



COMMUNITY FACILITIES

Basic community facilities were included in

the pilot project for Reston, and have been added

to since. As of January, 1967, the following

facilities were available for use by residents of

Reston:

I.	 Lake Anne Village

Lake Anne Community Hall
Quay Club
Rathskeller
Heron House Art Gallery
Lake Anne Nursery-Kindergarten
Reston Elementary School
Methodist Church
Day Care Training Center
Washington Plaza
Golf Course Club House
Reston Park
Picnic sites, swimming pools, tennis courts,

playgrounds, walkways, et. al.
Fairfax County Library - Carter Glass Branch

II. Hunters Woods Village

Reston South Riding Center and riding trails
Camp sites
Swimming pool, tennis courts, etc.
Picnic grounds, walkways

The use of the facilities by the residents, friends,

neighbors and visitors is extraordinary. It was not

uncommon in the fall of 1966 to have the Community

Hall, Lake Anne Nursery Kindergarten, Heron House Art

Gallery, and Rathskeller all being used simultaneously

day and night.






Swimming pools, tennis and badminton courts,

ball fields, a ski slope et. al., were being added in

early 1967 as more people moved in, and more townhouse

clusters and apartment complexes were developed. And

these and other basic facilities will be added on a

continuing basis.

There will be a need,, also, for many other

facilities, and different kinds of facilities. Just

how many, and just what kind is a difficult, and

perhaps impossible, estimate to make at any given

time. To a certain extent the number and variety of

facilities depends upon the community's response to

the need for them, as well as the use by the community

of those already available. Of others - a full-scale

conference center, a hotel, a theater - the need and

possible use extend beyond Reston to the larger

community. And, of course, all facilities have to be

related to the plans being made by public and private

bodies for facilities in and near Reston, particularly

the County school system, cultural organizations, and

commercial entrepreneurs.

In keeping with Reston's approach, the planning of

facilities beyond the pilot project, with its precon-

ceptions, has been flexible and pragmatic.






The plans for the Reston Park, the Nature Center

and the Health and Hospital Complex are all instances

where the developers have been working with other

organizations and institutions to coordinate the

planning and designs for facilities in areas which

will have multi-purpose use. Even at this stage of

Reston's development this has become a relatively

complex matter. The number of public halls needed

in Reston, for example, for meetings, concerts,

dramatic and dance performances, graduation exercises,

convocations and the like must be worked out with the

officials of the school system and representatives

of other organizations which are locating in or plan

to locate in Reston. This would also hold true for

workshops, rehearsal rooms, studios and so on.

Already, the number of organizations involved

in preliminary planning for future facilities is

noteworthy:

The Department of the Interior: The Department

of Housing and Urban Development

The Fairfax County School Board

The Fairfax County Library

The Northern Virginia Community College

Georgetown University






The Reston Music Center

The Reston Players, Inc.

The Day Care and Training Center

The National Council of Churches; the Reston churches

The schools of dance, drama and ballet; the Reston	

Chorale

The industrial, commercial and office tenants

It	 illustrates a refreshing point of view about

planning cogently expressed by Cohn Buchanan and

Associates in their South Hampshire Study, where they

said:

	"Planning, as we see it, is becoming less and

less a matter of precise propositions committed

to	 paper, and more and more a matter of ideas and

policies loosely assembled, under constant review,

within which, every now and then, some project is

seen to be as ready for execution as human judge-

ment can pronounce. Once executed, the project

is	 then 'fed' into the process as an influence

on	 all future decisions."

This point of view is shared by the Reston

Foundation, and is particularly applicable to the

planning of community facilities at Reston. But

to keep the ideas and policies under constant review,






and to coordinate them with all those involved in the

same planning process at Reston, is the key. This

means a good deal of study and evaluation, and a good

deal of design work. Again, the Reston Park is an

excellent example of a project which must be studied

and designed precisely this way.

Beyond those ideas for facilities already formu-

lated and mentioned here are additional possibilities

of a more experimental nature, for which Reston is an

excellent proving ground. The trend toward the

centralization of facilities which has marked the

development of cultural centers in many urban and not-

so-urban areas in recent years is one which might well

be provided with an antidote at Reston by serious

consideration of a decentralized approach, for example.

If, as suggested elsewhere in this paper, the facilities

of the schools, churches, and colleges can be designed

for multi-purpose community use, the neighborhood

village centers, the internal walkway system, the

Reston Park and other areas present exciting opportu-

nities for other, less typical facilities, such as

artists' studios and workshops, practice rooms, music

libraries, and so on.






Reston presents, in a word, an exciting

challenge for the imaginative use of urban facilities.

The land is there. Money is needed for planning

and design.






A CULTURAL ENRICHMENT PROGRAM FOR RESTON

Lake Anne Village Center opened with a Salute

to the Arts featuring music, dance, poetry, drama,

sculpture and painting on December 4, 1965. The

association of Reston with the arts has been continu-

ous ever since. Indeed so deep has the public impres-

sion become of Reston as a place where art is at home

that in a market study of 1965 almost 20% of the

respondents gave as a reason for wanting to live in

Reston the possibility of having an artist as a neighbor.

This says a good deal about the character of Reston,

and about the changing tastes of the American public.

Whether there is or is not a cultural explosion

occurring in the country, there is without question a

high degree of interest in the arts among those who live

in and visit Reston.

The developers have provided, perhaps to a degree

unsurpassed in an American residential community, a

public setting of unusual artistic quality and in

addition facilities requisite to the performing and

visual arts as well. The first high-rise built in

Reston had on its ground floor a two-story five room

art gallery overlooking the lake. The Community Hall






in Lake Anne Center has an auditorium of extraordinary

fine acoustical quality with a seating capacity of

200 people. Washington Plaza itself is a perfect

outdoor stage for promenade, concerts, puppet shows,

ballet, chorales and other performances and has been

used many times as such. Apartments especially

designed for artists were included in one of the first

groups. Other facilities are available for use as

workshops, studios, exhibition and display areas. The

noted musician, Alexander Schneider, has agreed to

become a consultant on music to Reston.

The Reston Foundation has supported a variety

of programs in the performing and visual arts in all

these facilities -- music ranging from a band concert

series to jazz quartets; dance ranging from folk to

ballet; painting and drawing ranging from the work of

children to the work of renowned artists. Attendance

has been remarkable -- from 500 to 1000 people coming

each Sunday afternoon to hear the Twilight Series of

music, dance and children's theater presented on

Washington Plaza during the summer of 1966, for example.

And, not surprisingly the people of Reston were

quick to become participants as well as spectators,

to join classes in watercolors; quick to take advantage






of cultural opportunities, and to send their children

to the schools of ballet or modern dance; quick to

initiate organizations of their own for learning about,

participating in, and sponsoring the work of the higher

arts. A theater group - the Reston Players - was

formed and has produced two plays. An entrepreunerial

club - Serendipity - was formed and presented jazz

groups and the Obernkirchen Children's Choir. A

choral group and a children's choir were formed and put

on a Christmas program which was filmed by educational

television. A local chapter of the state museum - the

Virginia Museum of Fine Arts - was organized and

brought an artmobile to town. A completely new

institution - The Reston Music Center - was founded by

leading citizens of Northern Virginia to establish a

permanent music school.

All in all, this is an astonishing record for a

community not two years old, which was hardly intended

as, and is not, an artists' colony. The enthusiasm

of the community for cultural events, programs, and

activities does bear out, however, the correctness of

one of Reston's underlying premises: that Americans

with increasing amounts of leisure time to use want

to use it in new ways, for which they didn't have






time before. The education of the sensibilities takes

as much time, perhaps more, as any other kind of advanced

education; and the pleasures and rewards are equally

great. Such an education used to be the privilege

of relatively few. Now it is increasingly the demand

of a great many.

Reston's assumption that there was such a demand,

and the steps taken to meet it are a splendid beginning.

But only a beginning. The arts - particularly the

performing arts - typically require some form of

subsidy. Many cities subsidize their museums, libraries,

and symphony orchestras. The formation of State Councils

on the Arts, unheard of a few years ago, is no longer

uncommon. The approval by Congress of a National

Council on the Arts (as well as the humanities) in

1965 was a milestone in the history of art in this

country.

But opportunities at Reston are in many ways

different, more challenging and, perhaps, more exciting.

The primary concerns at Reston are:

First, a direct and vital integration of art and

the life of the community.

Second, participation, expression and experience

in the arts.






Third, expanded and enriched education in the

arts in the schools.

Fourth, new relationships among artists, the

schools, and the community.

Many people have been to art galleries - more

nowadays than go to baseball games, we are told. And

many, though fewer, paint. But few people know a

painter, and very few have watched a painter at work.

Having artists-in-residence, living, working, and

teaching in the community, is an experience which has

already proved very successful at Reston, and was of

inestimable value to the artist and the community.

Having sufficient numbers of artists-in-residence,

to establish a small orchestra of musicians, say, who

give private lessons, teach in the schools, and together

form a quartet or small chamber orchestra which performs

publicly has not yet been done at Reston - or anywhere

else? - and could prove even more fruitful.

It is within the realm of easy possibility at

Reston as a result of the establishment of the Reston

Music Center, which will offer its first summer season

of teaching and performing in the Reston Park in 1967.

The faculty of the Music Center is in itself a 21-member

Little Orchestra, and could teach and perform in the






public schools from September to May (It is estimated

that less than 10% of the public school children of

Northern Virginia heard a live concert in 1965).

They could form the nucleus of a larger orchestra

augmented by students, residents, or professionals

for special occasions or performances, or be reduced

to smaller units - two string quartets, one woodwind

quintet, one brass quartet - for other purposes and

occasions. The Music Center faculty could combine

with the Reston Chorale and children's choir for

still other programs. Other advantages present

themselves: the use of talented students and residents

as soloists; the possibility of an educational

television series; children's concerts and demon-

stration programs.

The variety of demonstration programs in the

arts that could be planned and carried out at Reston.

is, in fact, enormous. As just one example, the Reston

Foundation could conduct a demonstration program to

do the following:

1.	 Stimulate and sponsor new programs in the

arts, working directly with the community

and other appropriate organizations in the area.






2.	 Relate the programs in the arts at Reston

to the relevant programs - or lack of them -

in the schools and churches.

3.	 Broaden the base for support of programs in

the arts by involving the resident and

working population of all age groups, from

the nursery schools to the housing-for-the-

elderly; and all income levels, from the

maintenance staff to the small estate owners.

4.	 Provide opportunities both for participation

in and performances of the arts.

5.	 Record and evaluate on a continuing basis

the origin, growth, success or failure of

all programs and endeavors related to the

arts.

6.	 Determine on the basis of the experience at

Reston the need, number, priority and types

of facilities desirable and useful to carry

out a program for the creative and performing

arts in a New Town.

7.	 Prepare the research and feasibility studies

preparatory to determining if, when, how, and

under what circumstances the community can

assume responsibility for the physical






Facilities required to sustain a continuing

program in the arts, as well as the role of

the Reston Foundation in that program. The

program itself could be implemented through







the	 use of, again, for example:

a.	 Teachers and artists in residence - under

the coordinating supervision of Mr.

Alexander Schneider for music, and Mr.

Jose Limon for the dance.

b.	 Sponsorship of the annual May Festival of

the Arts, including the commissioning of

new works of art, performances of new

works of art, and the presentation of

awards to stimulate new talent.

c.	 Partial support of the Reston Music Center,

including the award of scholarships for

students.

d.	 Development of a training center for

artisans in short supply in this country -

in the arts of sculpture, stonework,

woodcarving and others.

e.	 Supplementing the school programs in the

arts with additional staff, teachers,

classes, films, slide shows, and perfor-

mances.






Reston, as a New Town in a relatively early stage

of development, has the distinct advantage of being an

excellent microcosm for learning about the importance

of art in a community.

The developer of Reston would welcome enrichment

programs in the arts, as would the Reston Foundation.

Even more important, the community would welcome and

participate with enthusiasm in such programs. Reston's

native-born drama company, The Reston players, said in

the introduction to their first production in July, 1966:

"The chance to do, to participate, is
what many sought when they moved to Reston,
long before there were any clear signs
that what was sought could be found.

Other towns offer a chance to participate, but
Reston is a New Town and seeks to combine a
special dynamism of its very own."

That "special dynamism" is the key that can

unlock the answers to age-old questions about art

in American life.






NATURE CENTER





The need for open space in urban planning is

generally recognized as critical. This stems not

only from the desirability of providing spaces for

public use but also from the basic human need to

relate to nature.

At Reston the fundamental view that open space

should, on the whole, be usable, that is, used to

serve human, social purposes, is inherent in the

over-all land use plan, and illustrated in the

initial development of Reston by the use of a lake and

a golf course, parks and walkways as usable open space

related to medium and high density residential

construction.

But golf courses, lakes, riding trails and

other sound uses ofopenspaceneverthelessalter

the land itself, and interfere with nature's own

ecology. Accordingly, the Reston city plan provides

for a certain amount of open space to be left in its

natural state--small areas within the clusters of

housing, and larger areas spread throughout the town.

"It is not enough, however, for a community just

to have gracious amenities in living, to have open

space and non-developed lands or natural areas in






their midst. Frequently taken for granted and often

abused, unused lands are soon lost to development.

To assure their long-range integrity, they must be

put to intelligent use, and important activities such

as education, enlightenment and spiritual and aesthetic

enjoyment are among some of the best uses for such

areas. Moreover, only through the instrument of

education can such lands be safely perpetuated."

Thus, in 1964, Reston--whose first employee was

a forester--turned to the National Audubon Society for

a "Survey and Nature Center Plan for Reston, Virginia."

The quotation above is taken from the preface to that

survey.

The 68 acres set aside by the developers of

Reston for a Nature Center represent an innovation

in the planned use of open space in urban areas.

Neither a completely functional nor a completely

natural use of the land, the Nature Center is yet

conceived as both a laboratory for usable land and

a refuge of preserved land.

As envisaged by the Audubon Society, "a nature

and conservation center is an institutional device

which brings land and people together, where young

people as well as old are brought together on intimate






terms and, under the inspiration and guidance of

trained interpreters, are taught to see, hear and feel

something of the natural world about them, and where

they can develop the kind of personal values and conscience

they need in order to live as better citizens. In

short, it is a new idea, a concept of land for learning

and enjoyment	 (their italics)

A nature center consists of three elements:

land, an interpretive building or buildings, and an

educational program. The land (a minimum of 50 acres,

if possible) should be undeveloped and planned for

maximum conservation use. The building should be a

focal point where school and other education groups

and visitors meet and learn. The program is one of

planned instruction, using both the land and the

building as teaching tools. Instruction at the

nature center is organized but informal. Expert

teachers take school classes and other groups out on

organized study trips. Each trip is designed to tell

an ecological and conservation story. Visitors learn

by doing and by direct experience.

"The basic purpose of a nature center is to provide

the community with a green island of nature where

children and adults... can learn about natural resources,


