, 208) use of the word “grating” refers to the bar-like decoration set above the ashlar 

walls, seen on Neronian coins.  
54 Müller 1943, 437; see also Taylor 2000, 5. / Although coins and descriptions bring to light the shrine’s 

probable form during the reign of Augustus, we must bear in mind that neither the Neronian numismatics 

nor the description given by Procopius are Augustan in date.  However, it is possible that Procopius’ 

description of the newest iteration of the shrine reflects the original structure as a form of religious 

conservatism. 
55 Müller 1943, 437 The shrine and its ritual of opening/closing its to indicate war or peace are mentioned 

by several ancient writers including Horace, Ovid, Plutarch, Cassius Dio, Servius, and others.  
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all the decrees was the closing by the senate of the gates of Janus, implying that all their 

wars had entirely ceased…” Additionally, Plutarch (Num., 20.1-5) states:  

He [Janus] also has a temple at Rome with double doors, which they call the gates 

of war; for the temple always stands open in time of war, but is closed when peace 

has come. The latter was a difficult matter, and it rarely happened, since the realm 

was always engaged in some war…56  

 

Closing the shrine was a rare event and “[A]ccording to tradition, over the course 

of the Regal period [753-509 BCE] and the Republic [509-27 BCE] the shrine was closed 

only twice: once under Numa Pompilius and again briefly by T. Manlius in 235 BCE.”57 

Augustus closed the shrine three times during his principate.58 The first closure, in 29 

BCE, signified peace on land and sea throughout the empire after the battle at Actium.59   

 
56 Dio, Roman History, 51.20, transl. 1917. / Plutarch, Num., 20, transl. 1914. / To clarify, “gates” and 

“doors” are often used interchangeably when referring to the Janus Geminus and this specific ritual.  
57 Taylor 2000, 6 Numa Pompilius was the second king of Rome and successor to Romulus. T. Manlius 

was a famous politician and general of the Roman Republic. / Plutarch (Num., 20.10-13, transl. 1914) states 

“During the reign of Numa, however, it [the shrine of Janus Geminus] was not seen open for a single day, but 

remained shut for the space of forty-three years together, so complete and universal was the cessation of war.” 

He also mentions the second closure by T. Manlius. Stern (2006,14) marks the first closure as during the 

mythological reign of Numa from 715-672 BCE. Varro (On the Latin Language, 5.165, transl. 1938) notes 

the first closure of the door under Numa Pompilius as well as the second “…when Titus Manlius was 

consul….” / Beard 2015, 563 The Regal Period (753-509 BCE) is considered to have begun with its 

founder, Romulus, who was succeeded by six other kings of Rome before the establishment of the Roman 

Republic (509-44 BCE). Archaeological evidence from the Regal period is limited and often cannot be 

correlated to ancient literary tradition.  For example, it is unlikely that Rome was ruled by only seven kings 

over the span of approximately two centuries. “The Regal Period is caught in that intriguing territory that 

straddles the boundary dividing myth from history” (Beard 2015, 95). For more on the Regal Period and the 

kings of Rome see Beard 2015, 91-130. 
58 One might be inclined to think that closing the shrine on three occasions would undercut the Pax 

Augusta’s success. However, Cornwell (2017, 5) notes that it may in fact be more of a “desire to reaffirm 

its achievement and extent with each new success.” For more on the interpretation of multiple closures see 

Gruen 1982, 54. / Galinsky 1996, 294 In addition to peace on land and sea being restored, the “augury for 

the welfare of the nation (augurium salutis) was taken. 
59 Eck 2003, 40. / Galinsky 2012, 31 Actium was a pivotal naval battle (September 2, 31 BCE) during the 

conflict against Antony, Roman politician and ally turned enemy of Augustus, and Cleopatra of Egypt. In 

August of 30 BCE, Octavian conquered Alexandria after the suicides of Antony and Cleopatra. A three- 

day celebration occurred in Rome to honor Octavian’s victories at Illyricum, Actium, and Alexandria.  

These were held in August of 29 BCE and marked the end of two decades of civil war which had begun 

under Julius Caesar, Augustus’ predecessor. At this time, Octavian ordered the closure of the doors of the 

shrine of Janus Geminus, indicating peace in Rome. For a more detailed account of these battles, consult 

Eck 2003, 37-40. / For an enlightening exploration of Antony’s image, how it was perceived in Rome, and 
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Augustus’ second closure occurred in 25 BCE after successes won in the 

Cantabrian campaign in Spain and his third closure occurred at a later, contested date.60 

He demonstrates the significance of these closures in the 13th section of the RG, which 

was a list of Augustus’ deeds and accomplishments. It set a precedent for the future of the 

empire. There he states:  

It was the will of our ancestors that the gateway of Janus Quirinus61 should be 

shut when victories had secured peace by land and sea throughout the whole 

empire of the Roman people; from the foundation of the city down to my birth, 

tradition records that it was shut only twice, but while I was the leading citizen the 

senate resolved that it should be shut on three occasions.62   

 

 
the subsequent problems that arose from this see Zanker 1988, 57-65. / Stern 2006, 474 “His first closure 

occurred on 11 January 29 in a powerful display of pageantry that resolved the civil wars and ushered in the 

first period of official peace in 200 years. Augustus surely advertised the fact that in a new era of peace, it 

would serve the cult of Janus to enjoy and increase Roman prosperity, something that is possible because 

trade is unhindered by the threats of war. It is no surprise, therefore that he also minted coins of Janus, 

which on the one hand conform to his delight in reviving archaic practices, and on the other hand advertise 

the reign of peace he claimed to inaugurate.” 
60 Sherk 1988, 17 The second Augustan closure in 25 BCE was due to successes won in the Cantabrian 

campaign in Spain. “The mark of honor that Caesar (Augustus) obtained from the Cantabrian victory was 

this: he ordered at that time the gates of war to be closed and barred. Thus, at that time, the second time 

because of the Caesar and the fourth after the founding of Rome, Janus was closed.” / Syme (1979, 190) 

notes that the second closure occurred at the end of 25 BCE and “advertised the subjugation of north-

western Spain after the two campaigns of the Bellum Cantabricum.” His third closure occurred at a later, 

contested date. / Aug., RG, 13, transl. 2003 Augustus specifically states that the doorway of the shrine of 

Janus was shut three times during his reign.  However, the date of his third closure remains unanswered, as 

scholars continue to disagree. / Cassius Dio’s Roman History, Volume VI: Books 51-55, transl. 1917 

provides dates for two Augustan closures.  The first being in 29 BCE (51.20), and the second in 25 BCE 

(53.26). The date of the third is uncertain. He states that a vote for the closure was approved in 10 BCE, but 

it did not occur due to a reinvigorated conflict with the Dacians and Dalmatians. / Stern (2006, ix) and 

Ryberg (1949, 92), assert the year 13 BCE for the third Augustan closure, which coincides with the 

establishment of the Ara Pacis Augustae. / Syme (1979, 195) considers 8 or 7 BCE as a possibility. This 

would have been after the end of conquests in central Europe, “marked and defined by the German triumph 

which Tiberius celebrated….” For further analysis regarding the various disputed dates of the third 

Augustan closure, continue in Syme 1979 and Stern 2006, 480-499.  
61 Richardson 1992, 207 Janus Geminus and Janus Quirinus are used interchangeably.  
62 Aug., RG, 13, transl. 2003. The Res Gestae Divi Augusti is a first-person record of the life of the emperor 

Augustus as well as his major accomplishments.  
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Alongside the closures of the Janus Geminus shrine, Augustus additionally revived the 

augurium salutis, an augury taken for the welfare of the people.  This additional ritual 

will be discussed further in Chapter Three. 

Conclusions 

Now that we have a deeper understanding of the god Janus and the Janus 

Geminus shrine, I will discuss how Augustus utilized them for political gain. As I have 

discussed thus far, the mythology of Janus is a complex source of debate and speculation. 

One of the most important aspects to Augustus, however, were his Italic origins. Janus’ 

origins fall into line with Augustus’ emphasis of religious renewal and revival. A return 

to the old gods of Rome was a vital part of this program, as was honoring traditional 

Roman values and institutions.63 Taking this into consideration, Janus’ unique, Italic 

origins illustrate Augustus’ desire to utilize Janus and his shrine.   

Additionally, Janus had “long been a cult favorite of Romans, and Augustus 

exploited his association with peace.”64 The proliferation of his depiction on ancient 

Roman coinage reinforced Janus’ importance in the daily life and function of Rome’s 

citizens. Janus’ antiquity was highlighted by the constant use of his image on coinage for 

a prolonged period of time. This aspect of Janus’ identity, like his Italic nature, was 

appealing to Augustus. Again, it highlighted Augustus’ mission of returning to and 

honoring the old gods. Who better to embody this idea than Janus, a self-proclaimed 

“item from the past”65 who came from the Italian peninsula? 

 
63 Liebeschuetz 1979, 59. / Zanker 1988, 101-110; 156-159. 
64 Stern 2006, 469. 
65 Ovid, Fasti, 1.103-4, transl.1931. 
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The Janus Geminus shrine, which was a physical expression of Janus, and its 

primary ritual were also specifically utilized by Augustus for political advantage. For 

Augustus, this ritual was a visual demonstration of the benefits of his rule. It showed the 

Roman people that after decades of civil war, his reign would bring victorious 

achievement and a cessation of war.66 It also provided the necessary validation of his 

auctoritas.67   

The inclusion of the shrine of Janus Geminus and its ritual in Augustus’ RG 

clearly demonstrates their essential role within his propaganda. For Augustus, closing the 

doors to the shrine allowed him to trumpet his personal accomplishments and served as a 

visual expression of the strength of his imperium. 

In the next chapter, I will explore both the structural and ideological similarities 

Augustus established between Janus, the Janus Geminus shrine, and the Ara Pacis 

Augustae. 

 
66 Cornwell 2017, 3 The Pax Augusta, demonstrated through the Janus Geminus ritual, “…articulated a 

concept of peace that acted as the vehicle for expressing what Roman imperialism was and how it should 

be understood…” 
67 Galinsky 1996, 12-19 Auctoritas is an expression of one’s intellectual, moral, and material superiority. It 

was the ultimate moral power of the emperor. It has multiple meanings, interpretations, and connotations 

and is inherent in an individual.  It is not granted by statute, but by the esteem of fellow citizens and often 

involves leadership that transforms or inspires. It must be constantly reacquired and validated.  For more on 

auctoritas see Galinsky 1996, 10-41.  
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CHAPTER TWO: JANUS AND THE ARA PACIS AUGUSTAE 

In this chapter, I will focus on the connections between Janus, the Janus Geminus 

shrine, and the Ara Pacis Augustae. These connections were established by Augustus in a 

number of ways and reinforced his dependence on Janus and the Janus Geminus shrine in 

order to disseminate his rhetoric. 

I will begin with an assessment of the visual connections between the Janus 

Geminus shrine and the Ara Pacis. These similarities are especially evident in the 

architectural form of both structures. They are further strengthened by the sculptural 

program of the Ara Pacis.   

Next, I will briefly discuss the ideology of the Ara Pacis and its significance to 

Augustus’ rule. I will then turn to the textual connections between the Janus Geminus 

shrine and the Ara Pacis, focusing on the 11th, 12th, and 13th sections of Augustus’ RG. 

The Shrine of Janus Geminus and the Ara Pacis Augustae: Architectural Form 

I will begin with a brief summary of the basic form of the shrine of Janus 

Geminus, which was discussed at length in the previous chapter. I will then provide a 

description of the architectural form of the Ara Pacis. I will follow the scholarship of E. 

Simon and M. Torelli, which postulates that the architectural form of the Janus Geminus 

shrine served as a precedent for Augustus’ Ara Pacis.68  

 
68 Simon 1968. / Torelli 1982.  
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 The shrine of Janus Geminus (Fig. 9), first attributed to Numa as an index of 

peace and war, was a small, unroofed, rectangular structure of uniform height. Two long 

walls of ashlar masonry were set under a long-grated window. Above this window was a 

richly decorated attic. There were two arched doorways, flanked by columns, which 

provided access to the shrine. Inside the shrine, a bi-frontal statue of the god Janus faced 

each doorway. 

The Ara Pacis Augustae (Figs. 10-11), or “Altar of Augustan Peace”, was a 

monument decreed69 by the senate in 13 BCE and dedicated on 30 January 9 BCE. It was 

a permanent monument celebrating Augustus’ pacification of the Roman world, 

specifically his return from Gaul and Spain.70 The monument was situated on the Via 

Flaminia, the road used by Augustus when he re-entered the city from the North, in the 

northern section of the Campus Martius (Fig. 12).71   

The physical structure of the Ara Pacis consists of a sacrificial altar on a stepped 

platform, enclosed by an outer precinct wall (Fig. 13). The rectangular screen wall is 

modest in its proportions, measuring only 11x10 m.72 This unroofed structure also 

 
69 An official order by legal authority. 
70 Haselberger 2002, 189. / Kleiner 1992, 90. / Lamp 2009, 2 The commissioning of the Ara Pacis took the 

place of a triumphal procession. 
71 Kleiner 1992, 90. / Claridge 2010, 208. / Additionally, Torelli (1982, 29) notes that the Ara Pacis was 

located exactly one mile from the pomerial line, the sacred boundary of the city. / The Campus Martius 

was a flood plain of the Tiber river dedicated to Mars located north of the old, fortified city. Due to its 

sacred association with the god Mars, it was used as a training ground for soldiers and a gathering point for 

triumphs. See Haselberger 2002, 74-77 and Adkins 1996, 36-37. 
72 Haselberger 2002, 189. As compared with other Augustan monuments, such as the Mausoleum of 

Augustus, the Forum Augustum, and the temple of Apollo Palatinus, the size of the Ara Pacis is quite 

small. This reinforces the idea that it is derivative of some earlier monument, such as the shrine of Janus 

Geminus. 
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possesses two entrances, situated on an east-west axis.73 It is constructed entirely with 

Luna, or Carrara, marble and is richly decorated with sculpture, which will be elaborated 

upon further, below.74   

If we consider the form that both the shrine of Janus Geminus and the Ara Pacis 

take, several parallels become clear. They are both rectangular in shape, unroofed, and 

have relatively small dimensions. Also, each structure features two openings situated on 

an east-west axis. This is significant because the use of a double entrance on the Ara 

Pacis would have been quite unusual.75 

E. Simon and M. Torelli assert that the Ara Pacis is a replica of the shrine of 

Janus Geminus because the Janus Geminus shrine would have been “closely linked with 

the idea of peace in the mind of the Roman.”76 Janus is associated with peace and also his 

shrine “…would likely have been seen by the average Roman.”77 Therefore, the form of 

 
73 Simon 1968, 9 The main entrance was located on the Campus Martius and its secondary entrance was 

located on the Via Flaminia (the primary route approaching Rome from the north. Haselberger 2002, 260).  

Simon additionally notes that coin images of the Ara Pacis, often illustrated that the entrances to the 

structure were closed by double doors, however their construction is disputed. 
74 Haselberger 2002, 189.  
75 Simon (1968, 9) notes that typically the outer wall, or “temenos walls”, of structures like the Ara Pacis 

are pierced by only one entrance. 
76 Simon (1968, 9) notes that so far, no one had provided a satisfactory explanation for the double entrance 

on the Ara Pacis and that its parallel with the shrine of Janus Geminus, in addition to Janus’ well-

maintained associations with peace, could strongly suggest that the Ara Pacis replicated the shrine. / Torelli 

(1982, 32) cites Simon as hypothesizing the connection between the Ara Pacis and shrine of Janus 

Geminus as a replica and agrees. He further hypothesizes (35) that, “[T]he association of the Janus 

Quirinus and the augurium salutis explains very well the combined shape of the augural templum and the 

form of Janus Quirinus that the Ara Pacis Augustae shows.” / Lott (1995, 47) also agrees with the 

assessment that the Ara Pacis may have been a replica of the shrine but finds Torelli’s additional assertion 

unconvincing.  
77 Lamp (2009, 8) remarks on the antecedents of the Ara Pacis being the shrine of Janus Geminus, the 

Athenian Altar of Pity, and the Sanctuary of Athena in Pergamon (Kleiner 1992, 90), but makes the 

distinction that “…the Republican Shrine of Janus Geminus, would likely have been seen by the average 

Roman” implying that the Janus Geminus would be the foremost connection made in the average Roman’s 

mind. 
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the Ara Pacis intentionally mimics the Janus Geminus shrine to demonstrate its own 

message of peace more clearly.78   

J.B. Lott makes a necessary distinction between the two structures. He observes 

that, while the architecture of the Ara Pacis was a revival of the archaic design of the 

Janus Geminus shrine, its sculptural program was an Augustan innovation.79 By using the 

Janus Geminus shrine’s familiar form and appending sculptural decoration, Augustus 

utilized what Diane Favro calls “enhanced familiarity”.80 In other words, Augustus’ 

building projects used old or traditional architectural structures familiar to his people, but 

he enlarged or enriched them in new ways. In this instance, Augustus used the familiar 

form of the Janus Geminus shrine as a blueprint for the Ara Pacis but enhanced it with 

the use of rich material and intricate ornamentation. In other words, he uses the familiar 

Janus Geminus shrine to express the Pax Augusta, but adds his own Augustan flair to 

communicate its exceptional rewards.   

The Shrine of Janus Geminus and the Ara Pacis Augustae: Sculptural Program 

Like many Augustan monuments, the Ara Pacis represented multiple facets of 

Augustan propaganda. Viewers of the monument were able to interpret different 

 
78 Lott (1995, 47) concurs with E. Simon’s assertion that the Ara Pacis intentionally mimics the Janus 

Geminus shrine. 
79 Lott 1995, 47. 
80 Favro 2005, 249-250 “Enhanced familiarity” could be presented in a variety of ways with different 

structures.  Traditional Roman building forms, such as basilica, fora, and Roman style temples, would have 

been constructed or renovated but enhanced in some way by Augustus.  Whether a structure was enhanced 

through verticality, rich material, or ornamental details, the familiar form was still evident to the viewer. 

New Augustan structures, such as the temple to Mars Ultor, towered over their surroundings with the new 

and lavish Corinthian order. In the Forum Romanum, the temple to Divus Julius achieved this using 

excessively tall podia. See Favro (2005) for other examples of “enhanced familiarity” in Augustan 

monuments and how it worked within the fabric of the city. 
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messages from the structure.81 These ideas were most evident in the monuments’ 

sculptural reliefs.  

I will examine both the exterior and interior sculptural program of the Ara Pacis. I 

will begin with the sculpture on the lower half of the outer precinct wall and the 

processional friezes on the north and south sides. I will then examine the four 

mythological panels which flank the entrances on the east and west sides. From there, I 

will move to the interior decoration of the precinct wall and the decoration of the altar 

proper.  

The sculpture decorating the Ara Pacis’ outer precinct wall can be divided into 

several parts. The lower half of each side is adorned with a frieze of lush vegetal 

scrollwork and acanthus (Figs. 14-15).82 This decoration serves to further promote the 

primary message of the altar “that peace leads to growth and rebirth.”83 Vegetation that 

simultaneously represents various seasons is also depicted in the lower decoration. This 

conveys the idea of prosperity and fertility through peace.84   

Above the acanthus frieze on the north and south walls of the monument are two 

parallel processional friezes (Fig. 16).85 The north side (Figs. 17-18) depicts a line of 

 
81 Galinsky (1996, 149) notes that, “[t]he intentional multiplicity of meanings can be expressed on several 

levels, depending on the sophistication of the viewer.” 
82 Simon 1968, 12-13. 
83 Kleiner 1992, 91 The vegetal scrolls and acanthus of the lower frieze are carved in a way that conveys 

the idea of rampant growth and fertility, but a growth that is ordered and under control; metaphorically 

speaking it most likely represents the peace and prosperity that has been achieved but can only prosper 

through the control of the empire and its first citizen, Augustus.     
84 Holliday 1990, 545 The scroll friezes on the exterior “correspond with the height of the interior ‘wooden’ 

sculpture.” / Kleiner (1992, 92) observes that in addition to the vegetal scrollwork on the lower half of the 

enclosure wall, swans, snakes, lizards, and other creatures are visible throughout the acanthus tendrils.  
85 While the exact nature of the procession depicted here is unclear, it is generally accepted by scholars that 

these friezes depict historical, or at the very least quasi-historical, depictions of events.  The processions 

could depict several things including a consecratio (the consecration of the ground for a monument), 
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stately male elders, including senators and dignitaries, followed by their families. The 

south (Figs. 19-20) depicts Augustus and the Imperial family.86   

Flanking the entrances on the west and east sides of the monument are 

mythological panels (Fig. 21). The northwest panel (Fig. 22) depicts Romulus and Remus 

with the lupa, or she-wolf, while the southwest (Fig. 23) depicts Numa performing a 

sacrifice as a treaty of peace.87 Gaius Stern suggests the scene of Numa not only 

represents a treaty of peace, but Numa’s first closure of the Janus Geminus shrine.88 

Together, the Romulus and Numa panels demonstrate effective leadership in Rome 

highlighting both war and peace.89 

 
dedicatio (a dedication ceremony), or supplicatio (a religious parade enacted when giving thanks for 

something), the latter being the most likely. See Stern 2006,159-181 for more on this debate. 
86 Kleiner 1992, 92-92. / The specific identities of the figures in the north and south processional friezes are 

still hotly debated amongst scholars. Kleiner (1992, 92-93) notes that most heads on the north processional 

frieze are modern additions, complicating any definitive identifications.  Two young boys depicted in 

Trojan or Gallic costume, one on each side of the monument, are some of the most controversial figures 

present.  Rose (1990 and 2005) posits that these children depict “two foreign children [that] represented the 

peace that had been achieved in both East and West” (2005, 41).  For more on the barbarian children 

depicted here see Rose 1990 and 2005. 
87 Rehak 2001, 197-199 Traditionally scholars have accepted the identity of the main figure in the 

southwestern panel as Aeneas, however, Paul Rehak reidentifies this figure as Numa. Whereas Romulus 

founded the city through an act of violence against his brother, Numa was an advocate for peace and 

“promoted agriculture, the rearing of children, and the proper worship of the gods”. Rehak makes clear that 

Aeneas’ sacrifice of the sow was unrelated to the foundation of Rome his arrival was solely connected with 

war. / The story of Aeneas was well known from at least the late Republic. It can be found in Virgil’s 

Aeneid as well as Dio. Hal., Roman Antiquities,1.57.1, transl. 1937, and Varro’s, On the Latin Language 

5.144, transl. 1938. / In addition to the abundant examples of Numa’s association with peace, notably the 

founding of the shrine of Janus Geminus, the policies of the Augustan principate closely resemble those of 

Numa.  From this, we can deduce that Numa was a model for Augustus. Numa’s presence here is an 

indication of his importance and highlights his most desirable traits within Augustus’ propaganda, most 

notably his role as peacekeeper. / Pollini (2012, 242-247) continues to contest Rehak’s argument for the 

reidentification of Aeneas as Numa, however I find his arguments to be unconvincing.  
88 Stern 2006, 415. 
89 Rehak 2001, 197. On one side sits Romulus, the warrior, and first king of Rome.  On the opposite, Numa, 

the second king and bringer of peace. Rehak states that “Together they offered a model for effective 

governance” and that the Ara Pacis became a visual representation of book 6 in Virgil’s Aeneid.  In Virgil’s 

description, “Augustus appears framed between Romulus and Numa as part of the poetic vision of Rome’s 

future empire (imperium)…” / Virgil, Aeneid, 6.777-83; 6.788-800; 6.808-10, transl. 1916. / Stern 2006, 

415 “…Romulus and Numa personify the two ends of the spectrum of Roman Pax.” 
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The northeast (Fig. 24) and southeast (Fig. 25) panels depict Roma, the 

personification of the city of Rome, seated on a sculpted pile of arms, and Pax 

surrounded by depictions of abundance and fertility.90 The panels of Roma and Pax can 

be understood as allegories of war and peace. In other words, they demonstrate the 

Roman conception of peace, which can only be attained through the successful outcome 

of war and conquest. Viewed in conjunction with the Romulus and Numa panels on the 

western entrance of the monument, the message of peace through victory, as well as its 

subsequent rewards, is made clear.91 

I now turn to the interior sculptural decoration of the Ara Pacis’ precinct wall and 

the altar proper. The stone sculpture on the inside of the precinct wall mimics a wooden 

structure on its lower half, with garlands draped above (Fig. 26).92 M. Torelli suggests 

that the “wooden” sculptural decoration mimics the shrine of Janus Geminus.93 The 

sculpted garlands contain fruits from all seasons of the year and hang from bucrania, or 

 
90 de Grummond 1990. / Adkins 1996, 192-193. / The identification of the figure on the southeast panel is 

controversial. Stern (2006, 419-433) tackles the subject and provides a chart detailing scholarly opinions 

from 1864-2003 (p.421-425). He ultimately identifies the figure as Pax Augusta. Holliday (1990, 551) 

identifies this figure primarily as Tellus, but also notes that she may be seen through several layers of 

meaning. Politically she is Pax, cosmically she is Terra Mater, and religiously she is Venus.  Rehak )2001, 

199) notes that this figure is conventionally referred to as Tellus, but posits Pax instead. / Torelli 1982, 39-

42. 
91 Rehak 2001, 199 Additionally, we can pair Romulus and Roma, the “war” panels, which flank the 

northern processional frieze together. Likewise, we can pair Numa and Pax, the “peace” panels, which 

flank the southern processional frieze.  It is also important to note that Augustus is depicted on the southern 

processional frieze thus creating a link between the princeps and this clear message of peace.  
92 Simon (1968, 10) posits that the simple vertical “laths” which decorate the lower half of the interior wall 

can be explained as an “imitation of the wooden fence enclosing the altar on the day of its foundation 

(constitutio).” / Holliday 1990, 545 None of the garlands are the same however, they are all sculpted in the 

same artistic style. The alternation of bull’s skulls and fruitful garlands alludes to a cycle of “decay and 

regeneration.”  Additionally, the “…combination of both summer and winter fruits, wild and cultivated, 

with their foliage, is handled in a way that can be described as uniquely Augustan.”  
93 Torelli 1982, 30-33. 
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bull skulls.94 Above these garlands, in between the bucrania, are paterae (sacrificial 

vessels), also sculpted in relief (Fig. 27).95  

The altar proper stood within the precinct walls and was raised on a platform of 

four high steps (Fig. 13).96 A frieze, depicting a sacrificial procession, is sculpted on this 

altar in relief (Fig. 28). This frieze would have originally extended around the full U-

shaped altar.97 The scene consisted of various priestly figures, attendants, sacrificial 

animals, and six Vestal Virgins, priestesses of the goddess Vesta (Fig. 29).98 

The sequence of sheep, steer, and heifer represented in a single sacrifice is 

unprecedented in Roman art. The sheep and steer would have been preliminary offerings 

to the gods Janus and Jupiter first, while the heifer would have represented the offering to 

Pax afterwards.99 By including sacrificial offerings meant for Janus and Jupiter in 

 
94 Kleiner 1992, 90 The bucrania from which these garlands hang reference the sacrificial victims used in 

rituals performed here. The garlands are yet another reference to the great abundance brought on by the Pax 

Augusta.  
95 Elsner (1991, 58) notes the juxtaposition of the fruitful garlands and bull’s skulls.  Together they 

surrounded the ritual participants and served as memento mori (an object that serves as a reminder or 

warning of death) of the ritual sacrifice performed at the altar itself. They illustrated the “fruitfulness of life 

bought at the ritual cost of death.” / Kleiner 1992, 90 Paterae are round dishes used to pour libations during 

sacrifice and ritual. 
96 Simon 1968, 10. 
97 Holliday (1990, 553) suggests that the procession began in the southeast corner of the altar and would 

have terminated at the center of the west side in a scene of sacrifice.  This section of relief is missing.  
98 See Holliday (1990, 553-554) for a more detailed account of each figure represented in the altar’s 

sacrificial procession. / Aug., RG, 12, transl. 2003, calls for annual sacrifice at the Ara Pacis to be 

conducted by magistrates, priests, and Vestal Virgins. Stern (2006, ix) notes that this sacrifice took place 

annually on 30 January.  
99 Ryberg 1949, 90-91 The heifer was customarily offered in sacrifice to Pax. Janus, the god named first in 

prayers, was typically offered a ram or sheep, and Jupiter, whose name usually followed Janus, was 

typically offered a steer. / Holliday 1990, 553. 
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addition to the offering for Pax, Augustus highlights the close relationship between each 

deity as well as “…their connection with the rites of war and peace.”100 

Now that I have discussed the sculptural decoration of the Ara Pacis, I will focus 

more closely on the ideology and messages that Augustus wished to communicate with 

the Ara Pacis. 

Augustan Ideology and the Sculptural Program of the Ara Pacis Augustae 

The Ara Pacis represents the Pax Augusta and its benefits. The rewards of peace 

on land and sea are represented throughout, in the rich acanthus frieze of the outer 

precinct walls (Fig. 15) and in the bountiful garlands which decorate the interior (Fig. 

27).101 The southeast panel of Pax (Fig. 25) also demonstrates the bounty of peace as she 

is surrounded by abundant vegetation and livestock.102 Additionally, the figures on either 

side of Pax can be interpreted as “presiding over the sea (on the right) and over land (on 

the left) …” visually expressing pax terra marique or “peace on land and sea.”103  

The rewards of peace depicted on the Ara Pacis are also juxtaposed with 

representations of war, as “war and victory…are the precondition for peace.”104 The idea 

of peace achieved only through war is most evident in the mythological panels of the Ara 

 
100 Ryberg (1949, 91-92) notes the early Roman ritual of the Fetiales, who called upon both Janus and 

Jupiter in making declarations of war, among other examples of the relationship between Pax, Janus, and 

Jupiter with peace after victory in war.  
101 Galinsky 1996, 152 While the acanthus frieze depicts the abundance of the Pax Augusta and Golden 

Age, there are also reminders that “peace and growth are never unthreatened: a snake attack’s a bird’s nest 

and there are scorpions.”  
102 The figure of Pax might simultaneously represent Tellus, Venus, or Ceres.  As mentioned previously, 

the identification of this figure has not yet been determined with certainty.  However, it is often suggested 

that her attributes can be applied to multiple deities. A single figure can allude to several mythological or 

real-life figures. Augustan iconography often exhibits a “multi-semantic charge” (Torelli 1982, 42) where 

the attributes and iconography of one figure might allude to several other figures. / de Grummond 1990, 94. 
103 de Grummond 1990, 671.  
104 Galinsky 1996, 149. 
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Pacis, discussed above. Its location in the Campus Martius (Fig. 12), a field dedicated to 

the war god Mars, also highlights its message of peace through war.105  

The monument presents varying messages of peace, but most important to 

Augustus was the understanding that he established and maintained said peace through 

war. Without Augustus, no Roman would benefit from the Pax Augusta, because it 

simply would not exist.106  

Textual Evidence for Janus and the Ara Pacis Augustae: The Res Gestae 11, 12, &13 

The Res Gestae Divi Augusti (RG) helps us to understand the Ara Pacis and its 

connection to the Janus Geminus shrine. The RG is a first-person record of the life and 

accomplishments of the deified Augustus. It contains 35 sections which span the years of 

44 BCE, the year of Julius Caesar’s murder, to 14 CE, the year of Augustus’ death.107 

Each section provides a one-sided and personal account of matters relating to 

Augustus such as his honors and awards from the Senate and People of Rome, political 

and financial achievements, and the expenses made for the benefit of Rome.108 The 11th, 

12th, and 13th sections are most significant to my argument. In these sections, Augustus 

 
105 Roma and Romulus represent war and conflict while Pax and Numa are representative of peace and its 

bounty. / Torelli 1982, 32 The structure was placed one mile from the pomerial boundary of the city and 

was a “peaceful symbol based on the transition from the imperium militia to the imperium domi…”/ Peace 

through war is demonstrated again as this was a monument to peace placed in a field dedicated to Mars, the 

god of war.  
106 In addition to legitimizing Augustus’ rule, the Ara Pacis also promoted the Imperial Julian line. / Lamp 

2009, 2 The Ara Pacis functioned as an “established and widespread state-sponsored campaign to create a 

political myth connecting the Julian line and hereditary succession with the prosperity of Rome.” 
107 Takács 2003, 134 The RG demonstrates how Augustus “…made the entire world subject to the power 

(imperium) of the Roman people, and of the expenses, which he occurred for the republic and the Roman 

people…” 
108 Upon his death, the Vestal Virgins presented the RG to the Senate.  The text was then displayed on two 

bronze pillars in front of the Mausoleum of Augustus, located in the Campus Martius, and distributed 

throughout the provinces. / Eck 2003, 131-133. / Haselberger 2002, 166-167 The Mausoleum of Augustus, 

built by Octavian/Augustus early in his reign, was a monumental tomb for the burial of Augustus and the 

Julian family. In antiquity, the structure was located directly west of the Via Flaminia and was within the 

northern Campus Martius.  
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discusses: the consecration of the Ara Fortuna Reducis (altar of Fortuna Redux), the 

decree of the Ara Pacis, and then his three closures of the Janus Geminus shrine.109 

In this way, Augustus used the RG as another opportunity to both connect the Ara 

Pacis with the Janus Geminus shrine as well as highlight particular achievements of his 

rule. 

Other scholars have noted that the positioning of RG 11-13 is not coincidental, but 

constructed by Augustus in order to build the narrative surrounding these specific 

accomplishments.110 M. Torelli asserts that these three sections form a “trait-d’-union” 

between the Ara Fortuna Reducis, the Ara Pacis, and the Janus Geminus shrine. This 

union highlighted the triumphal meaning of the Ara Pacis in connection with the Ara 

Fortuna Reducis. It also highlighted the structural and ideological connections with the 

Janus Geminus shrine and peace.111  

 
109 Haselberger 2002, 138 The Altar of Fortuna Redux (Ara Fortuna Reducis) commemorated Augustus’ 

safe return from the east with the Parthian standards.  It was erected in front of the Aedes Honos et Virtus 

ad Portam Capenam in 19 BCE. / Augustus (RG ,11, transl. 2003) describes the consecration of the Altar 

of Fortuna Redux as well as its location, provision for yearly sacrifice on 12 October, and naming this day 

Augustalia. / Augustus (RG, 12, transl. 2003) provides specific details regarding the Ara Pacis’ name, date 

of its decree, reason for creation, proposed location, and calls for annual sacrifice at the altar. / Augustus 

(RG, 13, transl. 2003) discusses the multiple Augustan closures of the shrine of Janus Geminus. Here he 

boasts that no other had ever closed the shrine on as many occasions as he did.  
110 Lange, Carsten Hiort. 2009. Res Publica Constituta: Actium, Apollo, and the Accomplishment of the 

Triumviral Assignment. Leiden.Brill; Luke, Trevor S. 2014. Ushering in a New Republic: Theologies of 

Arrival at Rome in the 1st Century BCE. Ann Arbor. University of Michigan Press; Torelli, Mario. 1982. 

Typology and Structure of Roman Historical Reliefs. Ann Arbor. University of Michigan Press. / Luke 

(2014, 175) suggests that the RG represents an itinerary that guided travelers through Rome highlighting 

Augustus’ greatest achievements. It began at the Mausoleum of Augustus where the RG was displayed.  

From there, a traveler would be guided to monuments like the Ara Pacis and the Janus Geminus shrine 

where they could acknowledge Augustus’ accomplishments or contributions. The last section of the RG, 

and consequently the last stop on this itinerary, was the Forum of Augustus where the traveler could see the 

culmination of Augustus’ career.  
111 Torelli 1982, 31. / Aug., RG, 11-13, transl. 2003. 
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Additionally, Augustus manipulates the order of events in the RG by placing 

Janus after the Ara Fortuna Reducis and Ara Pacis.112 Of the three monuments described 

in RG 11, 12, and 13, the Ara Fortuna Reducis, the Ara Pacis, and the Janus Geminus 

Shrine, the closures of the shrine of Janus Geminus occur first.  

In the RG Augustus discusses the closing of the Janus Shrine last, which creates 

an intentional narrative progression from war to peace. In other words, the sequence of 

sections 11, 12, and 13 in the RG does not follow the chronological sequence of events. 

Augustus intentionally places the events of the Janus Geminus shrine closure last in the 

sequence, even though it occurred first historically, to emphasize its importance and draw 

the reader’s attention. This demonstrates that the Janus Geminus shrine emphasizes 

Janus’ importance as a representative of the Pax Augusta. It also allows Augustus to 

highlight his connection with Numa, the peaceful king of Rome, and to work Augustus’ 

own “Numan theology” into the RG.113   

Conclusions 

Augustus’ political agenda depended on Janus to support the Pax Augusta. He 

copied Janus’ shrine because the god Janus was important to his ideology. By creating 

such a strong parallel between the Janus Geminus shrine and his Ara Pacis Augustus 

effectively demonstrated Janus’ importance to the people of Rome and should be 

recognized by modern scholars. Additionally, Augustus’ addition of rich material and 

 
112 Lange 2009, 147. 
113 Luke 2002, 214. / By copying Numan policies, Augustus actively demonstrated the connections between 

himself and Numa. These connections were emphasized visually through numismatics and the sculptural 

reliefs of the Ara Pacis, as well as through Augustus’ revitalization of the Janus Geminus shrine, which 

Numa founded. Augustus used the peaceful reign of Numa to communicate his own era of peace within the 

empire. The Janus Geminus shrine, and its ties to Numa, were essential to Augustan propaganda. 
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decoration, to an already recognizable archaic architectural form, highlights the peace 

which he inaugurated and emphasized its greatness. 

In addition to the architectural layout, the sculptural program of the Ara Pacis 

illustrates Janus’ significance to Augustus as well. This is most apparent in two areas. 

The first is the southwest relief panel of Numa. The inclusion of Numa reflects his role as 

the creator of the shrine of Janus Geminus and acts as another reminder of that shrine. 

Second, the Ara Pacis altar’s sacrificial frieze and procession also represents Janus’ 

importance by emphasizing the relationship of Janus, Jupiter, and Pax, to the rites of war 

and peace.  

This was effective propaganda because Romans could draw upon their own lived 

experience to connect the Janus Geminus shrine and the Ara Pacis both visually and 

ideologically. They were familiar with Janus’ associations with peace, especially 

regarding the ritual closure his shrine, which indicated when Rome was at peace or at 

war. 

Additionally, the average Roman would have likely seen the shrine of Janus 

Geminus themselves. Ideologically, the Ara Pacis referred to the Pax Augusta and its 

benefits, which were achieved through the successful outcome of war, a connection that 

would have been understood without explanation by the average Roman.114 In this way, 

Augustus promoted his idea of a peaceful and prosperous Rome to his people by 

connecting the ideology of the Ara Pacis with the Janus Geminus shrine in an 

architectural and artistic language that was easily understood by his fellow Romans. 

 
114 It also served to legitimize and strengthen Augustus’ power and reinforce imperial succession through 

the Julian line. 
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By organizing the Ara Fortuna Reducis, Ara Pacis, and Janus Geminus shrine in 

a constructed narrative of peace achieved through war, the ideology of the Pax Augusta is 

emphasized in both the monuments themselves and in the text of the RG. This narrative 

reinforced Augustus’ connection with Numa, creator of the Janus Geminus shrine, and 

accentuated his role as a bringer of peace. 

In the next chapter, I focus on examples of Augustan archaism, Augustan revival 

of old temples and priesthoods, as well as the construction of new temples. I will then 

examine Augustan public spectacle and triumph in relation to the Janus Geminus shrine’s 

door closing ritual. 
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CHAPTER THREE: OLD RITUALS, NEW TEMPLES, AUGUSTAN 

SPECTACLE, AND JANUS 

Thus far, I have explored how Janus’ mythology, the Janus Geminus shrine, and 

the shrine’s connections with the Ara Pacis, demonstrate the importance of Janus to the 

rule of Augustus. However, Janus and the Janus Geminus shrine held more importance 

during the Augustan principate than is recognized by scholars today. This chapter will 

concentrate on specific aspects of Augustus’ propaganda which will additionally support 

my assertions regarding the vital role played by Janus during Augustus’ rule. 

I will first focus on Augustan archaism and how this played a major role in 

Augustus’ political agenda. Specifically, I will analyze Augustus’ revival of archaic 

rituals associated with the shrine of Janus Geminus including the closure of the shrine’s 

doors, Fetial Law, and the augurium salutis. These examples will substantiate my 

assertions that Janus and his shrine held a more vital role in Augustan propaganda than 

previously considered. 

Next, I will turn attention to Augustus’ renewal and revitalization of religious 

temples and institutions as well as his construction of new temples throughout the city of 

Rome. I will focus on the temple of Apollo Palatinus on the Palatine hill in Rome, and 

the temple to Mars Ultor, in the Forum Augustum. Each of these deities and temples were 

utilized by Augustus to emphasize his power. I contend that Janus and the Janus Geminus 

shrine were utilized in the same manner. 



35 

 

Finally, I will examine Augustan public spectacles, specifically triumphal 

processions and the Saecular Games, as a means to gain insight into the unrecorded 

details of the Janus Geminus shrine ritual. 

Augustan Archaism: Closing the Shrine of Janus Geminus, Fetial Law, and the 

Augurium Salutis 

Closing the doors of the Janus Geminus shrine, Fetial Law, and the augurium 

salutis were rituals significant to Augustus because they offered a visible and tangible 

way to associate himself with old forms of Roman religion and worship. He revived and 

reinvigorated these rituals to sustain and enforce his autocratic powers under a veil of 

religious practices.115 I will now examine these rituals associated with the shrine of Janus 

Geminus more closely, beginning with a summary of the closures of the shrine of Janus 

Geminus discussed at length in Chapter One. As I said before, the shrine of Janus 

Geminus was created as an index of peace and war. In times of war, the doors remained 

open.  Only in times of peace were they to be closed.116 This will demonstrate my 

conclusions that Janus played a key role in Augustus’ political agenda. 

The closure of the Janus Geminus shrine was a rare event, occurring only twice 

before Augustus’ reign.117 Under Augustus, the shrine was closed on three occasions: 

first in 29 BCE, again in 25 BCE, and again at a later, unknown date. Augustus used the 

shrine as a means to convey his propaganda to the people of Rome. Each closure 

 
115 Halliday 1922, 164. 
116 Müller 1943, 437. / Plut. Num. 20, transl. 1914. 
117 Over the course of the Regal Period and Republic, it was closed by Numa Pompilius, its creator, and 

briefly by T. Manlius in 235 BCE. 
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indicated that all wars had ceased. Since Augustus made elaborate display of this ritual, it 

served to emphasize the effectiveness of his Pax Augusta. 

Alongside the closures of the shrine of Janus Geminus, Augustus also revived an 

old ritual called Fetial Law, which was closely associated with war and peace. Fetial Law 

was a procedure established by Numa, Rome’s second king and founder of the shrine of 

Janus Geminus. It provided specific rules for the waging of a just war against foreign 

enemies and the establishment of terms of peace.118 Dionysius of Halicarnassus states: 

The seventh division of his [Numa’s] sacred institutions was devoted to the college 

of the Fetiales; these may be called in Greek eirênodikai or “arbiters of peace.” 

They are chosen men, from the best families, and exercise their holy office for life; 

King Numa was also the first who instituted this holy magistracy among the 

Romans… before Numa’s reign the college of the Fetiales did not exist among the 

Romans.119 

 

During the Republic, the Fetiales were a priestly college charged with overseeing 

declarations of war and peace under Fetial Law. The Fetiales began their rituals by 

calling upon Jupiter and Janus.120 Demands were made of foreign enemies, and if they 

did not respond within thirty days of the first demand, Rome declared war. A Fetial priest 

officially declared war by ceremonially throwing a spear into, or toward, the hostile 

territory. If reparations were made in time, a treaty of peace was made and sealed with 

the sacrifice of a sow.121   

 
118 Rehak 2001, 196. / Plut., Num., 12.3-7, transl. 1914.  
119 Dio. Hal., Roman Antiquities, 2.72, transl. 1937. 
120 Ryberg1949, 91. / Liv. 1.32, 9-10, transl. 1919. 
121 Rehak 2001, 196 “This ceremony, which originally took place at the border, later was located at a 

freestanding war column, the columna bellica, in the precinct of Bellona outside the pomerium in the 

Southern Campus Martius, where a small plot of land had been designated as ‘foreign territory’ in 

perpetuity.” / For a more detailed account of Fetial Law, see Turcan 2000, 93-96 and Halliday, 1922. / It is 

interesting to consider the requirements for Fetial Law, which was created by Numa, while also observing 

the southwest panel of the Ara Pacis. It lends more credence to the identification of this figure as Numa 

rather than Aeneas. For more, see Rehak 2001, 197. 
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Fetial Law had fallen out of practice before Augustus came to power.  Augustus, 

known then as Octavian, revived this tradition before the Battle of Actium in 31 BCE to 

“establish the justness of his war against Antony.”122 The ceremony, particularly 

important because Antony was a fellow Roman and the war needed to be cast as 

necessary and divinely sanctioned, was staged in the Campus Martius and it is possible 

that Octavian/Augustus himself carried out the ritual.123 Octavian/Augustus’ ceremony, 

like the ritual closure of the Janus Geminus shrine, was a symbolic gesture meant to 

impress the people of Rome.124 

By reviving the Fetial Law ritual, which invoked Janus, Augustus displays Janus’ 

essential role. Furthermore, Augustus reinforces his policy of using older religious 

practices as a part of his restoration of the res publica.  

In addition to the ritual closures of the Janus Geminus shrine and Fetial Law, 

Augustus performed the augurium salutis, another ritual that had gone out of fashion. In 

29 BCE, when Augustus first closed the shrine of Janus Geminus, he performed the 

augurium salutis for the first time in over thirty years.125 It was a ritual that “determined 

 
122 Rehak 2001, 196 Representing Antony as a “foreign” and “non-Roman” enemy was important for 

Octavian’s/ Augustus’ propaganda. At this point in time, Rome had faced decades of civil war and strife. 

Cleopatra was the official enemy however, by representing Antony as a “non-Roman” Octavian could 

claim that this war was a foreign, not civil conflict. / Eck 2003, 128 Octavian was awarded the name 

“Augustus” on January 16, 27 BCE. For more on the name/title of Augustus see Eder 2005, 24, Galinsky 

2012, 16 and 66-68, as well as Lott, 1995. 
123 Rehak 2001, 196 Augustus mentions his role as a fetial priest in the RG.  Rehak considers this possible 

evidence that Octavian/Augustus would have thrown the traditional spear over the columna bellica.  
124 Rehak 2001, 196 There is no evidence that the fetial priests were sent to Alexandria to meet with 

Antony and Cleopatra demanding rerum repititio, which tradition required. Another possible symbolic 

aspect to the throwing of the fetial spear was the long tradition of “conquest by spear.”  This was a Greek 

tradition. “When Alexander the Great invaded Asia, one of his first acts was to throw a spear into the 

continent as a symbol of his aspirations.” 
125 Dio, Roman History, 51.20, transl. 1917.  
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whether the moment was propitious to ask the gods for safety and prosperity.”126 In other 

words it was an augury127 for the nation’s welfare, but it could not be performed while 

the Roman army was in, or preparing, for battle.128 Together, the closure of the Janus 

Geminus shrine and the augurium salutis served as visual demonstrations that 

emphasized and enhanced Augustan propaganda. Like the closing and opening of the 

shrine of Janus, the augurium salutis was closely associated with peace and could not 

occur unless there was peace in Rome.129 

The closure of the shrine’s doors, combined with the reinvigoration of Fetial Law 

and augurium salutis, demonstrated Augustan archaism, which revived old religious 

practices to support Augustus’ pretense of restoring the res publica. The closure of the 

Janus Geminus shrine rarely occurred, and both Fetial Law and the augurium salutis had 

fallen out of practice by the time Augustus had come to power. Augustus’ revival of these 

old cultic practices indicated his determination to restore Rome and claim power, but 

under the guise of securing the simplicity and purity of the past.130 Another important 

 
126 Lott 1995, 34. 
127 Adkins 1996, 23 “(Latin, auspicium; the term augurium probably meant the same) The reading and 

interpretation of signs (auspices; Latin: auguria) from the gods.  
128 Lott 1995, 34. / Galinsky 1996, 294.  
129 Following Augustus’ example, later rulers also performed and publicized the closure of the shrine of 

Janus Geminus and augurium salutis. For more examples after 27 BCE see ILS 9773. / Lott 1995, 35 The 

ideological significance of the closing of the shrine’s doors and the augurium salutis, was associated with 

their “antiquity and their revival by Augustus.”/ Augustus utilized these practices to manipulate public 

sentiment and secure his position of power. 
130 Pasco-Pranger (2006, 34-36) notes that “Antiquity was read as a guarantor of simplicity, purity, 

morality, and direct access to the truth of Roman nature.” The rise in antiquarianism in Rome, or Augustan 

archaism, was a political endeavor in response to Rome’s identity crisis.  Pasco-Pranger additionally cites 

R. Gordon’s (1990, 177-198) argument that the preservation of archaic religious institutions, objects, and 

rites, was a way of “‘institutionalizing unintelligibility.’” In other words, power is legitimated for those 

who hold priestly or political office by making archaic religious rites intelligible, or at the very least appear 

to be, to those with this power. Augustus accumulated many priestly offices during his reign, thus 

amplifying his own power through his revitalization of these archaic rites and practices. 
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aspect of Augustan archaism was his renovation and revival of older priesthoods and 

temples, which I will now discuss. 

Augustan Renovation and Revival of Priesthoods and Temples 

Augustus presented his rule as a restoration of the republic rather than the 

autocratic power-grab it truly was, and used religion to accomplish this.131 He focused in 

particular on programs of religious revival and rebuilding and “set in motion a program to 

heal Roman society.” 132 The principal themes of this program were: renewal of religion 

and custom, virtus, and the honor of the Roman people.133  

Religion was a powerful tool that could shape Roman sentiment. During the civil 

wars before his reign,134 Romans had largely neglected religious practices. Augustus 

revived religion to create stability in Rome and solidify his own position of power. 

What is quite clear is that Augustus understood the enormous political potential of 

manipulating religious sentiment and that he was deft and sensitive in exploiting 

 
131 Halliday 1922, 161 “Aristotle (Politics, 5.1315, transl. 1905) has remarked of the Greek tyrant, who 

upon a smaller stage performed a task not dissimilar to that of Augustus in restoring the Roman world: 

‘Also he should appear to be particularly earnest in the service of the gods; for if men think that a ruler is 

religious and has a reverence for the gods, they are less afraid of suffering injustice at his hands and they 

are less disposed to conspire against him because they believe him to have the very gods fighting on his 

side.’” 
132 Zanker 1988, 101-110; 156-159 His program of religious rebuilding included the restoration and 

rebuilding of old temples, construction of new ones, and the revival of cults, priesthoods, and festivals. 

Excessive ornamentation of these structures was simply a form of serving the gods. Additionally, the most 

lavish structures were reserved for those most closely associated with Augustus, like Apollo and Mars 

Ultor. In addition to religious mandates, Augustus implemented a series of social changes based on the 

mores maiorum, a slogan that evoked virtues of the Romans such as “simplicity and self-sufficiency, a 

strict upbringing and moral code, order and subservience within the family, diligence, bravery, and self-

sacrifice…” On coins, Augustus perpetuated his political ideologies and successes through religious 

representations.  Beard, North, and Price (1998, 188) note how the lituus (an augurs’ ceremonial staff and 

symbol for the priesthood) was used on the coins of Octavian in the 30s BCE. Through this he was able to 

emphasize that his military authority was founded on religious observance. 
133 Zanker 1988, 101/ “virtus” is the Roman virtue associated with physical and moral excellence. / 

McMullin 2004, 48 “For Romans virtus was of supreme importance. Not only did it stand for the ideal 

personal traits such as courage and bravery, but it also represented service to the state and the constant 

display of acceptable behavior. This virtus was primarily epitomized through public service and 

achievement in that realm.” / Eck 2003, 93 “…virtus—military courage and valor…”  
134 Eck 2003, 127-128. 
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it. Few factors are so powerful as religion in shaping the consciousness and 

cohesiveness of a society.135 

 

We must bear in mind however, that Augustus’ restoration of religion was not solely 

focused on the religion itself. It had clear political advantages for Augustus. His new 

religious policies and practices served two purposes: “the propagation of a new order and 

the elevation of his [Augustus] own position.”136 Augustus used the cult of Janus, his 

shrine in the Forum, and its rituals to propagate this new order and symbolically indicate 

the start of a new era, the Pax Augusta.  

With his renewal of religion, Augustus showed a determination to return to the 

old gods. He demonstrated this through his program of religious rebuilding which began 

as early as 29 BCE. This was, coincidentally, the year of the first closure of the shrine of 

Janus Geminus and perhaps indicated that because the shrine was closed, and war had 

ceased, the rebuilding of Rome could now begin. 

This Augustan program included the restoration or rebuilding of ruined temples, 

newly constituted cults, and the restoration of priesthoods, among other things.137 

Augustus carried out these changes with help from Varro’s sixteen volume work, the 

antiquitates rerum divinarum. In this, Varro “gathered all that was then still known of the 

ancient cults and tried to reconstruct what had already been utterly forgotten.”138 

 
135 Wallace-Hadrill 1993, 80-81. 
136 Galinsky 1996, 294. 
137 Zanker 1988, 102-104 Octavian/Augustus, commissioned by the Senate, brought old priesthoods to their 

full complement. Cults were newly constituted.  Statues, chants, and rituals were revived or recreated in 

archaic style. Temples were to be restored or rebuilt.  Archaic gestures, such as the closing of the doors of 

the shrine of Janus, “an archaic ritual which no one [at that point in time] in Rome had ever seen before,” 

were carried out.  
138 Zanker 1988, 103. Varro, antiquitates rerum divinarum (this work is now lost). 
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Augustus’ mission of returning to the old gods, initiating religious renewal, and honoring 

the Roman tradition can be seen through his veneration of Janus, an Italic god whose 

ancient origins I discussed above. 

Not only were priesthoods and temples restored, but new ones were constructed. I 

turn now to Augustus’ construction of new temples throughout Rome, specifically the 

temples of Apollo Palatinus and Mars Ultor. 

Building New Temples: The Temples of Apollo Palatinus and Mars Ultor in Rome 

In addition to reinvigorating archaic religious practices, Augustus focused on 

constructing new temples in Rome.139 However, Augustus reserved the finest materials 

and best locations for those gods he associated with himself.140 For the purposes of this 

thesis, I will focus on the temples of Apollo Palatinus and Mars Ultor as a means to 

contextualize my arguments regarding the significance of Janus. I intend to argue that 

although current scholarship emphasizes the importance of these gods and their temples 

only, I contend that Janus and the Janus Geminus are of equal importance to the 

Augustan political agenda.141 

The temple of Apollo Palatinus (Fig. 30) was constructed on Rome’s most 

venerable hill, the Palatine. On this hill resides the lupercal, the grotto in which the 

legendary lupa nursed Romulus and Remus. The hut of Romulus stood at the top of the 

 
139 Heckster and Rich 2006, 153. Four new temples were erected by Augustus. The temple of Divus Julius 

(Deified Julius) in the Forum Romanum, dedicated in 29 BCE; the temple of Apollo Palatinus, dedicated in 

28 BCE; the temple of Iuppiter Tonans (Jupiter Thunderer), dedicated in 22 BCE; and the temple of Mars 

Ultor in the Forum Augustum, dedicated in 2 BCE.  
140 Zanker 1988, 108. 
141 In addition to the temples of Apollo Palatinus and Mars Ultor, Augustus relied on the summi viri in the 

Augustan Forum and the temple of Divus Julius to elevate and enhance his own greatness. For more on the 

summi viri, see Shaya, 2013. 
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hill and was preserved and renovated throughout Rome’s history.142 The location of this 

site on the Palatine is of further significance because Romulus took the first augury143 

there, and founded the city of Rome.  

The temple of Apollo Palatinus was dedicated on 9 October 28 BCE.144 The 

temple’s dedication on this day is significant because it coincides “with the anniversary 

of a religious triad associated with victory…”145 By choosing this location and date of 

dedication, Augustus connected himself with the traditions of Rome’s foundation and 

victory.146   

Augustus built the temple of Mars Ultor, or Mars the Avenger (Fig. 31), in his 

new Forum Augustum (Fig. 32). Begun in the mid-30s BCE and dedicated in 2 BCE, this 

temple was one of Augustus’ most ambitious building projects.147 

He created the temple of Mars Ultor to avenge the death of his father and 

predecessor, Julius Caesar. Ovid (Fasti, 5.569-575) remarks that Octavian/Augustus 

vowed to do so with “‘pious arms’ (5.569), ‘with soldiers of a just cause’ (5.571) and 

called on Mars to help him satiate his sword ‘with the criminal blood’ of Caesar’s 

 
142 Galinsky 1996, 213-14. 
143 The interpretation of omens. 
144 Haselberger 2002, 46 The construction of the temple, which most likely began in 36 BCE, would have 

followed Octavian/Augustus’ victory at Naulochos (a city on the northern coast of Sicily) over Sextus 

Pompey (Roman military leader, politician, and son of Pompey the great).  After Actium in 31 BCE, it 

became an ex voto (a votive offering which fulfills a vow) of Octavian/Augustus’ victory over Marc 

Antony. 
145 Galinsky 1996, 214. 
146 Galinsky 1996, 215. / The malleable nature of the god Apollo was also of interest to Augustus. During 

the civil war with Antony, Apollo was recognized as a god that would “purify any forms of excess” 

however, after the victory at Actium, Apollo took on the role of “singer, lyre player, and god of peace and 

reconciliation.” (Zanker 1988, 52-53). This malleable nature and the close connection between Apollo and 

the princeps allowed Augustus to be viewed as both savior and avenger in the context of Actium and 

beyond. 
147 Stamper (2005, 130-141) notes that the temple and forum complex were begun c. 37 BCE, but there 

were many delays. Clearing the site and laying of the foundation most likely took place in the 20s BCE and 

most of the temple construction is dated from about 10 BCE. See also, Haselberger 2002, 130-131. 
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assassins (5.575).”148 Augustus also remarks on these events in the RG where he states 

“…I freed the republic oppressed by the tyranny of a faction…”149 and “[T]hose who 

murdered my father I drove into exile and avenged their crime through lawful legal 

proceedings….”150 

In addition to celebrating his revenge on Caesar’s murderers, the temple to Mars 

Ultor celebrated the return of the Roman standards from the Parthians, Rome’s most 

formidable foe.151 The standards were returned in 20 BCE and were displayed within the 

temple. The Forum Augustum and temple of Mars Ultor thus became centers for military 

policy and conquest.152  

It is clear these temples and gods are significant to Augustus, however to these 

two examples I add the Ara Pacis and the cult of Janus in terms of significance. 

Alongside his programs of renewal, revival, and establishment of new temples, 

Augustus utilized public spectacle to communicate his political messages, especially the 

Roman Triumph and Saecular Games. Using these examples, I will next hypothesize the 

details of the Janus Geminus shrine ritual and underscore its value to Augustus.  

 
148 Galinsky 1996, 211. / Ovid, Fasti, 5.569-5.575, transl.1931.  
149 Aug., RG, 1, transl. 2003. 
150 Aug., RG, 2, transl. 2003. 
151 Galinsky 1996, 155. The Roman standards, a flag or pennant flown from a pole, were lost under 

Crassus, a Roman general and politician, in 53 BCE in “…one of the most shameful Roman defeats ever.” 

In 20 BCE, the matter was settled diplomatically, and the standards were returned.  Augustus presents the 

event in RG 29 as a Roman victory stating that he “…forced the Parthians to restore…the spoils and 

standards of three Roman armies…” For more on the loss of the Roman standards and the Parthian 

settlement see Rose 2005, 22-23. 
152 Galinsky 1996, 199 Victorious generals returning from war were required to make dedications to Mars 

Ultor, governors leaving for military command in their provinces departed from the Forum Augustum, and 

senate meetings regarding war were held in the temple to Mars Ultor. / The Forum Augustum also housed 

the summi viri of Augustus. Shaya (2013, 89) remarks that “…the summi viri traced a simple unity of 

purpose from the city’s foundation…to its present. The collection placed the continuity of this purpose in 

the trust of Augustus whose image stood at its center as the heir and consummation of Rome’s earlier 

renowned leaders”.  It was a story of the building and expansion of Rome that culminated in Augustus.  
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Augustan Public Spectacle: Triumphs, Saecular Games, and the Janus Geminus 

Shrine 

Augustus often used the spectacle of ritual as propaganda. While we do not have 

the specifics of the Janus Geminus shrine’s door closing ritual, we can study other 

Augustan spectacles, such as the Roman Triumph and the Saecular Games (ludi 

saeculares), to shed light on the content of the Shrine’s ritual. 

It is likely that the closure of the shrine of Janus Geminus would have been 

accompanied by extravagant display similar to these other rituals. 

The Roman Triumph was a parade through the city of Rome which celebrated 

Rome’s greatest victories (Figs. 33-34). To be awarded this honor, which was “…the 

highest attainable honor for a male citizen…,” certain criteria needed to be met.153 Diane 

Favro outlines these criteria stating: “The victor had to be a magistrate holding imperium 

who had been proclaimed triumphator in the field by his troops.  The war whose victory 

was celebrated had to be a just, concluded confrontation involving the death of at least 

five thousand foes.”154 Deliberations occurred outside the pomerium and if all criteria 

were met, the Senate awarded triumphal honors.155 

 
153 Favro 1994, 152. 
154 Favro 1994, 152 Favro also notes (153-156) three main purposes of the triumph, which were: the 

ceremonial end of a military campaign that ritually purified the troops and citizens after war; to justify 

military campaigns to the Senate and citizens of Rome; and finally, to appease and honor the gods, 

especially Jupiter.” 
155 Beacham (1999, 20) notes that the “Terms for awarding a triumph were carefully laid down but 

inevitably subject to persuasion and manipulation.” 
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During the procession, which followed a specific route through the city,156 the 

triumphator would ride in a chariot followed by captives, booty, and troops in battle gear. 

The procession terminated at the temple of Jupiter Optimus Maximus on the Capitoline 

hill where the triumphator made a sacrifice to the god.157 Triumphal parades were often 

excessively spectacular, didactic, and drew “…large, vociferously responsive crowds 

(Fig. 34).”158  

The history of the triumph can be traced back to the time of Romulus and was 

prominent during the period of the Republic (from 508- 44 BCE).159 During Augustus’ 

reign, only Augustus himself and members of his family were awarded a triumph.160 The 

reason for this was of course, to emphasize Augustus’ triumphs, rather than share glory 

with others. 

The Saecular Games, or ludi saeculares, took place in Rome once every 

saeculum, or period of approximately 100 years, until their final celebration in 248 CE.161 

 
156 Beacham 1999, 20 The general route of the triumph began in the Campus Martius, travelled through the 

Circus Flaminius and Circus Maximus, around the Palatine, down the Via Sacra, through the Forum 

Romanum, and terminated at the temple to Jupiter Optimus Maximus on the Capitoline. / Triumphing 

generals sometimes also directed the route to highlight their benefactions, such as temples, they had given 

to the city.  
157 Beard 2007, 1. 
158 Brilliant 1999, 225 The more spectacular parades provided the audience with a more intense experience, 

thus making their memory of the parade and its triumphator more memorable. / Favro 1994, 154 During 

these parades, spectators learned about their own generals and armies, but also of the “people, art, 

architecture, and fauna of their conquered foes.”  Battles and other related events were depicted on large 

woven panoramas and placed on permanent, public display after the triumphal parade. 
159 Favro 1994, 152. / Plut. Rom., 16, transl. 1914.  
160 Beard 2007, 69. This change occurred after the triumph of Balbus, a Roman politician in 19 BCE. His 

triumph, which celebrated victories in Africa, was the last triumph of anyone not related to the ruling 

emperor. 
161 Dunning 2016, 1. “The term saeculum, from which the name of the festival was derived during the 

Augustan period, came to function as form of rhetoric that allowed for the creation of imperial authority 

and identity….” No other Roman festival was celebrated at so wide of an interval. / Barker 2015, 163. The 

Roman Saeculum was a development of Greek and Etruscan ideas. Renewal and order would be restored 
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The history of the Saecular Games before Augustus “…constitutes a highly fragmentary 

and partially fabricated tradition” but it is possible that the imperial period games 

retained some aspects from their republican counterparts such as sacrifices to the Parcae 

(the Italian fates) and choirs of boys and girls.162 

The Augustan Saecular Games of 17 BCE were one of the main events of his rule 

and heralded the arrival of his new Golden Age.163 The concept of the saeculum was 

linked with divine intervention “in the form of a heaven-sent hero” who would bring, 

victories, peace, prosperity, and the dawn of a new age.164 During the Augustan 

principate, that “heaven-sent hero” was Augustus.  

The Augustan Saecular Games included several days of sacred ceremonies and a 

week of entertainment. Many events were held in theaters around Rome, some wooden 

theaters were constructed specifically for them.165 The first sacrifice of the games took 

place at night in the Campus Martius on May 31. After this sacrifice, there was torchlight 

entertainment and a sellisternium, a “procession and ritual banquet where symbols or 

images of gods were carried in chairs and then placed to preside over and watch the 

ceremonies and entertainment.”166 The following day, June 1st, Augustus and Agrippa, a 

significant politician and close friend of Augustus, each sacrificed a full grown bull at the 

 
during these cosmic periods. A saeculum is a fixed interval of time measuring approximately 100-110 

years. 
162 Dunning 2016, 5. / Beard, North, & Price 1998, 71.  
163 Aug., RG, 22, transl. 2003. / Beacham 1999, 114-115 The carefully curated events of the Augustan 

Saecular Games were impressive and engaging both visually and emotionally. It highlighted Augustus’ 

achievements and his role in ushering this new era of peace and prosperity for Rome. 
164 Beacham 1999, 114. 
165 Beacham 1999, 114. / Beard, North, & Price 1998, 203-204. 
166 Hanson, 1959, 82-85. / Beacham 1999, 115. 
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temple of Jupiter on the Capitol in Rome.167 After this, there were performances at a 

wooden theater on the Tiber River and a repeat of the sellisternium. June 2nd followed the 

same pattern, but the bulls were sacrificed to Juno Regina168 on behalf of Roman 

matrons. Games and night-time ceremonies also occurred, and Augustus sacrificed a 

pregnant sow to Tellus. On June 3rd, Augustus and Agrippa offered sacrifices on the 

Palatine Hill to Augustus’ patron deities, Apollo and Diana. Following this, choirs of 27 

boys and 27 girls sang a hymn on the Capitol. The festival concluded with dramatic 

performances and four-horse chariot races. A proclamation was then made detailing 

seven more days of events including: performances in Latin, Greek musical shows and 

stage plays, a hunt, and circus performances.169 The entire spectacle “…provide[d] a 

visually impressive and emotionally engaging manifestation of the achievements of the 

Augustan regime and its role in ushering in a new epoch of peace, prosperity, and 

happiness.”170 Augustus curated these events carefully and it is likely that he also utilized 

this type of dramatic engagement during the ritual closure of the Janus Geminus shrine. 

Section 13 of the RG does not contain much detail regarding the Janus Geminus 

shrine’s ritual. Augustus also only briefly mentions the Saecular Games in RG 22. For the 

Saecular Games however, as discussed above there is ample evidence detailing their 

 
167 Agrippa was essentially Augustus’ right hand man.  They had been friends since their youth and 

Agrippa was a major contributor to Augustus’ success. For more on Agrippa, see Galinsky 2012, 115-122. 
168 Adkins 1996, 118 Juno Regina, or “Juno the Queen” was an aspect of the goddess Juno and a part of the 

Capitoline triad. / The triad also included Jupiter and Minerva, Roman goddess of craft and trade guilds. / 

Juno can be identified with the Greek Hera and Minerva can be identified with the Greek Athena. 
169 For more, see Beacham 1999, 115-119 and Galinsky 1996, 100-106. 
170 Beacham 1999, 114. 
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extravagant nature.171 We can therefore hypothesize that due to the prominent role of the 

ritual closure of the Janus Geminus shrine during Augustus’ rule, it was also enacted with 

spectacle and pageantry.   

The fact that Augustus’ other ritual actions were accompanied by excessive 

display indicates that something similar would have occurred at the shrine of Janus 

Geminus. Based on this evidence, it is therefore possible that Augustus utilized the same 

brevity while describing the ritual closure of the Janus Geminus shrine while in reality, 

this important archaic ritual was accompanied by elaborate spectacles and pageantry. In 

addition to the pageantry of the ritual itself, there might also have been a parade or other 

events held throughout the city.  

Conclusions 

Janus and the shrine of Janus Geminus were more essential to Augustan 

propaganda than has been previously credited. Augustus’ interest in reviving the past and 

his fondness for archaism demonstrate the context of Janus’ significant role in Augustan 

propaganda. This essential role was emphasized by Augustus’ revival of archaic rituals 

alongside the closure of the shrine of Janus Geminus specifically, Fetial Law and the 

augurium salutis. This was also demonstrated through the revival of priesthoods and 

temples as well as through the construction of new Augustan temples, like the temples of 

 
171 Aug., RG, 22, transl. 2003. / Dunning 2016, 38 Significant portions of the inscription that recorded the 

Acta of the Games (CIL 6.32323) are still in existence.  These record senatorial discussions surrounding 

preparations for the festivities, summaries of the prayers, sacrifices, and other rites for each day of the 

celebration, etc. The games are also prevalent in ancient literary sources “… including a fragment from 

Livy 136, Suetonius Aug. 31, Cassius Dio 54.18, Tacitus, Ann. 11.11, Censorinus 17.11, and Zosimus 2.4–

6. The Sibylline oracle that gave explicit directions for the performance of the games is preserved in 

Phlegon of Tralles (37.5.2–4) and Zosimus (2.6).” 
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Apollo Palatinus and Mars Ultor. Augustan spectacles, like triumphs and the Saecular 

Games, additionally support Janus’ vital role within Augustan propaganda. 

Through Janus, Augustus was able to fulfill multiple facets of his own political 

agenda. Janus and the Janus Geminus shrine fit neatly into the Augustan fondness for 

archaism. Augustus’ closure of the shrine of Janus Geminus advertised his era of peace to 

the Roman people. To buttress his power and the Pax Augusta, Augustus revived not one, 

but three rituals associated with Janus and peace. Augustus’ closure of the shrine and 

revival of both Fetial Law, which invoked Janus’ name in its ritual declaration of war, 

and the augurium salutis, an augury for the nation’s welfare which only occurred in times 

of peace, i.e., when the doors of the Janus Geminus shrine were closed, reinforced Janus’ 

significance. 

Janus and the shrine of Janus Geminus also supported Augustus’ practice of 

reviving and reinvigorating Roman religion, tradition, and values. Janus’ deep-rooted 

associations with peace, which were visually expressed through the closure of the 

shrine’s doors, provided Romans with a newfound sense of security within Augustus’ 

budding empire. Janus’ Italic origins also provided a sense of nationalistic pride. The 

feeling of security that came with Augustus’ revival of older religious practices and 

virtues, provided him with the means to secure power in Rome and launch his new era.  

Not only did Augustus restore older rituals, temples, and priesthoods throughout 

Rome, he constructed new temples as well. These new temples, specifically the temples 

of Apollo Palatinus and Mars Ultor, were used to bolster Augustus’ image and power. 
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These temples communicated specific aspects of Augustus’ propaganda. The 

temple of Apollo Palatinus associated Augustus’ victories with Rome’s foundation. The 

temple of Mars Ultor emphasized Augustus’ role both as the savior of Rome, and as 

dutiful son who avenged his father’s murder. Current scholarship pays much more 

attention to these temples when discussing the reign of Augustus. I contend that Janus 

and the shrine of Janus Geminus should be approached by scholars in the same manner. 

Although it was not a new temple, Augustus utilized Janus and the Janus Geminus shrine 

to communicate peace and the Pax Augusta, which he won for Rome.   

Janus’ importance to Augustus is further demonstrated by my assertion that a 

grand and extravagant event occurred in association with the Janus Geminus shrine’s 

ritual. Although Augustus simplifies the details of his public events in the RG, other 

evidence demonstrates that all his public rituals were extravagant. When the RG states 

that Augustus “closed” the shrine’s doors, this implies a similar theatrical pageant. 
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CONCLUSIONS 

This thesis demonstrated that Janus should be considered a vital component of 

Augustan propaganda. Janus and the shrine of Janus Geminus supported Augustus’ role 

as princeps and enhanced his political messages of peace, prosperity, and the Pax 

Augusta.   

I began with an examination of Janus’ mythology and history, paying particular 

attention to the Janus Geminus shrine and its rituals. This proved that Janus was vital to 

Augustus’ endeavor to return to the old gods of Rome as well as old Roman values and 

religion to heal Roman society.  

The closure of the shrine of Janus Geminus visually expressed Janus’ significance 

in Augustus’ propaganda because it emphasized Augustus’ ability to win Roman wars. 

The strength of Augustus’ imperium and auctoritas were expressed through this ritual. 

Janus’ significance takes on even more meaning when comparing the shrine of 

Janus Geminus with Augustus’ own monument to peace, the Ara Pacis Augustae, which I 

explored in Chapter Two. Both structures share architectural similarities that are difficult 

to ignore. In its sculptural decoration, the Ara Pacis also highlights the Pax Augusta and 

Augustan rule. The allusions to Janus throughout the monument further serve to promote 

Augustus’ political message.  
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Janus’ importance is also highlighted in the textual evidence of Augustus’ Res 

Gestae (11, 12, 13) where he connects the Ara Fortuna Reducis, the Ara Pacis, and the 

Janus Geminus shrine. Augustus’ conscious decision to place the Janus Geminus shrine’s 

rituals last in this sequence demonstrates Janus’ significance to Augustus and his Pax 

Augusta by creating an essential political narrative of peace-through-Augustan-war. 

Chapter Three explored how Janus’ essential role within Augustan propaganda is 

related to his interest in archaism. The ritual closure of the shrine of Janus Geminus had 

not been performed in over 200 years and Augustus also reinvigorated Fetial Law and the 

augurium salutis, which were both related to peace and Janus. 

In addition to the revival of religious practices and priesthoods, scholars have 

often focused upon Augustus’ temples to Apollo Palatinus and Mars Ultor. However, I 

demonstrate that the shrine of Janus Geminus played a similarly important role within 

Augustan politics.  

Finally, this thesis examined Augustus’ use of public spectacle and ritual as 

propaganda. This allows us to determine that pageantry would have accompanied the 

ritual closure of the Janus Geminus shrine.  

Janus was so important to Augustan rule that his significance reached far beyond 

Augustus’ reign, which will be the focus of my ongoing research. After Augustus, the 

shrine was not closed until 66 CE, commemorating Nero’s settlement of the East.172 Nero 

 
172 Stern 2009, 477 The Shrine of Janus with closed gates appears on the reverse of over thirty issues of 

coins from the reign of Nero celebrating his victory in 66 CE.  At about the same time as the issue of the 

Janus coins, Nero additionally minted coins with the Ara Pacis featured on the reverse, which again 

highlights the connection between Janus and the Ara Pacis.  
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followed the precedent set forth by Augustus and used the Janus Geminus shrine as an 

indication of his achievement of peace.  

After Nero, Janus’ depiction appears on the coins of Hadrian, Antoninus Pius, and 

Commodus suggesting that they too sought to indicate peace in their reigns and to 

emulate the emperor, Augustus.173 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
173 Beard 2015, 388 Hadrian (r. 117-138 CE), Antoninus Pius (r. 138-161 CE), Commodus (r. 180 -192 

CE). / The depiction of Janus on Commodus’ coins stands under an archway considered to be the arched 

doorway of the shrine of Janus Geminus. Perhaps this depicts the bi-frontal statue of Janus which was 

housed within the shrine.   
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Figure 1 The Site of early Rome.  A map of Rome’s hills. From Claridge 2010, Fig. A. 
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Figure 2 Bust of Janus, Musei Capitolini, Rome. Photo by author. 
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Figure 3 Didrachm 225-212 BCE. Obv., head of Janus with laurel wreaths; 

Rev., Jupiter, thunderbolt in right hand and scepter in left, in a quadriga 

driven by Victoria. From Wiseman 2004, fig.54. 

Figure 4 Roman bronze as, 280-276 BCE. Obv., beardless head of Janus. Rev., 

head of Mercurius. From Wiseman 2004, fig.66. 

Figure 5 Roman bronze as, 225-217 BCE. Obv., bearded Janus. Rev., a ship's prow. 

From Wiseman 2004, fig.67. 
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Figure 6 Gold stater, 6.88g., 218 BCE. Obv., a laureate, 

beardless Janus. Rev., Roma w/ two soldiers touching a pig, 

held by a youth, with their swords. From Kent, 1978, pl. 7.14. 

Photo by Max &Albert Hirmer. London, BMCR II. 131.75; 

T.I. p.91.4, S.69. 
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Figure 7 The northwestern zone of the Forum Romanum. Shaded areas denote proposed locations for 

the Janus Geminus shrine. From Taylor, 2000, fig.9. 

Figure 8 A map of the Forum Romanum during the Empire. From Seaman & Matzke, 1972. 
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Figure 9 Sestertius of Nero. 66-68 CE. Lyons. Obv. Laureate head of Nero. Rev. Temple of Janus. 

From Kent, 1978, pl. 57.203. Photo by Max and Albert Hirmer. London, BMC 321. 

Figure 10 Ara Pacis Augustae, western entrance. Museo dell' Ara Pacis, Rome. Photo by author. 
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Figure 11 Colorized reconstruction of the Ara Pacis, viewed from the southwest (somewhat altered). 

From Pollini 2012, pl. XVII. Museum brochure I Colori del Ara, Museo dell'Ara Pacis, Rome. 
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Figure 12 Map of the Augustan Campus Martius. From Zanker 1988, fig. 114. 
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Figure 13 Structure of the northwest end of the Ara Pacis, with section along the east-west axis. From 

Simon 1968, pl.2. G. Moretti, Ara Pacis Augustae 1948, illustration 99. 

Figure 14 Ara Pacis south and southeast sides. From Kleiner 1992, fig. 79. DAIR 72.654. 
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Figure 15 Ara Pacis acanthus scrollwork (detail). Museo dell'Ara Pacis, Rome. Photo by author. 
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Figure 16 Ara Pacis. Drawing of north and south sides. From Torelli 1982, pl. II.15. 
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Figure 17 Ara Pacis, north frieze: senators. From Kleiner 1992, fig.76. DAIR 72.2401. 

Figure 18 Ara Pacis, north frieze: senators and Imperial family. From Kleiner 1992, fig. 77. DAIR 

72.2402. 
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Figure 19 Ara Pacis, south frieze: Augustus, priests, and lictors. From Galinsky 1996, fig. 58. DAIR 

72.2400. 

Figure 20 Ara Pacis, south frieze: Imperial family. From Galinsky 1996, fig. 59. DAIR 72.2403. 
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Figure 21 Diagram of Ara Pacis sculptural placement. From Rehak 2001, fig.11. Simon 1986, fig. 

28. 
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Figure 22 Ara Pacis, northwest panel: the finding of Romulus and Remus. From https://library-

artstor-org.mutex.gmu.edu/asset/ARTSTOR_41822003255633. 

Figure 23 Ara Pacis, southwest panel: Numa performing sacrifice. From Kleiner 1992, fig. 78. DAIR 

72.648. 
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Figure 24 Ara Pacis, northeast panel: Roma 

seated on a pile of arms, restored. From Galinsky 

1996, fig. 42. Photographic Archive of the 

Capitoline Museums, Rome. Photo by H. Serra. 

Figure 25 Ara Pacis, southeast panel of Pax. From Kleiner 1992, fig. 80. Alinari/Art Resource, 

New York, 1187. 
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Figure 26 Interior view of the Ara Pacis. Museo dell'Ara Pacis, Rome. Photo by author. 
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Figure 27 Interior view of the Ara Pacis, detail of garlands, bucrania, and paterae. Museo dell'Ara Pacis, 

Rome. Photo by author. 
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Figure 28 Ara Pacis altar: sacrificial procession. From Simon 1968, pl.9.2. Anderson 4.1087. 

Figure 29 Ara Pacis altar: Vestal Virgins and griffin. From Simon 1968, pl. 9.1. Anderson 

4.1088. 
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Figure 30 Temple of Apollo Palatinus. Reconstruction of temple's color scheme based on 

pigment analysis. From Zink and Piening 2009, fig. 10. 

Figure 31 Temple of Mars Ultor, Rome, dedicated 2 BCE. Restored view. From https://library-

artstor-org.mutex.gmu.edu/asset/ARTSTOR_103_41822003519509. 
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Figure 32 Forum Augustum, Temple of Mars Ultor, site plan. From Stamper 2005, fig. 

100. Drawing by John W. Stamper after Valetin Kockel and Heinrich Bouer in LTUR 

Vol. 2, fig. 117.  
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Figure 33 Artist's conception of the triumphal procession. Drawing by J.Glover. From Beacham 1999, fig.6.  
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Figure 34 Copy after Andrea Mantegna. c. 1500. Triumphs of Caesar: The Bearers of Pictures 

(Trumpeters and Standard Bearers). Painting. Place: Pinacoteca nazionale di Siena. From 

https://library-artstor-org.mutex.gmu.edu/asset/SCALA_ARCHIVES_10394188108. 
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