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Nighttime invites reflection, quiet. It invites hunkering down, maybe feverish 

work for night owls. Nighttime is a time of arriving. The darkness of night obscures 

detail. Only clues of what’s there are illuminated, perhaps by a streetlight, a flashlight, a 

light streaming from the window of a house. Nighttime is quiet but not stationary.  

 

 
Figure 33 Night Shapes, 2014. Mezzotint and drypoint etching. 13.5 x 11 in. 
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Poetry	  and	  Matter	  
Bachelard, I think, is the great connector between poetry and matter. He quotes 

the French writer Pierre-Jean Jouve, who wrote in En miroir that “poetry is a soul 

inaugurating a form.”  

Bachelard adds, “even if the ‘form’ was already well-known… the soul comes 

and inaugurates the form, dwells in it, takes pleasure in it” (Bachelard, xxii). A house is 

just a house until it is lived in. 

The Ways of Going drawings depict a space that appears dense, made of an 

accumulation of matter and particulates, the residue of repeated passage. These drawings 

came about as a gradual formation—the physical depositing of graphite—much like the 

gradual formation of the space as an accumulation of experience and passage over a 

period of time. The space takes shape in shades. Rubbing a chunk of graphite along an 

area that will form a hallway, a door, the corner of a room, deposits that layer of material 

that I only imagine a person deposits as they move through a space. The lines of red, 

white, or black conté describe what is there but cannot be seen. “Thus we cover the 

universe with the drawings we have lived” (Bachelard, 12). 

 



55 
 

 
Figure 34 Ways of Going, Having Gone VI, 2014, graphite and conté on handmade paper, 47 x 78 in.  

 

I imagine that experiencing a space and physically moving through it acts in a 

similar way on the mind, gradually shaping and forming an understanding of the space 

mentally. One’s understanding of a space is an amalgamation of physically being in the 

space at that moment and the mental understanding of it made the former experiences that 

have pressed against the mind to create a shape.  

The physical materiality, the sheer density of material and labor that went into the 

Ways of Going drawings is really about the accumulation of imagining that forms an 

image of the interior. Matter gives physicality to an intangible thing, the intangible thing 

being an inexhaustible form of a very real and concrete, measured space. Matter and the 
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intangible—the tension between them as opposites makes each needed by the other, 

involved in an exchange such that their boundaries become less distinct. 

If Bachelard connects poetry and matter in words, the post-impressionist artist 

Georges Seurat does so in images. Like my own, Seurat’s drawing technique in which he 

rubbed black conté on laid paper is also an accretion of material that creates a form. As 

material as his drawings are, they also speak to something immaterial, a simultaneous 

presence and absence. An appearing and disappearing. This is best described by MoMA 

senior curator Jodi Hauptman: 

“It is clear that the striking characteristics of Seurat’s drawings—the dramatic 

play of light and dark, subjects that simultaneously coalesce and dissipate, the tension 

between a gridded scrim and a picture—emerge from the relationship, the resistance, 

between paper and conté. While we derive enormous visual pleasure from the material 

presence of these drawings, how we read their subject matter and meaning depends 

entirely on absence… These drawings are suffused with quiet” (Hauptman, 13). 
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Figure 35 Georges Seurat, Woman Reading, c. 1882, 11.8 x 9 in. Paris, Private collection. 
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What keeps an artist going, I think, is this pursuit of certain questions and 

uncertainties. I feel that I am trying to reach that impossible horizon, trying to grasp the 

thing that I know is there but is not quite named. Martin Puryear says of his work that, 

“[t]he strongest work for me embodies contradiction, which allows for emotional tension 

and the ability to contain opposing ideas.” (Davies and Posner, 23). With my knowledge 

of what it is to cut, connect and climb, I feel equipped now to pursue these complexities 

and contradictions. These tools will sustain me in uncertainty on this dynamic, handsome 

path.  



59 
 

WORKS CITED 

Albers, Josef. Stacking Tables, 1926. The Josef and Anni Albers Foundation, Bethany. 
Available from: Bauhaus Online. Accessed April 23, 2015. http://bauhaus-
online.de/en/atlas/werke/stacking-tables 

 
Antoni, Janine. “Interview with Janine Antoni.” By Art:21. Accessed May 2014. 

http://www.art21.org/texts/janine-antoni/interview-janine-antoni-touch-and-moor 
 
Antoni, Janine. “Interview with Janine Antoni.” By Douglas Dreishpoon. Art in America. 

October 23, 2009. http://www.artinamericamagazine.com/news-
features/magazine/janine-antoni/ 

 
Antoni, Janine. Moor, 2001. Mixed media installation, 326.9 ft. Available from: Luhring 

Augustine. Accessed April 23, 2015. 
http://www.luhringaugustine.com/artists/janine-antoni#/images/29/ and 
http://www.luhringaugustine.com/artists/janine-antoni#/images/31/ 

 
Antoni, Janine. Touch, 2002. Video installation, 132 x 178 in., 9.37 minute loop. 

Available from: Luhring Augustine. Accessed April 23, 2015. 
http://www.luhringaugustine.com/artists/janine-antoni#/images/28/ 

 
Bachelard, Gaston. The Poetics of Space. Boston: Beacon Press, 1958. 
 
Eliot, T.S. “Little Gidding” from Four Quartets in Collected Poems, 1909-62. Faber and 

Faber, 1974. Available from: ProQuest. Accessed April 30, 2015. 
http://gateway.proquest.com/openurl?ctx_ver=Z39.88-
2003&xri:pqil:res_ver=0.2&res_id=xri:lion&rft_id=xri:lion:ft:po:Z300557623:3 

 
European Space Agency (ESA). “Comet 67P on 31 January - NAVCA.” ESA Flickr 

account. February 6, 2015. 
https://www.flickr.com/photos/europeanspaceagency/16456721122/in/set-
72157638315605535 

 
European Space Agency (ESA). “Rosetta swoops in for a close encounter.” Rosetta 

(blog). February 4, 2015. 
http://www.esa.int/Our_Activities/Space_Science/Rosetta/Rosetta_swoops_in_for
_a_close_encounter 



60 
 

 
European Space Agency (ESA). “Rosetta’s Orbit Around the Comet.” Rosetta (blog). 

October 1, 2014. 
http://www.esa.int/spaceinvideos/Videos/2014/01/Rosetta_s_orbit_around_the_co
met 

 
European Space Agency (ESA). “The Long Trek.” Rosetta (blog). October 10, 

2014.http://www.esa.int/Our_Activities/Space_Science/Rosetta/The_long_trek 
 
Flécheux, Céline, “Capturing Energy: Nancy Rubins’ Drawings” in Nancy Rubins: 

Drawings, vol. 1. ed. Gemma Sieff. Germany: Steidl, 2012. 
 
Feher, Tony. “Tony Feher by Saul Ostrow.” By Saul Ostrow. Bomb Magazine, No. 122, 

Winter 2013. http://bombmagazine.org/article/6927/ 
 
Fusaro, Joe. “Talking with Janine Antoni, Part I.” Art:21 magazine (blog). October 7, 

2009. http://blog.art21.org/2009/10/07/talking-with-janine-antoni-part-
one/#.VTASgJTF9o8 

 
Hauptman, Jodi. Georges Seurat: The Drawings. New York: Museum of Modern Art, 

2007. 
 
Lacy, Susan, dir. Joni Mitchell: Woman of Heart and Mind. American Masters Program. 

Produced for PBS by Thirteen/WNET New York, 2003. DVD. 121 minutes. 
 
Merwin, William Stanley. The Moon Before Morning. Port Townsend: Copper Canyon 

Press, 2014.  
 
Phaidon. “Anish Kapoor ‘An artist’s job is to say I’m lost.’” Phaidon Art Articles. March 

24, 2015. http://www.phaidon.com/agenda/art/articles/2015/march/24/anish-
kapoor-an-artist-s-job-is-to-say-i-m-lost/ 

 
Puryear, Martin. “Martin Puryear: Conversations with Hugh M. Davies and Helaine 

Posner.” By Hugh M. Davies and Helaine Posner. Theories and Documents of 
Contemporary Art, 2nd Edition. ed. Kristine Stiles and Peter Selz. Berkeley: 
University of California Press, 2012. 708-711. 

 
Puryear, Martin. Untitled VI (State 2), 2012. Color softground etching with drypoint and 

spitbite aquatint. 43 x 41 in. (paper). Available from: Paulson Bott Press. 
Accessed April 23, 2015. http://paulsonbottpress.com/artist/martin-puryear/ 

 
Puryear, Martin. Thicket, 1990. Basswood and cypress. 67 x 62 x 17 in. Collection of the 

Seattle Art Museum. Available from: Matthew Marks Gallery. Accessed April 23, 



61 
 

2015. http://www.matthewmarks.com/los-angeles/artists/martin-puryear/selected-
works/#/images/5/ 

 
Rubins, Nancy. Detail, Drawings & Hot Water Heaters, 1991. Hot water heaters, wire 

cable, and graphite pencil on paper. Approx. 9 x 14 x 12 ft. Collection of Martin 
Z. Margulies, Miami. From: ed. Gemma Sieff. Nancy Rubins: Drawings, vol. 1. 
Germany: Steidl, 2012. 

 
Seurat, Georges. Woman Reading (Femme lisant), c. 1882. Conté crayon on paper. 11 

13/16 x 9 1/16 in. Collection of Steve Martin. From: Hauptman, Jodi. Georges 
Seurat: The Drawings. New York: Museum of Modern Art, 2007. Plate 38. 

 
Starling, Simon. “Autoxylopyrocycloboros: Simon Starling Interviewed by Ross Birrell.” 

By Ross Birrell. Art & Research: A journal of ideas, contexts and methods. 
October 25, 2006. http://www.artandresearch.org.uk/v1n1/starling.html 

 
Strauss, David Levi. From Head to Hand: Art and the Manual. New York: Oxford 

University Press, 2010. 
 
Sollins, Susan; Dowling, Susan, et al. Rackstraw Downes in “Balance,” episode 4, Art:21 

Art in the Twenty-First Century, Season 6, 2012. 17:33. 
http://www.pbs.org/art21/watch-now/segment-rackstraw-downes-in-balance 

 
Sollins, Susan; Dowling, Susan, et al. Jessica Stockholder in “Play,” episode 4, Art:21 

Art in the Twenty-First Century, Season 3, 2005. 13:17. 
http://www.pbs.org/art21/watch-now/segment-rackstraw-downes-in-balance 

 



62 
 

OTHER REFERENCES 

Frid, Tage. Tage Frid Teaches Woodworking. Newtown: The Taunton Press, 1993. 
 
Pesenti, Allegra. Zarina: Paper Like Skin. Los Angeles: Hammer Museum/DelMonico 

Books/Prestel, 2012. 
 
Pye, David. The Nature and Art of Workmanship. New York: Cambridge University 

Press, 1968. 
 
Ross, Lisa, et al. Living Shrines of Uyghur China. New York: The Monacelli Press, 2013. 
 
Weschler, Lawrence and Robert Irwin. Seeing Is Forgetting the Name of the Thing One 

Sees. Berkeley: University of California Press, 1982. 
 



63 
 

BIOGRAPHY 

Anne Smith (b. 1985 in Syracuse, NY) is an artist based in greater Washington, DC. Her 
practice spans disciplines of drawing, printmaking and sculpture. She is a 2015 graduate 
of George Mason University, Fairfax, VA, and in 2007 earned a BA in Studio Art from 
Williams College, Williamstown, MA. She has also studied woodworking at the Penland 
School of Crafts in 2013 and 2014.  
 
In addition to her studio work, Smith has curated two exhibits at Mason’s Fenwick 
Gallery, Artists’ Maps and Verbal/Visual: The Texts and Influences Behind Mason’s 
MFA Artists. Smith has also designed and edited two art catalogs: Jacob Lawrence: The 
Toussaint L’Ouverture Series at the SEED School and Vertical Views: Silkscreen 
Monoprint Collage by Lou Stovall. 



64 
 

CURRICULUM VITAE 

Education 
2015  MFA Art and Visual Technology 

George Mason University  Fairfax, VA 
 
2007  BA Studio Art, cum laude with departmental honors 
  Williams College  Williamstown, MA 
 
2013-4  Two-week intensive workshop in wood 
  Penland School of Crafts  Penland, NC 
 
Selected Exhibitions 
2015 EMULSION, juried show, Gallery O on H, Washington, DC (juror, Adah 

Rose Bitterbaum of Adah Rose Gallery, Kensington, MD) 
2015 3rd Annual MFA Exhibition, group show, George Mason University, 

Fairfax, VA (curator, Adah Rose Bitterbaum of Adah Rose Gallery, 
Kensington, MD) 

2014 Ways of Going, Having Gone, MFA thesis show, George Mason 
University, Fairfax, VA  

2014 Trace, solo show, Workhouse Arts Center, Lorton, VA  
2014 In 24 hours, everywhere the dawn rises again, group show, Fenwick 

Gallery, Fairfax, VA  
2014 2nd Annual MFA Exhibition, group show, George Mason University, 

Fairfax, VA (curator, Jayme McLellan of Civilian Art Projects, 
Washington, DC) 

2014 Short film fest, group show, Brookland Artspace, Washington, DC 
2014 Artifex: GMU Graduate Student Exhibit, group show, Capital One 

Corporate Art Program, Richmond, Virginia 
2014 Exchanged III, group show, Brentwood Arts Exchange, Mount Ranier, 

MD 
2013 44th Annual Treasury of Art Show, juried show, Vienna Art Society, 

Vienna, VA (juror, Jack Rasmussen, director and curator, American 
University Museum, Washington, DC) 

2013  Past Continuous, group show, The Gallery at NOVA Woodbridge, 
Woodbridge, VA 

2013 Drawing installation at the Art Lab, solo show, Workhouse Arts Center, 
Lorton, VA  



65 
 

2013  Inner Librare, group show, Workhouse Arts Center, Lorton, VA   
2013  1st Annual MFA Exhibition, group show, George Mason University, 

Fairfax, VA  
2012-3  Parallel Lives, group show, George Mason University, Fairfax, VA  
2012  Exchanged II, group show, James Madison University, Harrisonburg, VA 
 
Honors 
2014 Nominee, Outstanding Student Achievement in Contemporary Sculpture 

award, International Sculpture Center 
2014 Recipient of the Michael Pierschalla Scholarship for wood working, 

Penland School of Crafts 
2013  Honorable Mention, 44th Annual Treasury of Art Show, Vienna Arts 

Society, Vienna , VA 
 “Anne Smith commands the silkscreen process to do things in Six-Ten that 

few people in the world can do, works of subtlety of color and crispness of 
design that crackle with intelligence.” - Jack Rasmussen, director and 
curator, American University Museum, Washington, DC 

2013 Selected to participate in a seminar with the Center for Teaching and 
Faculty Excellence 

2007 Departmental Honors for outstanding thesis work 
2005 Peyser Prize in Painting 
 
Teaching Experience 
2015  Graduate Lecturer, George Mason University School of Art, Fairfax, VA 

Drawing I (AVT 222), Spring 2015 
 
2013-14  Teaching Assistant George Mason University School of Art, Fairfax, VA 

Critical Theory (AVT 472), Fall 2013  
Sculpture I (AVT 262), Spring 2014  
 

2004-07  Teaching Assistant Williams College Art Department, Williamstown, MA 
Drawing I (ARTS 100), Fall 2004–Spring 2007  
Lithography (ARTS 264), Spring 2007  
 

Other Experience 
2014-15  Graduate Professional Assistant, Fenwick Gallery, George Mason 

University, Fairfax, VA  
2010-  Studio Assistant to Master Printmaker Lou Stovall, Workshop, Inc, 

Washington, DC  
2008-10  Book Designer and Author Liaison, The Troy Book Makers, Troy, NY  
2007-09  Freelance Illustrator, Washington, DC 
2007-08  Researcher, Media Matters for America, Washington, DC  
2006  Gallery Assistant Delavan Art Gallery, Syracuse, NY 
 



66 
 

Professional Development 
2013-4 Preparing for Careers in the Academy - Center for Faculty and Teaching 

Excellence, George Mason University, Fairfax, VA 
 
Service and Memberships 
2012-2015 Artifex, organization of George Mason MFA candidates in visual art 
   Treasurer, 2014-2015 
2014-  College Art Association, member 
2014-  Washington Sculptors Group, member 
2013-   Washington Project for the Arts, member 
 
Exhibits as Curator 
2015 Verbal/Visual: The Texts and Influences Behind Mason’s MFA Artists, 

Fenwick Gallery, George Mason University, Fairfax, VA 
2014 Artists’ Maps, Fenwick Gallery, George Mason University, Fairfax, VA 
 
Lectures and Talks 
Here and Now, Visual Voices Panel Discussion, George Mason University, Fairfax, VA 
 
Collections 
United States Department of State, Washington, DC 
 




