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Nighttime invites reflection, quiet. It invites hunkering down, maybe feverish 

work for night owls. Nighttime is a time of arriving. The darkness of night obscures 

detail. Only clues of what’s there are illuminated, perhaps by a streetlight, a flashlight, a 

light streaming from the window of a house. Nighttime is quiet but not stationary.  

 

 
Figure 33 Night Shapes, 2014. Mezzotint and drypoint etching. 13.5 x 11 in. 
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Poetry	
  and	
  Matter	
  
Bachelard, I think, is the great connector between poetry and matter. He quotes 

the French writer Pierre-Jean Jouve, who wrote in En miroir that “poetry is a soul 

inaugurating a form.”  

Bachelard adds, “even if the ‘form’ was already well-known… the soul comes 

and inaugurates the form, dwells in it, takes pleasure in it” (Bachelard, xxii). A house is 

just a house until it is lived in. 

The Ways of Going drawings depict a space that appears dense, made of an 

accumulation of matter and particulates, the residue of repeated passage. These drawings 

came about as a gradual formation—the physical depositing of graphite—much like the 

gradual formation of the space as an accumulation of experience and passage over a 

period of time. The space takes shape in shades. Rubbing a chunk of graphite along an 

area that will form a hallway, a door, the corner of a room, deposits that layer of material 

that I only imagine a person deposits as they move through a space. The lines of red, 

white, or black conté describe what is there but cannot be seen. “Thus we cover the 

universe with the drawings we have lived” (Bachelard, 12). 
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Figure 34 Ways of Going, Having Gone VI, 2014, graphite and conté on handmade paper, 47 x 78 in.  

 

I imagine that experiencing a space and physically moving through it acts in a 

similar way on the mind, gradually shaping and forming an understanding of the space 

mentally. One’s understanding of a space is an amalgamation of physically being in the 

space at that moment and the mental understanding of it made the former experiences that 

have pressed against the mind to create a shape.  

The physical materiality, the sheer density of material and labor that went into the 

Ways of Going drawings is really about the accumulation of imagining that forms an 

image of the interior. Matter gives physicality to an intangible thing, the intangible thing 

being an inexhaustible form of a very real and concrete, measured space. Matter and the 
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intangible—the tension between them as opposites makes each needed by the other, 

involved in an exchange such that their boundaries become less distinct. 

If Bachelard connects poetry and matter in words, the post-impressionist artist 

Georges Seurat does so in images. Like my own, Seurat’s drawing technique in which he 

rubbed black conté on laid paper is also an accretion of material that creates a form. As 

material as his drawings are, they also speak to something immaterial, a simultaneous 

presence and absence. An appearing and disappearing. This is best described by MoMA 

senior curator Jodi Hauptman: 

“It is clear that the striking characteristics of Seurat’s drawings—the dramatic 

play of light and dark, subjects that simultaneously coalesce and dissipate, the tension 

between a gridded scrim and a picture—emerge from the relationship, the resistance, 

between paper and conté. While we derive enormous visual pleasure from the material 

presence of these drawings, how we read their subject matter and meaning depends 

entirely on absence… These drawings are suffused with quiet” (Hauptman, 13). 
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Figure 35 Georges Seurat, Woman Reading, c. 1882, 11.8 x 9 in. Paris, Private collection. 
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What keeps an artist going, I think, is this pursuit of certain questions and 

uncertainties. I feel that I am trying to reach that impossible horizon, trying to grasp the 

thing that I know is there but is not quite named. Martin Puryear says of his work that, 

“[t]he strongest work for me embodies contradiction, which allows for emotional tension 

and the ability to contain opposing ideas.” (Davies and Posner, 23). With my knowledge 

of what it is to cut, connect and climb, I feel equipped now to pursue these complexities 

and contradictions. These tools will sustain me in uncertainty on this dynamic, handsome 

path.  
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