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PROLOGUS

SETTING: On the cyclorama around the stage
, is an impressionistic ensemdle of
wii{ modern industrial America
sowwimty: factories, wheels, pulleys,
swank of fices, mines, mills, stock
certificates, buses, sutoe, trains
(passenger and freight), directors'
reports, quick lunch joints, passenger
- and freigh$ ships, meachines, and more

machines, roads, streets, smoke-stacks,
houses, stc., eto,

On & ‘series of levels of differing
heights 2round the stage stand twenty-
five or thirty men and women in work-
ing clothes, They are the members of
the choric group.

In

of the chorus are used precisely
as are the instruments of the
musicians in a symphonic orchestra,
Now two volices speak, now three,
now ten, now & full chorus, now a
half chorus, now groups speak anti-
phonally, The voices themselves
should have @ considerable tone
range! some phrases are slow, angry:
some shrill, hysterical: sometimes
only the women spéak, now only the
nen,
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TWO YOICES
swing, ewing
the hammers and the tools
they never miss a swing

JULL CHORUS
never miss a swing

TWO YO10RS
pulleys running wildly

THRER VOICES
gears that mesh and Surm

JOUR YOICES
belts that throb with power

EIGH? VOICRS
working night and day

I-2

During the recitative some membders

of the choric group can be perform-
ing any work motions used in factor-
ies, mills and on farms, If required,
Shey may use tools which can be laid
on the platforms when not in use. It
may aleo be deesirable occasionally to
swing machinery into & spot scene on
the Surn-tabdle,

The general time sennme of the reci-
tative is n staccato one two three,
one two three. This is, of course,
frequenily varied.

When the CURTAIN opens the stsge is
in total darkness. The firast two
voices take up the first phrase of
the recitative, As the full chorus
pPicks up ite first phrase the din
1ight begins to come up on the choris

group,
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ANSVWERIEG EIGHT VOICES
working day and night

HALFY CHORUS
working shifts that never stop

SIFOLR YOICR
Rochester, Albany, Buffalo
Scranton, Wilkes Barre, Altooma
Benton Harbor, Ypsilanti, and Kalamasgoo

SINGLE VOICHE
Michigan Oity, Kokomo, and Muncie
Brocton, Haverhill, and New Bedford
Camden, Trenton, Des Moines, and Ottumwa

JOUR YOICES
these are the towns
where the modern world is made

TWO VOICES
don't stop the assemdly lines

THRER YOICES
gotta xeep it moving

TOUR YOIOES
working with a wrench ’

F1VB YOIORS
putting in the sorews

81X VOIOES
tightening up the bolts

SEVER YOICES
slapping on the paint

RIGH? VOICES
wages in your pockets

HALY CHORUS
oh, gold on the streets

81X YOICRS
and silver in the danks

1-3
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ARSWVERING HALF CHORUS
fruit ¢n the trees

ANSWERING S1X VOICRS
and taters in the ground

JULL CHORUS
we got money to spend

HALP CHORUS
give us the things to bty

- WO VOI0ES

making things for folks to use
from brick and steel and wood
making this and making thabd

SINOLE VOICE
in Kansas City, Durango, Mesaba Range
Youngstown, Akron, Toledo, Dayton

SINGLE VOIOR
in Rockford, Peoria, Jolied
Quincy, Moline, and Keokuk

SI ICLE WICE
out of the shops in Mishawaka
Terre Heaute, Goshen, and Wabash

TWO YOIORS
klang, klang
the shovels and the picks
hammer 4{n the mine
to make the song of anthracite

FULL CBORUS
the mighty song of anthracite

SINGLE VOICE
Lehigh Valley - Wyoming Field
Shamokin Basin = Mshanoy Oity
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SINOLE YOIO0B
Wilkes Barre and Scranton
Aazleton and Ashland
Pottsville, Mauch Chunk, and Tamaqua

THRER YOIORS
This {s the abeoadabra of anthragite

FIVE VOICES
shovel 4n the coal

JOUR YOICES
shovel 4% in cars

THREE YOICES
ghovel it in trains

TWO VOICES
shovel 48 in boats

HALY CHORUS
shovel uyp to Buffalo

SINGLE VYOICE

¥ilwaukee and Chicego
Erie, Dubuque, end Riclamond

SINGLR VOICE
Frieco, Portland, and Denver

BIGHT VOICES
these are the towns
that feed on anthracite and iron

W0 YOICES
drills to the right
THREE YOIORS
and drills to the 1ef$

FOUR YO10K8
run in the metal

T1VE YOICES

and dend on the press

I-5
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SIRGLE VOIOR
bend on the press

BALY CHORUS
this is the chant of {ndustrial ug

SINGLE YOICR
U, 8, Steel = Anmconda Copper
American Car and Youndry - Illinois Central
Consolidated Xdison ~ General Foods

SINGLE YOICE
General Motors - General Millp
Western Xlectric . Proctor & Gamdle
Good;ur Tire and American Can

TWO YOICES

taking rocks from rills
.  FOUK YOICES

taking coal from hills

81X YoioRs
taking o1l from wells

RIGHT YOICES
taking steel from gills

THREE VOICES
smokestacks in the sky

WO VOIC0ES
“dynamite and coal

SINGLE YOICH
derrick, ocrane and bdeam

. SINGLB VOIOE

pneuratic drill, hydraulic jack and rivet gun

BALF CHORUS
epin us a fadric of steel in the sky

SINGLE YOIO0B
along the Wabash River and the Ohio
down in the Cumderland Valley
up on the shores of the Hudson

1-6



‘A1e1q1T K3TSasATup uosey 981099 IB UOTIDDTTO) 109foag aa3es

BTUT31T) ‘XeIaTeyg

= e

Yl Teaspay ssai13uo) jo Lieiqlq woxy Adon

— e g e o)

SINOLE YOICE
down where the (immaron runs
and the Rio Grande

SINCLE VO1CB
and hundreds of miles
alorg the Colorado River and the Snake
TWO VOl1ORS
thése are Ameriocsn rivers
singing

HALFY CHORUS
singing industrial tunes

JOUR YOIOES
give them a dynamo
geared to a star

EALF CHORUS
give them a houseful of light

THRER YOICES

give them the power
of electric might

HALF CHORUS
give them the power %o run

SINGLE VOIO0B
sprooket, flywheel and worm gears

SINGLE VOICHE

turning lathe, reaner, and milling machine

SINGLE VOICHB

in Neshville, Birningham, Atlanta
in New Orleans, Little Rock and Ogden

SINGLB VOIOR

in Pocatello, Albuguerqus, and Bridgeport
in Kankakee, Binghamton, Syracuse and Tiffin

FYOUR WICES

dreed and breed and dreed again
gloves and shoes and socks
food and homes and juxuries

1-7
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™0 YOICES
houses in the counitry

TR0 YOICRS
autos on the road

‘ TWO VOIORS
children in the nursery

™0 YOICES
gswssthearts in ths land

EALF CHORUS
need more, more, more

ANSWERING HALF CHORUS
80 make the tempo faster

JULl, CEORUS
faster, faster, faster -

W0 VOICBS
from 1923 to 1929

FIVE VYOICES
ship it on the trains

SINE.E VOICB
Boston and Maine

SINGLE VOICE

Kew York Central

SINGLE YOICR
great Northern and Southern Pacific

SINGLE YOICH heenf v gy -

Sants. Fe and Crénd Trunk "'*"‘j*:-" IR LN
. Bresiged P L4t

EIGH? VOIQOES
listen to the whistles dlow

SIRIRA BLC AR

TWO VOICES DoAY ) PRSI IC RN

listen to the time clocke whirr

JOUR YOICRS
punching time oclocks wp

ANSWERING TOUR VOICES
punching time clocks down

1-8
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HALF CHORUS
punching time

RIGHT VOICES
don't stop the assembly line

HALF CHORUS
we gotta make more :

FIVE YOIGBS

€0 bduy yourself a jimousine
and a ring or two

TOUR VOICES
buy a parlor divan

THREE YOICES
buy & litsle home for two

-

THRZIE SOMENS' VOICES
doorstep place

for eitting in the sun
in the old-age days

FIVE MENS' YOIOES
take a trip to far awey and back

BALY CHORUS
for heaven's Just around the corner

FULL CHORUS
the corner, the corner, the corner -

TXN YOI1028
stocks hit high, hit high

SINGLE YOIOR
twenty

SINGLE YOIOB
forty

SIXGLE VOICE
ninety

1-9
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SINGLR VOICE
two hundred five

SIMLE YOICR
80ld to tha highent didder
at three hundred ten

WO YOoIOFS
Baldwin Jocrmotive Rethleham Steel
Consolidated Film, Eastern 8eapard
DuPont preferred, and Adams Express

™ YOICES
Texas Gulf, U. 8. Todacoo
Western Union, American T A T and Standard 04l

HALY OHORUB

pie in tha roky
when you die

SI1NCLE VOIOB
what's that you aay?

SINOLE YOIOX%
1% isn't going to last, I say

FIVE YOICES
don's 1isten to Salk like thas

SINGLE YOICE
orank up the engines

SINGIR VOICE
work with the plisrs, the clippers
the bdellows, the lathe with the turret

SINGLE VOICB

use your T-gquares, caliper gauges, and the vise

She hackesw, wrench, buse eew, apd windlase

91rGLE YOICHE
put 1t in the vat  the coke oven, the furngco

SIYGLE WICE

check on the rheostat, the dynamo, the transformer

TWO YOICXS
swing, swing
the hammers and the $ools
they never miss a swing

I-10
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JULL CHORUS
never miss a swing

FIVE VOIORS
we come from the plowed lande weet
whera the harrow and the furrow mee$
and the harvest sings to men

TOMEN3' YOICBS
we come froa the hills, we do

MENS' YOIOERS
from the green-red hills

WOMERS' YOICES
s-glinting in the sun

MENS' YOICKS
from the blue-brown hills

WOMRENA' VOICES
a~-shining in the rain

SINGLE VO1C®

Shenandoah Valley, and the Great Lakes Region
the Cumbterland Country snd $he Orark Platesun

SINGLE VOICB
the fecramento Valley and the Rockies

the Great Flains ¥ert and the Gulf country

SINGLE VOICE
Columbia River, Xlgmath Yells and Walla Walla

EIOHT VO102S
give us more

HALF CHORUS
more, more, more

FULL CHORUS
faster, faster, faster

TWO VOIORS
two cars for everyone

TNO YOICES

two chickens in the pot

I-11
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JOUR VOIORS
give yourself a treat

JOUR YO10RBS
dress yourself up neat

FIVE YOICES
have while the having's good

‘ THRER VOICES

while the brain's alive

T™WO VOICES
while the world is young

MENS' YOICES

we want golden girls
with health on the drow

WOMENS' VOICES
we want sweet men
and & neat white house
to love them 4n

BALY CHORUS
listen to the whistles dlow

TIX VOICES
lieten to the time clocks go

. F1VE YOICES
listen to the wind in the trees

SINOLE YOICB
the sun is a golden glow
sprend on this megic land

FIVE YOICES
listen to the moan of time

SINRGLE VOICB
the moon is a silver shawl
laid 1lightly on the hills

HALF CHORUS
dance in the dark nigh$ hours

I-12
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RIGHT VOICES
dance us a walts in eswing

T™WO VOICES
give us the mountains crowned in gold
for my lover &and me

BALF CHORUS
give us the horn of plenty

WO YOIORS
give us a rondel of dreams

BALY CHORUS
the dreams of industrial us

SINOLR YOICE
Grand Rapids furmiture, Penngylvania coal

SINGLE VOICHE
Kansas City deef, Minneapolis flour -

SINOLE YOICOR
Detroi$ autos, Texas oil, Illinois ocorn

SINGLE VOICR
Danbury hats, Brocton shoes, Gary stesl

SIROLE VOICE
South Bend sewing machines, Dayton Oash registers

SIRGLE YOIOR
Colorado ore, Ne raska wheat B
SINGLE VOICR o
Alabama cotton, Florida frui$, Californis movies cﬁca;_,;
. £,
FALF CHORUS R
this is the gospel of industirial us f_;,«‘
A
JULL CHORUS i .‘bv'
tempo, tempo, tempo -
SINGLE VOICE
speed 1% uwp
BEALFY CHORUS
more, mOre, moOre
FULL CHORUS

faster, faster, faster

1-13
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(At this point there is a tremendous
orescenio of industrisl sounds and
quick flaghes of the industrial
sequences (whether pictures or scenes)
used previously,

Suddenly over this is & sound like a
greatly magnified revolver shot, Im-
mediately all sound and aation oa the
stage stops almost in mid air,)

10UD SPEAKIR

Ootober, 1929:

(Row during the following mass recitative,
the workers in the chorus (and those in
the work scenes if scenss have deen used)

- will move hopelessly and stolidly down

stage to stand im a grouwp four or five
abregst) -

SINGLE YOICB

blow the whistle stop

FIVE VOICES

stocks have dropped

one hundred ten

seventy

fifty
forty

thirty

ten

SINGLE YOICOR

SINGLE YOICE

SINGLE VOICE
SINOLE YOICR

SINGLR YOICR

SINGLE VOICR

HALF CHORUS

lay down the tools

I-1k
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ANSWERING HALFY CHORUS
close up the factories

Fu.L CHORUS
blow the whistle noon

SINGLE YOICB
let the noon last 4

ANSWIRING BIOHT YOICES
as the unemployed Sramp

BALFY CHORUS
tramp, tz_'amp. tramp

(Now distant music is heerd, (Y

ie the tune of "It Ain't Conrs
Rain Mo More." The unemployed
pick it up einging a parsphase
of it ast "We Ain't Gonna Work
Ko uor.o.)

{The song stops)
(By now there is no light on

the stage except that on the
mass of unemployed)

BIGHT VOICES
dole us out a diu. aister

ANSWERING RIGHT VOICES
dole us out & nickel

THREE WICES
gotta have a cup of coffee

HALY CHORUS
before we die

BALY CHORUS

the unemployed chant

1-15
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ANSYIRING EALF (WORUS
FULL CHORUS

(Now the 1ight on the choric group
goes out quickly plunging the

stage into total darkness)

as the unemployed tramp

doom, doom, doom

i . i
AY
L.

~

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia



By 1932 there were $welve million slle-bodied workers

SCENE II

NOBODY UNDERSTANDS

¢LOUD SPEAKER

in America totally unemployed.

Anne?

(SCENE ON TURNTABIE: A pleasant
coxner of a living room in s
middle class American home. It
is evening. Soft radio music.
JOHX THORPR sits in easy chair
in shirt sleeves and vest rcad-
ing the evening paper. After
& moment HE shales hies head.
Looks up. Cella off-gtags)

** JOHN THORPR

AXNE THORPE

(offstage. Buwy with getting dinner
dishes washed)

Yes, John?

JOEN THORPE

Have you read the evening paper yet!

(offstage)
No, dear.

ANNE

JOHN THORPE

It says there are sixteen million unemployed now.

understand it.

ANNE

(enters with dish and dishtowel)
Ien't trat terribdle? Mr. Rogers down the street
lost his job this morning,

. #New York World-Telezram Year Book'

*% (Created Scene

1938, Page 58

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia
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: JOHN THORPE
Mr. Rogers? He'sg bveen with that firm for twenty years or more.

ANKHE
1 xaow, Mrs, Hogers was telling me, They said they hated to
let him go but there was nothing elge they could do. Mrs. Rogers
s&id she doesn't know how they'll genage now,

JOHN THORPE
(shakes his head)
Things like that are hLéppening all &round us these days,
I Just can't underoctand 1it,

(The scens blacks out)

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia



SCENE III

$MOPEY DICK AND THE DUKR

W o, (SCENR on twmteble. Street
*;r“f"“«,cvf - coraer, 3Spring 1932
c 3 e
e L (MOPEY DIX and the IUER selling
NS epplen from seperate stands on
B R the same corner, SEVERAL PEOPLE
’ gedﬁy*ggt piass by without buying epples,

THEY have the following dislogue,)

GIRL
(to BOY)
Geez! Heneryl DidJja honest tell him off jJee' like that |

THRE BOY
(swagzering)
Sure, I did, That ain't nothin!, bady, The way I tol' him\
You'd oughta heard me. I ee2 - if yuh doan like the way I
wanta do it - I ses . why then I sez . . &

(THEY pass on)

ILDERLY MAN
(to an ELDERLY WOMAN)
Well, of course, Groen Pastures is & ine play, I supposs.
But I rether like the English attitude. They won't lst
anyone impersonate God or R.yalty on the stage.

(THEY pass on)

TALL CLUB WOMAN
(to SHORT CLUB WOMAN)
But, ny dear, I'am telling you, Tuils unemployusnt thing is
really very simple. My hustand was explaining it last night
to us, These people Just won't work, thet's all, 7They simply
won't work, That's wty they're cut of wori.

(THEY pass or)

® (Created scens from a Wortman Cartoon in "New York World-Telegram*

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia

1931




(now & nice middle aged IADY comes
by, GHE stops. Gets out coin
from purse, MOPEY DICK and DUKE
prepare to make a sale., But 8k
is undecided as to which one %o
buy from)

THE DUKE
(holding out an apple towards her)
Buy it from me, lady, 1'm more unemployed theén he ls.

(SCRN® BIACKS OUT)

1i1-2
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SCINE IV

£RRE ARER'T ANY JOB§

®(SCENR on turntalle, In fromt
of factory gates, 3Building in
distance, Gates sras closed.

(Sign on one gate readss

10 H¥1P WANT®D,

3ign on other zate reads:

ONE ABLE BODIED TRUCKMAN WANTED.

(A large CaWD of MEN, shabbily
dressed, stands in four abreast
rank formation at side of gate
and extonding endlesaly offstage
somewhere,

A clock strikes seven, Somewhere

a factary whistle blows, GUARDS
appear on inside of gates,
YOREMAN 1s with them, The CROWD
outside the gatas parks up, Starts
to move forward in a body,

. FORRMAN

(slips out thru gates with two GUARDS,

closes gates behind him)
Don't rugh, gentlemen, Don't rush, Wz kave only one position
open today, 4nd it's first come, firast wcrved. That's tie
American tradition. TFiret come, first cerved.

(Jooks over CRCWD. THEY stand waiting,

trying to look & little strajgi.ter

individually eo as to catch hia eye)
Young man - you there in the third row . youtll do.

(YOUNG MAN {ndioceted starts to move out of line,
There 1s a ¢rowl of protest from the group of
MEN, THEY atert to move forwsrd)

Keep back now. Keep back, GQuards, get that men inside the gatesl|

(the GUARD3 nove down snd pull out the
YOUNG MAN, THEY slip bim into the
factory yard, The FOREMAN backs thra
the gates, The gates are closed. 1he
FORKMAN takes down the "ABIE BODIRD
TRUQKMAN WANTED* sign., The MEN aovse
forward menacingly.

¢ (Created Scens
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TORRMAN (cont'd)
Sorry men, But that's all, You might as well go on home,
No use waiting here. That's all.

OME OF THE MEN IN THE GROUP
(to the GROUP)

I was working here Just six months sgo, VWorked here near two
years. The gates were always open then. Summer days we used
to sit out here and eat our lunches in the open air. Now they
shut the gates in our faces and we're on the outside without
Jobs or food, I don't understand it., If anyldy could tell
m. . * L ]

JOREMAN

(sharply) .
No agitators allowed herel You get along now - all of you,

Get along - or we'll gall the policel
(the GROUP starts to turn away and go on)
THE MAN WHO SPOKE BEFORE

(as HE turns, mutteringly)
I Just don't understand i$ - I don't understand ., , .

(SCEBNE FADES QUICKLY A3 THE MEN SHUFFLE AWAY)
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SOENE V.
MERCHANTS CAN'? SELL 10
PEOPLB WITHOUP JOBS
®3CENE on turntable.

MR, and MRS, SMITH and
MR, and MRS, JONES playing

s LT ridge in one corner of
O S their confortable well-
gt e gt to~-do American home,
L;u ¥ e MRS, SMITH across the tabdle
RESORR SRS from MR. JONES, MRS, JONES
B R R L across table from MR, BMITH,
T L When LIGHTS come UP 1ast card
® hag been dealt and during en-

suing dialogue THEY pick up
cards and sort them,

MRS, SMITH
You bid firsts, Mr. Jones,
(pause)
John says we won't be alle to buy that new car we
were talking about this yeer.

. MR, JONES
That Oldsmobile you were looking at?! That's a great 1ittle car,
(pause
I bld two hearts,
MRS, SHMITH
Yes, I know, I wanted 1% so0 badly, too, But John says it's impossidle,
MR, SMITH
You said two hsarts? All right .. jet's ses - I'1ll say two spades.

(pause)
You can't buy a oar 1like that without money. And my business has
fallen off fifty per ceant in the 1ast few months, Seems nobody mnesds
office supplies these days,

MRS, SMITH
I bid three clubs

. Created Scene
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MRS, JONEJ
I pass.
(plul.)
Joe says it's the same way with business down at his meat market,

MR, JONES
That's right. I was telling Mrs. Jones only yesterday _ if this
keaps up I won't be able to pay rent and gverhead expenses even,
I bid three no trump,

MR. SMITH
Paass.

) MRS, BMITH
I pass, It seems only yesterday we were sll planning whst we
were going to do next summer and thinking how prosperity was here
to stay.

MR3, JONES
Four spades.

MRS, JONES
(whistles in amasement)
Four spadesi All right - just for that I'11 doulle you,

MR, SMITH
Redoultle.
(pause)
That nskes you the dummy, Mrs. Jones. And you lead off, my dear.
(pause)

(THEY start %o play oards.
MRS, SMITH puts down a card.
MRS, JONES lays down the Adummy)

The papers say unemployment is mounting steadily People with
no Jobs have no money and without koney they can't buy the food
and office supplies and olothes and other things that people liko
us need to sell to live ourselves.

MR, JONRS
(as HE plays a card)
I just don't understand what's happened = I simply can't understand
it,

(SCINE BLACKS OUT)

V-2
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S80ENA VI
2HR CHILDRIN SUFPYER T00

10UD SPEAKER
Sub-Committee Hoearings of the Committee on Manufagtures
December, 1931,

(LIGHT up on DOCTOR sitting §n witness chair.
SEMATOR LA FOLLETTE asking him questions)

® SENATOR LA FOLLETTE
Now, Doctor, what percentage of the children in the West Virginia
and Kentucky schools d0 you find underweight in your survey?

THE DOCTOR
It ranges from 201 to 90f, Senator Ls Follette.

SENATOR LA FOLLETTR
Will you tell me something more about your findings, Doctor?

*$DOCTCR
We found drowsiness, lethargy and sleepiness in hundreds of
class rooms. Throughout the nation millicns of children half
starved, dull and listless dose at their desks. Hungry children
cannot get the full benefits of education., You can't eat books.

®*  Unemployment Relief Hearings bdefore a sub.committee of the
Commitiee gn Manufactures of the U. 8, Senate, 72nd Congress,
1st seasion, on Senate Bill 17U and 262 (the La Follette-
Costigan Bill) '

*$ Condensation of material from survey of Chicago schools in
1930 and 1931 by the Department of Plysiology of ths
University of Chicago and from report of the Friends Service
Conmittee Repors on Conditions in the Bituminous Mining
Communities of West Virginia and Kentucky,
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SCENE VII
ONIST HAS A WORD TO SAY

¢ SOENE on turntabdle,

Interior of a tenement roop.
Rickety furaiture, eto.

MAN and WIFEK, FOUR CHILDREN.
hattily dressed MAN stands
near doorway with note book
1n mdc

THE MAN IN THE DOORWAY
Pardon me, Mister, I'm a reporter from the Journal-Telegraph,
We're making a special survey, Are you bothered by over-lapping
relief organizations?

(SOENB BLACES OUT)

o ¥rom the New Yorker,

P
.
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SCENR VIII

MR, JONES IOST HI& JOB

$3CENE on turatabdble,

The pleasant kitchen of a
middle clases fauily in a

spall mid-West industrial
town,

Bvening,

MOTHER and THREE CHILDREN.
TOMMY, DICK &nd Joan seated
around table eating. MOTHER
obviously nsrvous and worried,

TOMMY

(aged ten)
Don't worry, Mom, Dad's all right. He probabdly worked overtime

today,
MOTHER

He usually calls me if he'g going to be late.

JOAN

(aged twelve)
Did you aak Daddy if I ocould have that new dress to go to Helen's

party next week?

MOTHER
No, Joan, I didn't get a chance yet. Daddy's secmsd so nervous
and upset lately,

, picx
\eged eight)

I was talking to Johnny yesterday and he was telling me . . . .
(sound of door opening snd closing offstage)

TOMMKY
There's Dad nowl

(FATHER enters with coat on, hat in hand,
looking upset)

® (Created scens.
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TATHER
(mumbling)

It happened to me., I 4idn't think it could, But it dia,

It happe med $0 me.

MOTHER
(rising)
what 1s it, dearl
DIX .
What's wrong, Ded?
JOAN

(going to him)
Let me take your cost and hat, Daddy.

TATHER
(letting her take thew, Looking erourd, Sedly)

This is the end. This is the last time, meybe, that we'll sit

Viil-2

like this = all together  happy. (shakes hend) It heppened to me.

MOTHER
What on earth ia wrong, John?
(Pause)
81t down and eat . you'll feel betier.

(TOMMY risas end pulls out FATIER'S chair)

TOMIY
Sure, Dad., Mom's go% some swell beef stew today.

FATHER
(st111 stending, low)
I was fired today,

MOTHER

(A ory)
Johnf No « no . 4$'s not true. John = it can't bs|

FATHER
(xumtl ing)

It's true., Fifteen years {n the same plece. I've done good work,
I've had raises, Thay fired twenty last weck, Ten the woek before,

Thirty this week,
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VIII-3

_ MOTHER
¥hat will we do, John! The mortgege on the house. The car isan'$
raid for,

FATHER
(pulls out newspaper)

SBixteen million unemployed tho psper says., I don't underastend it,
I don't understand . . . «

(SCENE BLAOKS OUT)
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8CENE IX

BUSINESS TALKS ABOUT UNEMPIOYMENT

SCENE: A jong rich pahogany
directors' table. Alout it are
seated the various business

leaders hsreafter mentioned,

Each one is dreesed in moraing

sult, Each weurs a gardenia in

his lapel, Aw each speaks, he

will teks off his hat, speak his
plece and prut his hat pack on,

Each cgharacter'e face and shoulders
only should be jllunimsted by a spot
éomizg up on him the mowent he aspesks
and then remaining on him until the
scene ig finighad, that is until the
rest of ths characters around the
table in this aecuene are finished
speaking.

1OUD SPEAKER
Henry Ford, August 30, 193014

(LIGHT WP on HENRY FORD, HE speaks)

¢ HINRY FORD
Work is the only thing which can restore prosperity, Unemployment is
not a natural phenomenon, The problem now is how to control industry
so that workmen mgy have stsady smployment.

LOUD SPEAKER
Charles dchwad, industrialist, spesking - 1931

(LIGHT UP on SCHWAB on deck of ship
surrounded by RiPOKTERS)

« ®% CHARLES SCHWAB
All right, boys. You can quote me if you like, You asked me what I
have to say about the Depression? The only thing to do is Just to grin
and xeep on going, Let's stop worrying sbout the future and work shead
as best we can, I've lived thru four depressions - 31893 = 1907 . 1921 -
and this one., We've alweys pulled thru somechow.

* WLiternry Digest" = Auguat 30, 1930, Page 30

** ugpending to Save' - by Harry L. Mopkins. Publighed 1936, Page ll,
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I0UD SPEAKER
Secretary of ths Interior Wilbur addressing the Socisl Workers
meoting in Philadelphia on May 28, 1932

(LIGHT UP on SECRETARY WIL IR
on speaker's podiup)

* WILBOUR

I want to stress the fagt that in my opinion children are better off
now because their unemployed parents have moras time to play with thenm,

10UD SPEAKER
Herbert Hoover in conversation with Christopher Morley, aseaqut
poet, novelist . October 3, 1932

(LIGHT UP on HOOVER at directors' tavle &nd
on MORLEY in spot scens on azother 1svsl)

*¢ HOOVER
Mr. Morley, I think that what this country peeds today is a grest
poenm Bomothtnc to 1ift the people cut of their fear. I would like
to ses something simple snough for a child to spout on Fridays. I
keep looking for it put I don't see it, Sometimes I think @ great
poem can do more than legislation, Let me know if you find any
great poems lying around,

(As HOOVER finishes speaking, LIGHT GOES OUT on MORLEY)

10UD SPEAKER
Mr, Fred C, Croxton, Aoting Chalrman of the Haergency lmployment
Committae, on August 30, 1931,

(LIGHT UP on CROXTON)

% CROXTON
It is ovident that we must pow prepare for a task in socisl stabes~
menehip, Private philanthropy otn no longer raise all the funds
needed. In Cleveland, Philadelphia and New York all the money

privately raised has been exhausted already with the year only
Lalf gone,

L o e

¢ MDRUIEXUOHEREN | SMSXBE(XWPREX New York Times - Vay 26, 1932
¢ WTINEY Magasine - October 3, 1932

ese ATINRY Magasine - Aygust 30, 1931 - Page 16,
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10UD SPEAKER
S$unday, August 28, 1931,

Bishop ¥Francis McConnell,

(LIGHT UP on McOONNELL wearing minister!a gard)
® BISHOP McCONNMII,

(Standing . Raising jhand)
Let ug pray to Almighty God for deeper sympatly with the unemployed.
They all bow their heads a moment, There

is a brief interval and then in unison a&ll those sround the table say

(HE starts to bow his head,

IX-3

& loud AMEN,] (The BISHOP eits).

IOUD SPEAKER

General Jesmes 0. Harbord . March l, 1932,

LIGHT UP on HARBOHD)

*® HARBORD

Five Dollars more spent per week ty overy fanily will practically
wipe out unemployment,

LOUD SPEAKER

President Hoover - March 8, 1930.

**%  IOVER

All the evidences indicate that the worst effects of the crash upon
employment would have been passad during the next sixty days,

IOUD SPEAKER

Walter Gifford . August 31, 1931

(LIGHT UP on GIFFORD)

ee¢®  GIFFOHD

The real cure for uremploywent is employment,

e
*ee
L2 1]

TIME Magagine . Beptember 7, 1931 - Page 17,

"New York Tiwes", March 4, 1932, Page 31 . Gol. 1
IBID March 8, 1930. Page 1 - Col, 8
TIME Magasine. August 31, 1931. Page 8
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10UD SPEAKIR
Henry Ford - June, 1932,

(LIGHT UP on FORD)

¢ HENRY YORD
The word "unemployment* haa become one of the most terrible words in |
our language. I think it shameful that any man should stoop to
taking or giving charity.

LOUD SPRAKER
Irenee Du Pons. October 6, 1931.

( I;IGH! UP on Du Pont)

s¢ DU PONT
I think 1t would be very constructive, President Hcowvsr, if you
would gnnounce that Congress will not raise the income tex rate
and that {f it should you would velo such a tax jaw ot thie time,
1 know that it is necessary for the wealthy people of the nation
to contritute a consideratle portion of the funds required by
your organixation on unemployment relief. One of the obstacles to
obtaining good coutributions is the uncerteinty of the tax situa=
tion. I know thet you are deairous of sampls contributiona,

10UD SPEAKER ‘
SBenstor Wagner speaking for his relief bill - July, 1932. !

(8POT LIGHT comes up on SENATOR WAGNER gpeaking from another level)

®8% ZBFHATOR WAGNER
The sdministration has waited for some miracle to come about to
absord the unemployed, Meanwhile unemployment has reached a total
in excess of ten million., What has this Congress done? We have
brought about no recovery by any action so far and it is clear
that private industry is unable to take uwp the slaclk,

(SCENR BLACKS OUT 6N WAGNER)

. TIME Magasine. June 13, 1932
L L] “Gpending to Save' by Harry L. Hopkins. Putlished 1936. Pages L6 &
*s¢  TIMR Magasine. July Y, 1932, Page 10.

W B e e e
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10UD SPRAKKR
President Hoover vetoes the Garner Rolief Bill. July 18. 1932,
* HOOVER

(L.IGE? UP on ROOVER)
Never before has 80 dangerous a suggestion bdeen mads to gur country,

(Trose sround the directors! talls will doff thair hats
in unison end bow,

(511ght musical comedy touch made be added here if desired
by the director, such as brief song and dance, otc.)

(SCENEB BLACKS OUY)

* TIME magasine. July 18, 1932, Page 8,
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* SCRNE X.
LISTEN TO THE PEOPLE

(SPOTLIGHT on face of a PROFESSOR)

THE PROFESSOR

Why are gillions of American men and women denied the opportunity
to work for a living?

(SPOTLIGH? OUT on PROFESSOR and UP
on face of a WOMAN)

THE WOMAN
Why must the United States say to one out of every five able.bodied

workers « we don't kow of any method by which you can exchange your
labor for what you peed?

(SPOTLIGH? OUT on WOMAN and UP on a WESTERNER:
Stetson, etc.)

THE WESTERMER!:
Itts the 'ba:in. The bankers won't lend money to men who want to
start factories to employ people.

(SPOTLIGHT OFF BUSINESS MAN and UP on WRITER)

WRITER
It's becauss of our machines, Machines have taken pen's jobs,

(SPOTLIGHT OFF WRITER and UP on ENGINFER)
ENGINEER

That's not true. Machines hawe given more jobs than they have
taken away,

(SPOTLIGHT OFF ENGINEER and UP on FARMER)
FARMER

We farmers know you can't expect to pick apples the year round,
Mebbe employment and unemployment is seasonal like that,

(SPOTLIGHT off FARMER and UP on HOUSEWIFE in apron)

*  Oreated Boene from . lwiif im '270’& AR '/{a Dré A
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HOUSEWIFE
Prices are too high, TYesterdsy top round steak cost me forty.five
cents a pound, Bring prices !own. Then we can tuy and giwve people
some work,

(SPOTLIGHT out on BOUSEWIFE)

X-2
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(OPTIONAL BCENE)

SCENE X A

Brief four minute motion picture on
screen on turatable, Picturc of
Hoovervillest unsauployed « soup
kitohens - etc., etc. of 1929-1932
period. With running end appropriate
comment by LOUD SPEAKER.

IOUD SPREAKER

(comment on motkon pisture as indicated above).
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SCENB %I
THE WORKER SPEAKS

(SPOTI IGRT UP on WOEKER
Age about 30) * THE WORKER

I an one of the umemployed. I demand work, I do not beg
for it, I demand it, I demand it as gy right,

No, do not turn away until you have heard my case,

You will pot think it impudent of me to demand work instead
of begging for it gfter you have heard me.

In the first place I am a humen being - willing and atble to
work . a oitigen of this Country with as much right to be
here as you have,

Look at met I am five feet ten inches tall, I weight 150
pounds., [ am made of bone, muscle, sinew, flesh and blood
Just 1ike you,

Here I stand -~ brought into the world without being consulted -
Just as you were, zy fellow countryman. And planted within me
are potentialities of production and consumption,

If I consume without producing, I sm a beggar - I take from
socisty without giving sany return. I lose my self respsct.
You have no use for me then.

But how can I produce - How can I work when you have demied me
any Job?

We 2Te all one nation, The employed and the unemployed. We have
one gowrnment, one set of laws, It is we - you and I who make
our Governuent and our laws,

There are gillions more like we = unemployed. What are you going
to 40 « what are we going to do?

(LIGHT FADES OUT ON SCENE)

* Based on a pamphlet by Robert B, Suthers, entitled
WMy Right to Work" - published in London in 1907.

PO
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STATISTICS TELL THE STORY

10UD SPEAKER

*Twolve million unemployed. ¥No jobs - no money - no food for

about five million families. Say, Professor - will you bring

out your blackboard and do & few suus for us?

(LIGHT UP on PROFESSOR of mathematiocs
standing before huge blackboard. IE
has chaolk in hand and will do the sums
hereinafter mentioned)

LCUD SPEAKER

That's fine. Now put down the figure of forty five dollars.

(PROFESSOR does s0)
That's the average amount of money per month*#required to

koep & femlly of five on & bare subsistance level. low just

multiply thet by the five million fauilies for us.

(PROFESSOR does so)
Two hundred and twenty five million dollars a monthi Just
to feed the people in Amerioca who weren't able to produce
a thing. Now multiply that by the twwlve months of the
year.

(PROFESSOR does s0)
Two billion seven hundred milliom dollaers a yoar. That's
a lot of money. Now just multiply that by three years -
the number of years fram 19350 to 1933,

(PROFESSOR does 80)
Eight billion one hundred million dollars. Eight billion
one hundred million dollars - just to feed and house -
quite inadequately - sixteen million people who neither
spin nor weave -~ who are idle thru no fault of thelr own.

(Light on PROFESSOR fades)
Eight billion dollaersi 1It's a wonder we didn't have mil-
lions of people dying of starvation. Who psid for keeping
them alive?

* Tew York Year Book = World Telegram 1938, Page 58
#+ "I 1like Amerioca by Granville Hicks. Page
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LOUD SPEAKER (Cont'd)
That's & question you're asking yourselves. -lell, I'll
answer part of it. The lucky people with jobs or income
paid for a portion of it out of the traditional generosity
of our American people.

How muoch did thet come to all told - suppose you tell us
that, Mr. Representative of the Community Clects.

(Light up on desk with paraphernalis to
indicate it is exeocutive desk of COli-
KUNITY CHEST OFFICIAL)

COMUNITY COEST OFFICIAL
¥y nace 1s Acocording to our official reports,
the nation wide Coommlity Uhests collected during the
period 1929 to 1833 & total of 413,176,239 nillions

(Light off CONMUNITY CHEST OI'FICIAL

10UD SPEAKER
Only 413,176,239 million dollars? That's not very much
stacked up against eight billion. About &7 of the total
needed. Vho paid for the rest? Vhere'd it come from?
Anyone know the answer to that?

VOICE ON STAGE IN DARKNESS
I can give you the answer to that.

ssLUD SPEAKER
You can? Vho are you?

VOICE ON STAGE IM DARKNESS
I'm an econaaist. If you'll put a light over this way ...

LAUD SPEAKER
Sure. let him have the spot, Joe.

(Light comes up on ECONOMIST with

charts)
Well = right on hand with your charts and everything.
Now - what have you to say? TVho put up the rest of the
noney these people needed fram 1929 to 15337

* Panphlet "Yesterdsy and Today with the Cormunity Chests"
published 1937 by the Carmmnity Chests and Councils, Ince.
New York City - Page 16.

** Created Scene - Fioctional Charecter

|

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia



ECONOMIST
The people themselves put it up. The unemployed people and
their friends and relatives.

(SPOT SCENE: TEILER'S WINDOJ OF A SAVINGS B.NK.
A LONG LINE OF PEOPLE WAITING)

FIRST MaN
Guess I'll have to take it all out. Had an account here for
ten years.But I haven't had work now for sixteen months.

(HE HANDS IN BOOK. A MOMENT LATER TELLER HANDS HIM
MONEY AND HE MOVWES ON)

SECOND MAN
I'11 have to take out half of what I have in he re. /e were
keeping this to send the kids to school. But ..ses.

(HE SHRUGS AND HANDS IN BOOK 1S SCENE BLACKS OUT)

(LIGHT UP ON ECONOMIST AND HIS CHART. HE POINTS
TO CCRRESPONDING FIGURE ON CHART)

ECONOMIST
Federal Reserve Bank reports show thut the number of savings
bank accounts withdrawn between 1929 and 1933 mmarm was
eixteen million with a total value of approximately eight
billion dollars.*

In addition to that:

(LIGHTS OUT (N CHiRT. UP BN DESK OF INSUR.:NCE
COMPANY . SEVERAL PEOPLE WAITING OUTSIDE. M:.N
BEHIND DESK. BECKONS TO FIRST MAN WHO CCMES IN
AND 8ITS IN CHAIR BESIDE DESK)

MANAGER
Well, Mr. Vhite - what can I do for you todayf?

WHITE
It's about my insurance p6licy . I - I'm afraid I'l1l have
to sell it. I never thot I'd need to -~ but - we need money

at home. 4o haven't been working for nearly two years. And see..

MANAGER

That's all right, Mr, ¥hite. I understund your situation. I'll
just stamp it here (does 8c) and you can get your money from the

cashier., (WHITZ RISES. MANAGER CALLS TO LINE) Next!

WOMAN (GOING TO DESK)
It's my insurance policy. I want to sell ....

(SCENE BLACKS OUT)
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(LIGHT UP ON ECONOMIST AND CHART)

ECONOMIST
That's the other way. Between the years 1930 mik and 1936
some 8ix million ordinary insurance policies and about
twenty million industrial insurance policies were lupsed
or surrendered. The dollar value obt.ined on these policies
amounted to seven billion dollars.* (POINTS TO FIGURES ON CHARTS)

(HE ADDS UP THE FIGURES)

ECONOKIST
There's your answer, my friends - fifteen billion dollars -
from the savings of the people themselves. The workers - the
unemployed - the small farmers, merchants, and owners of
sm1ll factories - the middle class ~ these are the people who
paid for the first years of our unemployment crisis.

(LIGHT FADES ON ECONOMIST AND HIS CHARTS)

* "The Spectator Insurance Year Book"- 1936 and 1938
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SCEIE XIII

PANIC IM TIE STATES

LOUD SPEAKER
And after their savings wore all gone? What then?

(Light up on GOVERNOR seated at
exacutive desk. Several toelephones
on desk. GOVERNOR is talkiug
frantically into a phione)

sCALIFORNIA GOVERKOR
(into phone)
Fello, Washington? This is the Govornor speaking.
Trensients are pouring into California by tens of
thousands looking for jobs that don't exist.

(Light off on CALIFORNIA GOV:KLOR
end up on ALABAMA GOVLKLNOR sitting
at another desk)

»sALABAMA GOVERNOR
(into phone)
Hollo, Washington? This is the Govornor speaking. Alabama
steol plents are discharging new tl.ousands of workers and
our fermers have been hit by drought.

(Lights off on ALABAMA GOVERLOR end
up on ARKAIISAS GOVLRNOR also ceated
at desk)

#+sARKANSAS GOVELNOR
(into phone)
Hello, Viashington? This is the Governor talking. T don't
kmow what will becone of our ferucrs and uneuployed factory
workers this winter in Arkansas.

(Lights off on ARKANSAS GOVIRNOR
and up on MAYOR of COLDHBUS, 0ilIO,
" also seated at desk)

* Source:
Governors!' statements from Files of the WWoodsa' Committee.
Nove 6, 1930 in the U. S, Department of Canusrce.

s» Tbid

*+s Tbid

» |
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*HAYCR OF COLULDBUS OHIO
(into phone) .
liello, Washington? This is layor of Columbus,

Ohio. Our City Council has just passed a resolution saying .

that this country is threatened with pestilence, disease,
crires, riots and political turmoil unless our couitry's
needy are cared for.

(1ights off on COIDMBUS MAYOR and up
on COLORADO GOVERNOR deated at desk)

#+COLORADO GOVERNOR
(into phone)
Hello, Washington? This is the Governor speaking. There
are no signs of improvement here in Colorado. Unless sone~
thing is done, I won't be responsible for what happens.

(Lights out on COLORADO GOVERNOR)

* Sourcet
Governors' statements from Files of the Vioods' Caunittee.
Nov. 6, 1930 in the U. S. Department of Commerce.

++ Tbid

XT11-2
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SCRNE X1V
ACTION

LOUD SPEAKER

Gloom, starvation, unsmployment. There is widemspread fear of
riots, In dozens of communities the distressed threaten to
take matters into their own hands., The Depression had come
with such gsuddenness - and was of such tremendous dimensions -
we had tumbled from a nation with & nationsl income of nearly
ninety billion dollars in 1928* to & nation of only thirty-nine
billion in 1932%¢ in less tlhan four years - yes, the change was
80 unexpected and so enormous that at first no one knew what to
do to cope with it - which way to turn, Industrial leaders and
politicians alike were momentarily bewildered and etunned,

Then in 1933 = = =

(LIGHT up on PRESIDENT ROOSEVELT,
microphones, etc.

*$% ROOSEVELY
The nation asks for gotion and action now. Our greatest primary
task is to put people to work., It can be accvomplished in part
by direct recruiting by the Goveraansat iteelf . treating the
tavk as you would treat the emergency of war - but at the same
time, thru this employment, asccomplishing greatly needed projects
to stimulate and re-organize the use of our national resources.

(LIGHT out on ROOSE\VELT)

. As reported in "The New York World" = December 16, 1929
from the National Buresu of Economic Research,

s #National Income in the United States 1929 to 1935
publighed by the U, 8. Dgpt. of Commerce - 1936,

¢¢s  HNew York Times* - Sunday, March 5, 1933

»
e ———
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10UD SPEAKER
Harry K. Hopkins, WPA Administrator, at Chautauqua, New York,
June 16, 1938 - (or January 16, 1938)

(LIGHT up on HOPKINS on
speaker'!s platform)

¢ HOPKINS
Pump priming is as American as corn on the cod, It has been
carried on from the very beginnin:z of our nationel existeace.
Frie land to veterans and settlers, land zrants to railroads,
subsidigsed canals, the protective tariff itzelf, franchises to
pulliic utilities . these are some of the peana Americe Las used
to enlarge our national enterprises and industries, In other
words -« to put mem to work and to creste buying powar,

. Speech of Harry L. Hopkins at Chautauqua, N. Y, July 16, 1938

Xiv-2
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SCLNE 2V

UHIZLPLOYMENT RULTEF T 1686

LOUD SPEAKER
16861 Tn the Colonial City of Yew York Governor Tonpant
(:.AT.CH OF TTME DLSCRIPTION OF T!) Governor of Yew York
(coLoliY) sits mcross the table from his secretary.

(LIGHTS UP ON OFFICE OF COLONTAL PERIOD.
APPROPRIATE FURNISHILKGS AND COSTULES.
SECRETRY HAS APPAREVNTLY JUST FIHISHED
_READING AE ITEM FRG! PARCIL'ENT MATUSCRIPT)

SECRETARY
(READTNG)
" eeese employing the poor and indigent people."

GOVERKOR DONGAY
(BELIGERENTLY)
vhat's thatl Twhat's thatl That dces the Kiuy think
wo are, god wotl A pauper people! Ye recd me that ilem
agein -~ and be certaln yo road it properlyl

SECRETARY

I have read it so, your Excellency. But I shall roved it
asain ns ye have requested.

(READS
Article 62 in King Jaces the Second's letter (?) to
Governor Dongan: "You are to endeavor with tlie assistance
of your Council to provide for tle raising of Stocks,
and building Publio Work Houses in convenient places, for
tlie exployling of poor and indigent poople.”

(FUTS DOAN DOCUMENT)

GOVERTIOR DOYGAN
Preposterous}l Utterly preposterousl Public works indeed.
It will encourage paupers - that's what. Iet a men look
out for himself, I saye.

SECFETARY
(QUIFTLY)
The King thinks otherwise, your Excellency.

GOVERNOR DOUGAN
I knoa it., I know it. You needn't tell me. Hupi.,
Well, we'll gee what can te done. Co om with the rost
of tho letter (7(.
(SCENE BLACKS OUT QUICKLY)

* "Doouments relative to the Colonial History for the State
of New York" published in 1866 at the New York Public Library.
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SCENE XVI

GOVERNMENT SPENDING IN 1803,
10UD SPEAXER

In 1803 President Jefferson came to terms with Napoleon for
the purchase of the louisisna Territory. lany people were
opposed to the plan , . +

SCERE ON TURNTABLE:

Drawing room of a well-to-do
house in Baltimore in 1803,
FYurniture and costumes of the
period. It is late afternoon,
Sun streaming through windows
looking out on veranda and
lawn, MR, GRAFTON, age 55;

his 80N, aged 28; &nd MR, ﬁURxE.
aged 40. a negro BUTLER has
Just finighed serving them high-
balls and goes out,

®*MR, GRAFTON
Yes, Mr. Burke, my son has told me of your propesed company to
run ships from Baltimore here up the Mississippi River, I can't
loan &ny money for finsncing such a company.

YOUNG GRAFTON
(protestirg)
But, Father ., . . »

MR, GRAFTON
Now, son, TYou let me finish. In the first place I am utterly
opposed to this Louisiana Purchase.

YOUNG GRAFTON
Fatherl

BURKE
It seems to me, Mr. Orafton, that you, being & banker, would be
the first to see the enormous possitilities of this Territory.

o CREATED SCENE. FICTIONAL CHARACTERS.

S

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia



xvi-2

: GRAFTON
Possibilities| What possibilities? I see nothing but indebtedness
and run ahead. Our pational debt alresdy amounts to $77,000,000,¢
A staggering sum, And now it is proposed to increase it another

eighteen million, We're mortgaging our children's future, that'e
what !

BURKE

If we don't buy it, we pay toll to Napoleon to ship goods up the
River.

GRAFTON
1 don't see any reason for shipping goods up the Mississippi at all.
what is thig territory anyway?! Wilderness - nothing but wilderness.

YOUNG GRAYTON

You're wrong, father, When this 7:.rritory is settled -~ as it will
be « it will repy its cost many times over. I say that in fifty
years there will be twenty million people 1iving in that Territory.

GRAFYON
(snorting)
Twenty million people. You're talking nonsense, boy. Our children's
children will still be paying for Jefferson's fentastic schemes. A
government shouldn't spend money,

BURKE

I disagree with you, Mr. Grafton, Sometimes a government like an
individual has to spend in order to achieve a greater or more profit-
able end., The lLoulisiana Territory is a potential uarket for the
entire Eastern industrial seaboard.

(rises)
Thank you for considering my plans - I only wish you had more vision,
Mr. Grafton, For the shipping company I propose would make handaome
profits . once the lLouisiana Purchase 1s approved by Congress - as I
am sure it will be,

GBRAFTON
And I am as certain it will not, Not if men like pmyself have any
control over our Congressmen and Senators,

*  Hunt's Merchants' Magazine - April, 1840

SRR S S NS
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YOUNG GRAFTON
(rieing)
Mr. Burke, I am still interested in your company, though father
fsn't. I will advance Lalf the money required.

GRAFTON

You'll never get a penny from me for any such schems. That's
final,

YOURG GRAFTON
(with dignity)
I know that, father. I am fortunate enough to have some money
coming to me from my grandfather's estate = as you may remember,
I wean to invest it with you, Mr, Burke, I telieve in the Louisiana
Territory. 1 suppose really I believe in our Country's future . . .

(SCENE BLACKS OUT)

LOUD SPBAKER .
Congress ratified the Louisiana Purchase on April 30, 1803 and
the United States was increased by 827,987 square miles. **
Businsss xen everywhore began to expand their enterprises,

. World Almenac 1939
e Ibia
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SCENE XVII

COMGRESS BUILDS TTE LRIE CANAL

: INUD SPEAKER
*The country was growing. After the lapoleonic Vars ended
in 1615 thousands of discharged soldiers and irpoverished
poople from Europe came here to settle our rich lend.
Here were new mouths to be fed, new producers of woalth,
roady to exchange the produot of their labor in wages or
otherwise for consumer goods. Prosperity soared. Vast
new mills were constructede.

Then suddenly in 1819 - panicl The prineipal causes were
too rapid expansion and an obsolete and unreguleted banking
systen unable to cope with the new caanercial pace and needs.

This was America's first real industrial crisis.

(Scene on turnteble stage:

Tableaux of lupoverished men of
period in ocostumes of the time
(1819) standing in e Public Square
(Buildings and signs of period in
background)

In Philadelphia or Yew York)

10UD SPEAKER

*sDy August 1819 in Philadelphia alone, 20,000 persons were
secking employment. The streets of Baltimore, lew York
and Pittsburgh were filled with destitute men and wouen.
Iaborers everywhere suffered for want of bread. Factories
wore oclosed and men thrown out of work from the Eastern
seaports to Cinocinnati end Xeshville in the wiest.

And then the following year:
(A ¥AN enters the tableaux scene)
THE MAN

Thero are plenty of new jobs, boys. They're hiring wmore
men to help build the Erie Canal.

* "Amgrican Panics" by Harold Caldwell.

** "Higtory of Depressions™ by Lightner.
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(Cheers from the group. Then es

THEY begin to disperse THEY sing
one of the Erle Canal songs of the
period (1820-26). WOMEL come out
and join them happily also singing.
The scene slowly fades)

XVIii-2
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SCERE YVIII

FLOUR RIOTS 1837

INUD SPEAKER
*18371 Another depression. The industrial gadget lad
stalled agein. Tmsound speculation - some people had
gone ehead too fast. Suddenly factories and workshops,
orgenized on a boom basis, shut down because of a falling
market. Tens of thousand of workers were discharged and
the cities were orowded with unemployed. Six hundred
and eighteen banks failed in less than eight months.

Sceno:

In front of the Commission House
Firm of TART AND COMPANY, Vashington

. Street between Dey and Cortlandt,
Yew York City, 1638. A cold wintry
February afterncon.

The store windows are piled high with
barrels of flour.

(A orowd of dirty, ragged, roughs#
looking MEN stand in front of the

store .
FIRST MAN
There's the flour we want.
SECOND AN
Vhere's our leader?
THIRD MAN

He'll be here soon. Ie's bringing more poople with him.

FOURTH MANW
Twelve dollars a barrel for flour they're asking! When
fodks are starving to deathl

* "Mistory of Business DNepressions” by Lightner.

*% Croated Scene - Ibid,

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia



XVII1-2

FIRST YAN
Yie'1l show these cormission merchantsl

SECOND MAN
YMakin' profit out of disaster.

THIRD LAN
Holding flour thisaway until the price goes up and upl

FIFTH AN
I ain't had no work all winter end uy femily aint hed no
broad for near two weeks.

FIRST UAN
It's sinful, that's what it is,

FIFTII VAN
It's time we took matters into our own hands.

(Growl of approval from CROWD)

SEVEHTH AN
Easy there, mate. We got ter wait till the leader coues.

SIXTH MAN
He'd better git here soon. I'm glttin mighty hungry starin!
at all them barrels of flour.

FIRST MAN
Yo, too.

YR, HART
(Emerging from store. Angrily)
I'm warning you men to get on sway from here. 1I've already
called on the layor for police protection.

THIRD AN
Here's the ¥idas who's making our wauen and kids go hungry.

FOURTH VAN
(to HART)

Iot's see you go without bread or food for a few weeks!

(CRO*D mutters sapproval of that
sentirent)
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STXTH AN

Let's show him what Americen citizens think of his vay of

doing business.
(tore CROAD spproval)

HART
(Thoroughly frightened)

XVITI-3

Low = just you wait - lock here - the layor - the police « e « »

FIRST MAN

Iook at him turning yellow - that's proves he's gulilty, all

right - all right. Come on, men « « « &»

EIGHT YAN
(pushing up front)
Told on there - we got to wait for the leader.

FIRST VAN
(Religerently)
Tho seys we got to?

(But just then YOU hear sounds of
a greater crowd offstage)

FIFTH MAN
Tlere he cames nowl

(THE CROWD turns to greet the NIW CROWD.
THEY mingle. Greeting each &ther. !R.
HART slips into the safety of his #ore,
and locks the door)

(The MEW CRWMD brings with it HEVBERS
bearing placards with various inscript-
ions such as 31 BREAD LMFAT RENT

FIOUR FUEL .

THE LFADYR eppesrs. As poorly dressed
a8 the rest. A cheer goes up frou the
8ROTD. T1E moves down in front of the
store and mounts a stand.,
Cries of 'SIIENLCE* ‘'SIIENCE' from the
CRD until it is stilled)

-
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THE IEADFRe*
Yo said that we would mcet here at four o'clock this after-
noon and we have. The volce of the people shall be heard
and wil prevail.
(Cheers from CROWD)
1t is our purpose to ask why the workers are unemployed and

XVITi-4

rore particularly why they must go hungry. It is our intention

to devise a suitable remedy for that hunger caused by no fault
of our own. TWe declare that it is the monopolists and the
extortionists who prevent us from eating the bread of lifel

(CTEZRS from CROVD)
I propose thet we send a delegation in to sce Mr. !'art to
ask him what he intends to do to satisfy our needs for breadl

(t'uch oheering from CR(¥D)
A1l right. 1'11 eppoint them fram among you. lr. O'Comnell -
and you, over there - Mr. Rogers - !ir. lewlett - !'r. Jaeger -
Y. Blackson - you five go in and see lir, llart whilc we wait
out here.

(The CRGWD clears a little space

a8 the FIVE UEMBERS go in. AD LI{S:

"TELL 0T RIGHT TO !MIS FACE" “TFELL

HIM WE WANT BREAD" “TAIK RIGHT UP

TO IIIM.™ TE'LL BACK ¥OU UP" "GIVE

IT TO 'EM STRONG." "WE WANT BKEAD".

The DELEGATION 1s in the satore.

General murmuring from CR(MD and

slight disorder.§
All the friends of humanity have been invited to join us here
this afternoon to resist such extortionists as MNart and Co.,
who keep the price of flour up in order to make enoruous
profits out of the distress of the poor and the unemployed.

(The FIVE MIMBTRS OF THE DEIEGATION
come out again)

(AD LINS - Here they came. Vhat's
IIART got to say. Did you tell him
to his fece. That's the word)

All right, Mr. O'Connell, speak up! What has Hart and Company
got to say?
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O'COIIYLL
lir. Hart says hLe is willing to sell their flour at eight dollars+
a tarrel.

(AD LIBS~ Cight dollersd The skunks!
It's too highl Only six months ago
it was three dollars a barrel. Ist's
tale the flour()

THE TEADER
The will of the people shall prewvasill Take the flcuri

THHE CROWD

(With one frenzied voice)

Teke the flourl
(ow the CROWD surges forward. The
glass window is smashed. MilN step
into the store window throw out
the barrels. The IEN in the crowd
gsoracble to scoop up the spilled
flour in hats and handkerchiefs, in
anything that will hold it)

Breadl Broadl

(THE SCENE BLACKS OUT)

* Shipping end Commerocial Iist (1836)
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SCENE XIX

SOUP KITCIFLS - 1837

10UD SPEAKER
And now let us visit a soup kitchon in Yew York City in 1837,

SCENE OW TURNABIE:s A SOUP KITCITH
on a side street in NIV YORK during
the winter of 1837. Sevoral T/ E!
bohind tables dishing out soup.
Rough hewn tublos [lor tho MEN to
sit at. Eight or nine are cating.
THEY Lave on old clothes of the
PERIOD,

sFIRST MAN
(Gloonily) °
I thot this was supposed to be a land of opportunity. 1've
been out of work six months now. Can't even get a job
svwceoping up the streets after the lorses.

SECOND AN
It's the financiers who are to blaie. If it weren't for them
there'd Ve plenty of cheap money.

THIRD MAR
I tell you if T had the price of a horse and wagon I'd piok
up and go West with my family this very day.

FOURTH AN
You wouldn't last out there three mouths.

THIRD AN
Just give me & chance - thet's all T ask.

FIFTH MAN

You'll never get it. You'll die lere esting soup in a oharity
kitclen.

FIRST VAN ,
(After a pause)
I sont my wife and the kids baok to her father's farm in Vermont,
two months ago. I used to have a fine job as a Clerk in a

shipping company. Then when the bankas began to fail the
coupany went under - and here I am.

* Scone created from A Report of Xew York Association for the
Improvemont of the Condition of the Poor - given in October 1865.
Fictional Characters.

.
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*SECOND UAN
Yhen ny Grandfather was you.g there vas slways & job for aen
able bodied men. Zut NOW o o o o

FIFTH "fAN
Iy brother went out to Ohio last year. F¥o said thie soll
thore is the richest hLe's ever seen.
Sighs)
If only e man could get there.

SIXT1 VAl
If T had me the price of a gun 80's I could do a 1ittle hunting
on the way to keep me fed, I'd get thore all right.

ROGER

(Enters hurriedly. About thirty-five.

Pcorly dressed)
Tollo, Ase - Obediah - John - everybodyl

(AD LIBS. Hello, Roger. You'ra late

for your soup. What you beoen doin'...)
T've got news. You remember that railroad 1 was telling you
about out in Michigane. « « »

FIRST VAN
Sure, what about 1t?

THIRD tAN
They ain't built it yct have they?

FIRST MAN
iaw. It's just another stock pronctsr's pipe-dream,

FOURTII AN
Mebtbe they made Roger here president of it.

ROGER
Yo, I'a serbus,
(vaves lotter)
My friend writes we that it's going thru. !la's thero now.
They're golng to start laying the tracks bLetwcen a couple of
placés called De-troit - and Ann Artor.
(Looks at letter for names)

* Scene created from A Report of illew York Associatiocn for the
Improvement of the Condition of the Poor - ;iven in October 1856.
Fictional Characters.
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sFIFTH WAN

Those are damn funny names for places if you ask me. De-troiti
Annle Arborid

SIXTH YMAN
llebbe they're a couple of wooden Indians.

ROGER
(As THEY laugh. Folding up letter
and putting it in his pocket)
viell, of course, if you boys don't want job « « » &

ALL OF TIHEM TOGETHER
Jobsl Thy didn't you say sol Coue on, tell us about itl

ROGER
(After & moment)
They need men to work on the ralilroad there. This friend of
nine thot I might know a dozen or so men who'd want to go out.
le says it's good pay. All we got to do is to got there.

FIRST MAN
le'11 get there all right if there's a jobv.

THIRD MANW
By god, I'll say we will.

SECOND MAN
I'm Yeaving right now.

FOURTH MAN
(to ROGER)
You sure this is on the level?

ROGER
This friend of mine wouldn't send me on a wild goose chase.

FOURTH MAN
That's good enough for me.

AD LIBS
e, too. Ye, too. (Fto.)

* Scene oreated fram A Report of low York Association for the
Improvement of the Condition of the Poor - given in October 1886.
Tiotional Charscters.
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FIFTH MAN
Vell, vhat are we waiting for?

ROGER

Tie're not waiting. We're on our way. Come on men - let's gol

(THEY start out. ROGER last to go)

ONE OF THE WO.EN
(Coming down from serving table)
Don*t you men want some more soup?

ROGER
Soup, ma'am? What do we want soup for? Soup's for babies.
Vio've good jobs shead. Jobs that pay money so's we cen eat

stoaks and real food. You keep tlie soup for the old men and
the kids.

(The scene blacks out. THE MEN sing
e Railroad Song of the period)

s Scone created fram A Report of lNew York Association for the

Tuprovenent of the Condition of the Poor - given in Ootober 1865 -

Fictional Charsoters.
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SOENE XX

LOUD SPEAKER
That was 1837, American industry was constantly expanding,
Thers were brief periods of depression and unemployment tut
ghey were the merest bumps in the long curve of growing
prosperity, Ten thousand men might be jotless for a few
months « but before long new factories opened somewhere else,

In 1843 Samuel B, Morse, after failing to interest priwate
capital in his telegraph invention, turned to the Federal
Government in ¥jshington,

® SCENE: Dining room of a giddle

class boarding house in Washington,
D. O, March 4, 1843, It is morning.

Costumes and furnishings of the
period, MR, and MRS, BARCLAY,
MR, FEAHERTY 6 MISS HENDERSON, and

MR, HOFFPMAN are seated at the table

having bregkfast, A vacant place
at table, MARIE, the waitress,is
serving.

p . ® ® MR, BARCIAY
Did anyone hear whether Mr, Morse's bill was passed?

MR, FLAHERTY
I heard thay had over 1llp bdills to be acted on before adjournment
at midnight,

MR, HOFRMAN
I reckon his bHill daidn't stand much chance of getting a vote even,

MIS3 HENDERSON
It's a crasy idea anyhow, if you ask me,

MRS, BARCLAY
I understand that one of the Congressgen made @ motion that part of
the $30,000. appropriation to build the experimental telegraph line
from Baltimore to Washington K should be spent on working on the
possitility of building a railroad to the moon,

(GENERAL LAUGHTER)

® pBreated scens ~ from material in “Life of Samuel ¥.B.Morse by
Samusel I. Prims.

¢ Piotional characters with the exception of Mr, Morsa.
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® MISS HENDERIOR
Seems to me about as sensidle as the notion of sending words
through & wire no bigger than a clothes line |}

MR, BARCIAY
They don't send words, Miss Henderson., They send sounds,

MIS8 HENDERSON
(Sniffing)
Well _ whatever it is . . . . .

MR, HOPFUAN
(Cutting in)
I heard that another Congressman moved that part of the money
should be turned over to a lecturer on animal mggnetism, I
guess he thought animals might be able to send sounds better
than Morse's telegraph,

MR, BAROIAY
I don't think it's right to make fun of Mr, Morse,

MR, BOFFMAN
Everyone elss does. It's the joke of Washington .. and the rest
of the country, too, Why, he's been here nearly two years trying
to get this $30,000, 8eems to me if private capital imn't willing
to put up & sua as small as that, there isn't much to his idea.

, (Just then MORSE enters)

MORSE
Good morning,

GROUP
(Ad 1ivs)
Good moraing, Mr, Morse,

(Awkward pause, HE sits and starts to eat)

MR, BARCLAY
Have you any definite news as to what (ongress did about your hl}l.
Mr. Morse?

MORSE
I left about eleven o'clock, My friends Seantor Huntington and
Senator Wright told me there was little chance of my bill being

acted on before adjournment, So I left the Chamber and came on
home,

» r*cuonal characters with exoption of Mr, Morse.
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XX~3

® MR, BARCLAY
(Shaking his hesd)
I'm sorry it didn't pass, Mr. Morse.

MORSE
(Sighs heavily)
S0 am I, Mr, Barclay. It means another year's delay at least
and next session the Congress may not be &8s sympathetic to the
ideg as 1t seemed this time,

YLAHERTY
What do you propose doing next, Mr. Morse?!

MORSE
I hardly know, Mr. Flaherty., I'm leaving for New York today .
but God knows what I'11 live on. ¥Yor ten yesars I have put every
cent I could get hold of into this telegraph,
(Laughs ruefully)
At the moment, aside from my ticket to New York, I have exactly
thirty-seven cents left to my nsme

(THE WAITRESS ENTERS)

WAITRESS
A young j8dy in the parlor to ses you, Mr. Morse,

MORSE
Thank you, Marie,
(starts to rise)
If you will excuse me , , .

(MAID has gone out, YOUNG WOMAN, pretty, enters)

AN
(to MORSE)
P:rdon me for hurrying in like this, Mr, Morse, dut I simply
couldn't wait , .,
(breaks off)
Oh _ I d1d0't mean to interrupt , . .

MORSE
That's all right. Miss Anne.
(to PEOPLE at table)
This is Anne Ellsworth, daughter of my friend Mr, Ellsworth, the

Commissioner of Patents, Miss Anne = this ie ilr, and Urs, Barclay . . « o«

® TFictional characters with the exception of Mr, Morse and

Anne Ellsworth,
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ANNE
(cutting in)

I don't want to be rude .. but my news is most important,
Just excuse ne , o o

(TNEY nod agreomont to that arounl ths table)

YORSE
¥hat 1s it, Anne?

: ANNE
Let me be fha first to congratulate you,

: MORSE
(puzsled)
Congratulate me?! What fort

ARARE
On the passags of your bill,

KORSE
(bewildered)

XX-4

If you'll

Fassage of my bill?! Oh - no, Anne - you're mistaken, I was in the
Senate last night until long after the lamps were lighted and I was

told ay bill didn't have a chsnce,

AKNE

No, Mr. Morse. It is you who are mistuken, Father was there until
adJousnment and your bill was passed the last thing., Father saw the
Prssideat himecl? sign it. I rushed right over to be the first to

tell you,
{Congratulations frou the others)

MORJE

Thank you all, This is the happiest news I have ever received, I
prowise you this, Anne., Whean the lins im completed the first diepatch

sent over it slisll be one writteu by you,

ANNE
Thank you, Mr. Morse. I shall hold you to your promise.

(SCENR BLACXS OUT)

Fairfax, Virginia
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10UD BPEAKER
Fedoral Ouvernment spending in order to bring progrecs snd prouperitys
Thirty thousand dollars in 1843§ But in 1939 the teleghone and
telsgraph industry resuliing from tiat goveruout appropriation
earnad $1,291,000,000.¢ sud employs people | ¢

® From . Standerd Statistics Company, April 28, 1939.
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SCENR XXI
GOLD IN CALIFORNIA

(CHORUS starts singing “OH SUSANNAH* low.
Ligkt up on tablesux of covered wagon on prairie)

LOUD SPEAKER

18431 Gold is discowersd in Californial The whole process of
settling and {ndustrialiging the nation is tremendously speeded

up

(Singing up loud. Poseidble dance number here)
(SCENE FADES)
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SCENE XXII

"EDITORAL COPMENT 1857

LD SPEAKER
18671 Panioc againl Dopression! I'moemploymenti

Listen to the words of the editor of leclie's Weekly on
October 17th, 18671

(SCENBs Editorial Office of IESLIE'S
WEEKLY WMAGAZTYNE in 1857. EDITOR
seated behind desk)

THE EDITOR
In this week's editorial I have written the followinge.
(reads from manuscript)

*"The true spirit of prosperity is low prices and ebundant
consumption. Doubling the price of cotton and other comzodities
only gives the rich who are few a greater power over the means
of the poor who are many. This does not make for e richer
comaunity., The producers of flour, fabrics, houses, and so on
ere rich only whenthe many can use then.

(SCENE BIACKS OUT)

* Lesllie's Illustrated Weekly, Oct. 17, 1867.

.
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SCEXE XXIII

FUEL RIOTS 1867

IOUD SPEAKER
Tompkins Squere, New York, Wovember, 18567.

(SCEXEs TQMPKIYS SQUARE of the period.
Parl: bonches. A ocrowd of VEN and
VIQ{EN shebby and hungry. Portly
POLITICIAN with a resonant volce is
speaking to crowd froom stand aus light
oomes up on the scens)

#POLITICIAN
esese I can pronise you from the depths of my vast public ex-
porience that unless our candidate is olected at the polls
this great vast country - this country wmy friends that stretches
from coast to coast and back sgain - I tell you, my friends,
that never in the world has there boen e¢e...

HAN IN CRORD
Ve don't want none of your speeches.

AD LIBS
That's right. Down with speeches! That's right.

THE MAN
You give us food and we'll give you our votes.

AD LIBS
Throe cheers for him! That's telling them! 3/e'll vote for them
as feeds usl

THE AN
You hear thati Ve'll vote for whoever gives us food - we want
food and coal to keep wairml

TIE WIOIE CRGWD
(in unison)
Tie want coall 7e want foodl Ve want coall ‘e viant food}

* Created Scene - from material In "lnemployment lelief in
periods of Depression”" by Hannah leah Fedor.
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X¥II7-2

(POLITICIAN vainly tries to get at-
tention. The din of the chant
continues)

TEE MAN
(over the din)
Break up the park benches! We'll leep our families warm this
night at leastl

THE CROTD
Break up the park benches!
(THEY start to do so)

TIE MAN
(over the confusion, to POLITICIAN)
liow's that, Mr. Politicianl You give us speeches and we want
food end wood} Ve want work and nobody gives us anyl Now we'll
take vhat we want <eeee

(SCENE BIACKS OUT)
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SCENE XXIV
OFFICIAL COMMENT

LOUD SPEAKER
Mayor Wood addressing the Common Council of New York City on

SCENE: One ond of Council Table,
VEN of the period seated,
MAYOR WOOD starding. ;

¢ MAYOR WOOD
Gentlemen; I want to repeat that there are hundreds of unemployed
here in New York City, who will resort to force &nd violence to
get what they need to exist rather than submit to the bhumiliation
of charity., I want to meke it plain that these men want work,
But they can't get work, Those who produce everythiny get nothing -
acd these who :produce nothing get everything,

(SCENE BIACZS OUT)
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SCENE XXV

HOMESTEAD LAND

LOUD SPEAKER
Build! Build for prosperityl Spend to buildi{ WVhen
the 0l1d land is built up, find a new frontier and build
there. The railroads push westward to open up new lands,
new frontier. For years the Federal Govermment encouraged
railroad building by giving large grents of land on both
sides of any proposed trackway. From# to
the government gave *#94,000,000 ecres of knd to the
railroads.

Then in#**1862 Congress passed the Homestead law giving
the public lends in the new territories free to any and
all settlers.

SCENEs A pleasant living room in
Cincinnati in 1870. SALLY BURLEIGH,
an attraotive but headstrong young
woman. Her mother, MRS. BURIEIGH,
rather helpless and talks too nmuch,
Her father, LR. BURLEIGH - has his
own ideas, but long ego learned to
keep them to himself. Her uncle,
NATHANIEL HUNT - her mother's brother,
that 1s, dour and sdlf-righteous.
And BILL PAXTON, about 28 = from Cin-
cinnatl - but nowwaring costume of
the far west frontier.

**$*SALLY
Of course I love you, Bill. But why must you ask this
of ne?

** "land of the Free"(U. S, Dept. of the Interior, 1938,
page 18)
T

#s%% Created Scene - Fictional Characters.
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UWRS. BURLEIGH
How can you want our little girl to go with you out to
that dreadful wilderness - where they have bank robbers
and desperadoes and Indians and everything...

SALLY
Please, mother, be wuiet!

BILL PAXTON
I've tried to explain to you, Mrse. Burleigh. It's not
a wilderness. It'S..e.

MR. HUNT
I agree with my sister, Bill. The whole idea is out of
the question. And If I were Sally's father I'd absolutely
forbid it.

MRS, BURLEIGH
(to HUNT)
Now, Nathaniel - don't start picking on Tom.
(to MR. BURLEIGH)
But I do think, Tom, you might try talking Bill out of
this 1dea df his of golng VWest.

MR, BURIEIGH
It's entirely up to Sally, my dear. She's old enough
to make up her own mind without our interference.

UWRS, BURLEIGH
How can she be expected to know her own mind? No one
does when they're in love. That's why girls have mothers -
it's exaoctly why = fram her own experience a mother can ...

SALLY
Please = mother -~ don't,
(pPause)
Bill, why must you rush so? You've only been back home two
weeks., Can't wo wait a few months before deciding?

BILL
I've explained why it's urgent? This Howland Creek land
is Leoing opened to settlement two months from now. We'll
Just have time to get there. I figured we'd both file on
quarter sections. After five years it will be all ours.
320 acres of the finest fermland in the state of Colorado.
All ours.,

XXV-2
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MR. HUNT
But how can she be happy there, Bill? You've both
been raised here in Cincinnati., This is where your
homes are, your friends. Bverything. Out there-
she'1l have what? Poverty and hardshipl

BILL

Thore'll never be any of that, Mr. Hunt. I can pronise
you that.

HUNT
You can't pramise anything of the sort, Bill, and you
know it. Suppose crops eren't good, one ycar. And if
they are good where wlll you find a market to sell them?

BILL
You don't get it. None of you do. We'll be helpéng to
build a country up from nothing. Everywhere people will
be working on the land - end buying goods from Eastern
factories. That ought to interest you, lr. lunt. It
means & new narket for your factory. You'll have to hire

more workers. We'll have rallroads - we'll have towm -
cities ~

SALLY
You make it sound - almost exeiting, Bill.

: BILL
(solemnly)

It's more than just excitement, Selly. It's almost like

it was a duty - a sacred duty - something we have to do -
for our ocountry.

SALLY
And you'd be willing to give me up - just for that - duty?

BILL
I hadn't thot of it in quite that vmy.

SALLY

Suppose I asked you to stay here - to marry me and settle
here?

BILIL
(low)

You wouldn't ask that of me, would you, Sally?

XV=~3
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SALLY
Why shouldn't I? Why should I go on a wild goose chase
for a plece of desert land?

BILL
You wouldn't say that, dear, if you'd seen it - its
grandeur - its posslbllities - of its future.

SALLY
But I haven't seen all that, Bill, and the more you
talk about it the less I wish to see 1t. There's
nothing I detest like stubbernness.

BILL
(wonderingly)
Stubborness.

SALLY
You're suppossd to love me and yet you won't settle
down here with me.

BILL
Is that what you want me to do?

SALLY

(aftor a long pause)
Yos, Bill. Yes. Won't you? Just for me. Wse'll be
happy here. I know we will. But out there ---

BILL
(slowly shaking hoad)
Yo, Sally = T « I can'ts You 866 ...

SALLY
(proudly)
I see only too well, Bill. You don't love me enough...
BTLL
(helplessly)
You're twisting the things I say into something that I «e..
SALLY
I think everything is quite plain.

(Pause)
Goodbye, Bill,
(SHE turns away)

Xv-4

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia




VRS, BURIEIGH
But - but -~ Sally = I mean ~ I mean - that is ...

SALLY
Come, Mother. There's nothing more to say.

BILL
Sally = T secse

(But SALLY goes resolutely on,
followed by hor mother)

UR. HUNT

(shakes his head)
It's bad business, this free hamestead law. I always said
it would be. Makes folks restless. Specially young folks.
Wish you'd change your mind, Bill - and stay on here =

(breaks off)
Oh = well .eee

(HE goes out)

BILL
(aftor a moment)
Woll, I guess that's that.
Jpause)
I don't know - it's going to be mighty lonocsomo out there -
without - seems like maybe it isn't hardly worth the ....

UR. BURLEIGH
Don't say that, Bill, You belong out thero. You and Sally
both, That's the place for young poople. Building up now
toerritories, like you sald before.
(sighs)
I wigh I was younger myself.... well - goodbye, Bill - and
good luck.

BILL
(shakes hands)
Goodbye, lr. Burleigh.

(HE turns to go. SALLY re-enters)

SALLY
Bill}

BILL
(turns)
Sallyl

XXv-5
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I'11 go with you -

I love you.

SALLY
anywhere - if you still want me.

I was a fool, Bill.,

BILL

]

(THEY cross and embrace)

Sally

THE SCENE BLACKS OUT

Adoj



SCETE XIVI

SCENE IN 1873

1OUD SPEAKER
From 1868 to 1923 the Federal Govermuent gave *280 million
ecres of free homestead land to the people of our country.
Of the people - for the people = Ly the peoplo.

18753 Another depression. We had gone too fast again.
Tlundred of thousands of workers were dismissed. The
working day of those sllll employecd was lengthened and
their wages reduced at the same tice -~ thus drastically
curtailing their buying power es consumers. In lew York
City 168 charitable reliof sooleties spent *+four and a
quarter million dollars in one year. In Philadelphia
outdoor relief amounted to half a million dollars*+*
every year for four ycars. Boston spent five thousand
a year to distribute soup to the needy in 1874-1875 and
1876.

December 28, 1873, Twenty two thousand desperate, hungry
uneaployed demonstrate before the Coumon Coubcuk at Chicago,
I11.

**#¥SCENE: 1In front of City Tall, Chicago =
1878. Costumos of the period. A
disorderly mob of people poorly dressed
are pathered in front of the City Hall,
THEY chant the following, repeating it
several times:

THE CROVWD
(in unison)
Bread for the hungryl
Clothing for the nakedi
Houses for the homeless!

* "land of the Free" U. 8. Dept. of Interior 1938 - Page 18

* "Uhemploymenf Rellief in Periods of Nepression” by
Hannah Ieah Fedor - Page 46.

s+ Tbid.
ss++sChicago Daily Tribune, 12322/1873, 12/27/1873 and 12/28/1873.

!
|
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(The leader of the group clsmbers
up to a speakers stand and calls
for silence. After a nolsy noment
or so HE obtains it)

THE LEADER
The Sociologival = Political Association has called this mass
meeting to demand that the city of Chicago do something about the
unemployed of this City. Ve have sent a delegation into the
l‘ayor and we want to see himl

THE CROWD
We want the Mayorl We want the Mayorl
(This continues for a few mouents
increasing 1n volune)

(flow the YAYOR appears on the steps
of City Hall)

SOMEONE IR THE CROWD
There's the layorl
(The ory is picked up and finally
the orowd breaks into:)

THE CROFD
Hooray for the Mayor.

THE LEADER OF TFE CRGWD
Yr. Mayor, you have seen our delegetion and read our demands.
Vhat have you to say to them.

THE CROWD
Ve want work} We want breadl Ve want workl

TIE LEADER OF THE CRO'D
You can see the temper of these people, lir. tayor. ‘e
denand public work for five hundred men with one of us,
representing us, to help seleoct the workers. For we are
the ones who best know who among us is most hungry, best
able to work, and most in need of work.

THE MAYOR
As T have repeatedly pointed out in the publiec press,
the City of Chicago has no funds whatsoever to mcet your
demands. However, I have asked for loans from private
charity organizations and from the City's Fire Fund in
order to supply at least soup and bread to the unemployed.
I an glad to inform you that the Rellef Aid Society has
agreed to loan the City enough funds to set up a teumporary
soup kitchen.
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(Tremendous cheer from the crowd)

THE CRGWD
Soupl! Breadl Foodl Three cheers for our ayorl

THE MAYOR
T must warn you that we cannot possibly serve all those
who will demand or require this free food. It is
necessary to set up some process of selection. The
Council has therefore proposed that only those who have
been vacoinated shall be allowed to have free soup end
bread.

THE CROWD
(angrily)
VWhat's thatl
That kind of trick is this}

THE LEADER OF THE CROND
Listen, my friends! If we must be vaccinated in order
to eat - if they use trioks in order to prevent us from
our right to eat - then let us fight them with their
own weapons. Iet's all be wvecocinated. Now, Immwediately.
Here at the City Hall in the Ilealth Office they give
vaccinations free of charge to those without money.
The liealth Office is only one flight upl

THE MAYOR
(in consternation)
Hore = you can't do that! The building isn't safe. It
won't hold all of youl

THE CROWD
That's your worryl You've had your feed for the day. Ve
haven't,

THE LEADER
All rightl Let's go men - to the llealth Office.

(THEY stert pouring into the building,
yolling, shouting, cheering)

THE HAYOR
(screaming)
Call the policel Call the policel This building will
collapsel

(And to the sound of sirens and other
police apparatus of the period the
scene blacks out)

XXVI-3
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SCENE XXVII

FRONTIER BEGINS TO CINSE

LOUD SPEAKER
+18931 Another panic! Two million jobless mon this
tine. Evorywhere men roem from city to city looking
for work. The railrosds help by letting the men ride
vhere they wish free of charge whenever they organized
in bands for that purpose. Such bLands nuubored fron
fifty to two and three hundrod men. They elected
officers to conduct them to their destinations. They
had & self-imposed semi-military discipline. Each
group put what money it had or could get into a coumon
fund and each man in the group received a ticket which
entitled hiam to his share of whatever there was or
could be ohtained.

SCENEs A stretch along a railroad
traok on the outskirts of a
town in Arigona in 18S54. A
group of thirty or forty men
are waiting there. Some
sitting, Saus standing.
TIEY carry bundles of clothes,
etoc. over THEIR shoulders.

*+FIRST MAN
I hope they treat us right at Fresno.

SECOND AN
What are we goin' to do there?

FIRST MAN
Reckon we're gonna work in the lettuce fields for a
few weeks. Then mebbe we'll dkift on North to the
lumber couwatry.

*% Created socene from material in San Francisco Chronicle of

Yovomber 2nd, 3rd, 4th, 6th. Tecember 2nd and 19th, 1893,
Fictional Characters.
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THIRD MAN
T wisht this damm train would hurry up.

FOURTH MANW
Tt's a slow freight. It don't have to keep no
schedule.

FIRST YAN
You sure it'll stop sn' let us get eboard?

IEADFR OF TI'E BAWD
I fixed it up with the freight agont back there in
Coentralia. It'1l stop all right. It ought to be
goin' by soon.

SECOID MAN
ighty nice little towm. Centralia, Arizona. When
T used to be working back in the shoe factory in
Brocton, Massachusetts, I sure never thot I'd ever
see Arizona.

FOURTN MAW
Docs & man good to get around the country.

FIRST AN
A1l the same I wisht I had me a good steady job en'
noney caaing in every week. I wonder sometimes what
my wife an' kids are doin' ...

THIRD MAN
Yeah = me, too. I ocouldn't get no work back home -

so I took to the rods - thot mebbe it might be better
plokings somewhere else. I ain't sent back a dime to

the migsus in six months,

SECOND MAN

You got to keep your mind off such things. ‘febbo we'll

make good money up in the lumber canips.

THIRD UAN

Yehl Ve ain't got a chance -~ every bum in the country

is headin' for the same place ...

FIFTH UAN

Shut up, you guys. Ve got to keep our minds on what's
to be done - en' not go thimlkin' 'Lout what's boen and

paste.

XXVII-2
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THE LFADER
Thoy treated us pretty nice here in Arigona. We ain't
boen thrown out of & single town here. Cops have
been mighty decent.

FIRST UAN
Tey, looki Ain't that a bunch of women comin' down the
roed?

THIRD LAN
You're right. Looks like they're headin' right this
way e

SECOND AN
Wonder what's up?

THE IEADZR
All right, men. WVe'll just keep In order end keep
caln and find out what they want.

(Now about six WQREN bearing heavy
baskets of food appear and approach
the band of LUEN)

THE LEADER
Cood afternoon, ladies! I'm Bob Smith. The boys here
call me Col. Smith. I'm in charge of this band of umen.

THE SPOKESIAN FOR THE WOLEN

Vo are from the Iadies Aid Society of the First 'lethodist
Church here in Centralia. Reverend Howards told us you
were here in town and on your way "est. 1.e wanted you
mon to know that we sympathize with your plight. Ve feecl
that men like you who have been so orderly, so deserving,
and so generally in need of sympathy that we want to do
what we can to help you. We thot perheps you might 1like
sone food which we have prepared.

THE YEN
(Cheering)
Tooray for the womenl Three cheers for Contralial

THE LEADER OF T!E BAID
Thank you, ladies.
(to his UENR)

XXVI1-3
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: THE LEADER OF THE BAUD (Cont'd)

A1l right, men - take the baskets. I don't know whether
we'll have tires to eat here or not ...

(Just then the whistle of the trein

is heard in the distance)
I reckon we won't sese I'm sorry we can't be more polite
to you ladies - but here comes our freight. Pick up the
baskets, men. We won't heve mmch tiwme to get aboard.
Spread out elong the track.

(THEY start to do so. The trein whistles
is closer now, and you can hear the sound
of the wheels on the rails. As the noise
incresses, the scene fades out. The
noise contimies then blends into HALE
CnoryUS singing railroad end trep songs of
the period)

XXVil-4
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SCENE _ 28

LOUD SPEAKER

# After the turn of the century, the frontier bsgins to close.
The land is almost completely industrinlized. Ths number of years
from one period of depression to the next beccmes shorter und
shorter. Our technological invention has been moving aheud of
our s8ociological invention by great leaps and bounds. The times
are out of joint - as the great bard mmpm once in reference to

another historical epoch. Our social system is out of adjustment
with out industrial gadget.

* James Truslow Adams's EPIC OF AMERICA
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SCENE 29

NMNEEMMN A FEW QUESTIONS = ANSWZRED

I10UD SPEAKER
Say, have any of you folks out there in the audience ever stopped
. to figure out why we have these depressions we've been talking so
(e much atout this evening? Now don't all answer at once. Anyone
krow what's behind them?! (MO ANSWER) Come on - come on - don't
be too bashful = anyone at all down there in tho sudience , , , .,
(PAUSE NO ANSWER) Speak up « speak up « o .

MAN IR AUDIENCE
Hey, Mister _ I can tell you something about theam,

LOUD SPEAXER
You can?

MAN
Yos - that js, I mean I think I cén , , &

LOUD SPEAKER
All right, Come up to the stege, will you! Put the spot on him, Joe.
(SPOTLIGHT PICKS HIM OUT IN AISLE AKD JOLLOWS HIM) Come ahead - '
nothing to be frightened of, (MAN IS ON ST'AGK NOW) There, NOW = !
what! s your name and who are you?t

MAN !
I'm notody in particular, Guess I oughtn't to have spoken out that i
wey. My name's Jones. |

LOUD SPRAKER
That's a good game. Whet do you do, Jones, that makes you think you
know about Depressions and Unemployaent?

JONES
Well « I own a shoe store out in Ottumwa - Iowa, you know, During
the boom days I invested in a little stock.

LOUD SPEAKELR
1 see, Mr, Jones, You invested in some stock,

JONES
Yes, About five thousand dollars worth, I bought it in 1927, In i
July 1929 it was worth seven thousand, I certainly thought [ was
sitting pretty, '

1OUD SPEAKER
Go on, Jones, what did you do with the stock}

JONES
I thought it would go up another thousand and then 1?3 sell, Yeah <
that's what I thought$,
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: 1OUD SPEAKER
Well = what happened 9

JONES

What heppened was that I waited too long. In November 1929 I had
to gell the stock for two thousand dollars,

LOUD SPEAXER
In other words you could have e0ld it in July for seven thousand

and you had to sell it in Noveuber for two thousand., That means
you lost five thousand dollars, doesn't it ?

JONES
Well, not exactly, You sco I paid only five thousand for it, 8o
that mosns I actually loast three thousand dollars,

LOUD SPEAKER
Three thoussnd dollars of your own money, is that right, Jones?
JONRS
Yea, thatts righs,
LOUD SPEAKER

I sce, And you think that experience of yours ensbles you to tell
us what causss a depression?

JONES

I should say so. Just gultiply my case by millions of others and
you can figure it out for yourself,

1oUD S¥RAKER

But, Jones « 1t isn't the stock market ocrash itself that causes
depressions,

JONES

Wiy not! We didn't have any depression nor any unemployment until
the market crashed. Been that way ell along in American history,too,

LOUD SPEAKER
The wmarket crash is only an indication of what's going on behind

the scenes, You see there's one little thing you haven't told us,
Jones,

JONES
What's that?

LOUD SPEAKER
What causes the stocks to drop in value?

E j 1lecti i i ibrary, Fairfax, Virginia
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JONES
Well - nOow « or - somedbody starts selling a lot of stock -
dumping it on the market - the price goes down - peopls who own
that stock begin to get pynicky « they start to sell - and
pretty soon . .

LOUD SPEAKER
Hold on a moment, Jones. Why does Mr., X starting selling his
stock in the first place « selling it in quantities enough to
affect its price, I mean . and the general price level of all
stocks?

JONES
Well . I « I'm afraid I don't know the answer to that one, Mister.

10UD SPEAKER
Ah}l I thought as much

JONES
Do you know it?

LOUD SPEAKER
Well ~ yes, I'11 try to show it to you. You juat sit there
downstage left. Bring him out a chair, Joe, (STAGE HAND DOES SO)
And, Joe, have you got the stage ready for this scene?

JOB
Yep. VWe're all set.

10UD SPEAKER
Good. Just snap the light on Number One, will you?

(JOE nods and exits)
(LIGH? up on a very much enlarged stock gertificate of the
AA Shoe Company, Par Value $10.00)

What does that look like to you, Jonest

JCNES

I wish I'd never seen one of those d-----— one of those things, k\\\

It's a stock certificate - thatte what it 1s,

LOUD SPEAKKR
Right, Now who issues & stofk certificate, Jones,

JONE3
Why some company does, of course,
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IOUD SPEAKER
What kind of & compsay, Jones?

JONES

Well o a compsny that mekes something - an industry - or a factory,

LOUD SPEAKER.
Correct, 8Stock is issued by people or companies that manufacture
things « goods., Now this, as you see, is the AA Shoe Company.
Turn the light up gn the rest of this scens, will you, Joe?

(Light gp on scens under enlarged stock certificate. Scene
contains enough to indicate that this is a ghos factory.
There are sbout fifteen workers working on the scene,
Lettering on the costume of each worker says “SHOE WORKERM)

IOUD SPEAKER

There you are, All right, Joe, Now let's have a light on the BB
Table Company,

(Light up on similar scene. Enlarged stock certificate
above, Indicated factory below, Fifteen workers,
Coastumes with lettering "TABLEK WORKERY)

10UD SPEAKER
Now, put the 1light on the CC Dish Company.

(Light up on similar scens. Stock certificate above,
Costumes with lettering "DISH WORKERY)

All right, Jones . theze are three units of the productiwe system
we're going to deal with. We'll simplify the whole protlem this
way and gaybe get at an understandable answer,

JONES
Bgundn all right to ma.

10UD SPEAKER
That's fine, Now, why is that stock issued, Jonest

JONES
Well, the company needs working capital. So they sell some stock,

LOUD SPEAKER

You're partly right. The company needs capital. But it doemn't
get it from the sale of the stocks.
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JONES
It doemn't?

¢ 10UD SPEAKER
Not generally spesking, no. Here, let me show you, Black out
these scenes, Joe, and let's look in on the Board of Directors
of the AA Shoe Coéppany.

BOARD OF DIRECTORS SCENE,

Four men seated at each end of
table, Conmiderable space
between the two groups, Sign
at one end readst “OWNERS OF
AA SHOE COMPANYY. B8ign at
other end rezds: WBANKERS,
PROMOTERS AND BROKERSY,

MR, AA
Gentlemen: We need fifty thousand dollars of capital to get this
coupany under way. We'dd 4ssue fifty thousand dollars worth of
bonds which the bankers have agreed to byy at once thus providing
us with the pecessary capital,

(Mr. AA picks up mge bundle of bonds marked “BOND3 $5),000"
He shows it to them and puts it down. Now he picks up a
huge stock certificate nok so marked)

In addition to the bonds,we are going to issue fifty thousand dollars
worth of common stock = 2000 shares having a par value of $25.00 a
share, (GIVES THEM EACH A SHARE) The bunkers and the promoters are
taking 1500 shares as their prioce for buying our bonds and giving us
the capital we need. We will keep 500 shares to distritute among
ourselves as @ bonus for serviges rendered by us to the company, 1Is
that agreeable? '

THE OTHER THREE OWNERS
Aye.

MR, AA
Good,

(Mr. AA picks up the bonds and go¥s to other end of table)

MR, AA
Here's your bonds.

BANKER
Thanks, Mr. AA., Here's your momsy you need for working capital,

(Banker counts out five huge ten thousand dollar bills and
hands them to Mr, AA.)
"condensed from materisl im "The wall Street Debt Méchine' - by
John T. Flynn in Harper's Magaszine, July 1933,
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BANKER
Now, I'11 teke the common stock.

(Mr. AA returns to his end of the table Shows money to
others, Futs money on table, Picks up stock certificate
Yook 4nd gose back to bankers' end of table, Ko tears out
a ansll number of shares and gives the rest of the book to
the bauker).

BANKER
Is this 1500 shares, Mr. AAY

MR, AA
That's right, You'll put them on the markat {rmediately, of course.

BANKER
I should say we will, We're all anxious to wake gome money on this
stock, What are your plyns, boyst (TURNS TO BANKiIRS' GROUP)

PROMOTER
(Riges)
We're going to put it on the market starting &t Thirty-two a share,
Welll nurse it along and in three or four years it ought to be selling
for fifty or fifty-five a shure.

MR, AA
That's exﬁhllcnt. And thanks sgain, We sure necded that capital,

(LIGRTS OUT OR SGENE)
(LIGHTS UP ON AVERAGE MAN AT BREAKFACSP? TABLE)

AVERAGE XAN
(%o wife. He is reading newspaper)
Say, honey, this AA Bhoe stock looks like e good bet. Been selling
at forty-one for six months now. Think I'11 take a flyer in a 1ittle
of 1t,

(LIGHT OUT OK AVERAGE MAN)

+1JUD 3PEAKER
And there you have it All the gompany gets is the money raised on
the bond iassue, The koney from the stocks goes into the hands of the
btankers, brokers, promoters, and speculators, But the company has to
FaY profit en-4he-fifiy-theusand-dollars-far-whiah-ikoy-desuad-honde-..
dividends, interest, and principal ndt gnly on the fifty thousand
dollars for which thay gssued ponds but om that plug fifty thousand
dollars worth of stock at par wlue.”

Lights up on our minddture fndustrial scene hers again, Joe.
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(Lights come up on AA 8hoe Company)

_ 10U SPEAKER
Now, Ur, AA . will you bring that bend issue here and put it on top of you
company?

(Mr. AA trings Imge bond issue in and puts it on top of !
shoe company scene Just under enlarged stock curtificate)

1O0UD SPEAKER
That!s right., Now, Mr, Banker, will you put that astock issue on top
of the bonds there?! (THE BANKER DOES 80) Thatts right, You, too,
Mr, AA « put your share of the stock up there _ the five hundred
shares .. remenber? (MR, AA IOES 80) That's right, Thank: you,

There we are, Jonee., The AA Shoe Company has an overhead debt hanging
over it of one hundred thousand dollars = only half of which was
actual cash of which it had the use.

That's all, MUr. Banker and Mr, AA (THEY IXIT)

Now the same thing, Yy and large, ie true of the BB Table Compeny and
the GC Dish Company. (LIGHTS UP ON PHKSE TaO AS HE SPEAKS THEIR NAMES)

So far so good,
Now, Jones, we come back to you sgein, . ¥hat are thsee companies for?

JONES
To make money of course.

LOUD SPEAKER
To make goney, yes. To xake a profit, To pay off their indebtedness
of one hundred thousand dollars - to pay dividends on their stock.
That's right, And how do they do that?

JONES '
Why they make goods ané sell them to people.

LOUD SPEAKER
You've got an economic mind, Jones. You're doing splendidly,

‘ JONES an
Why, a child could figure that out.
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1OUD SPEAKER
I'm not so certain, There arg a lot of so-called experts who = well =
never mind . we'll skip that and go on with our problem. These
compsnies are going to make goods and sell them, But who are they
going to sell them to, Jones?

JONIS
Why %o anyone, To people who need them, To people who want them,

LOUD SPEAKER

You're partly right, These AA Bhoeffor example, aren't necessarily !
s0ld to people who want them or people who need them, In additlon to
wenting or needing them, they're only sold to people who are able to
pey for them, Aa I right?

JONKS
Wy, yves, of course. That's 8n1y sound bucsiness,

10UD SPEAKER

Exactly. We're agreed that the goods are sold to poople who want them
who can pay for them, Principally that mesns wage earnars and sslaried
men. For today four-fifths of our population lives by wages it earns. *
¥Fifty years ago that wam't s0o. In fact it was just the reverse. Only
one wan out of every five worked for wages., That's one of the reasons
why those sarly depressions didn't last long. Howaver - to return to
this protlemt 3

80 these shoes are gold to workers who earn a living., That is, workers
who malze talles, (LIGHT FLASHES OFF AND ON TWICE ON 1ME BB TAELLK COMPANY) |
And workers who make dishes, (LIGLT FLASuUE3 OrF AND ON TWICE ON
CC DISH COMPARY) Do you follow me g0 far, Junosgt

JONKS
Yoeh, Sure, i

1OUD SPEAKER
Good. Now remember that we'rs simplif¥ing evorything here, 8o we'll
Just set up a counter in front of these scenea, Hgve the Wys dring out
tl.e store counter, Joe.

(Stage hands bring out a long counter and set it uyp center stﬁge)
LOUn SPEAKXR

That's fine, All right. You folka who moke tables and dishes,cone
on down and buy some shoes,
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10UD SPEAKER
You can see that when it!'s dishes or tables to be sold - it works the
sane way . workers in other factories are the people who buy them -
so we won't act it all out for you.

The point I want you to gst is thet the wege earner ias also the
consumer of the goods wade., All glear so fer?

JOXES
Yes, Very,

LOUD GPEAKER :
Fics, But mow watch what happens., This is a meeting of the Board of
Directors of the BB Talle Coupany,

(Lights up on Board of Directors scene. It can be the same
sc3ne a3 before _ but previous signs are removed and there
18 now on the table a sign saying BB TALLE COurAM)

MR, BB
There's an extraordinary dewend for tables, I propose to turn out
five thoussnd this year.

187 DIRECTOR
Five thousand? That's quite a.lot.

MR, Ab
S8ay, that's nothing. Iveryldy's buying thLings these days. 1'11
bet I could even sell you gentlemen a table. One of our own, too.
(LAUGHTER) But, seriocusly, my fellow directors, right here in my
hand I have advance orders for three thousaand five hundred tables
from our saleswen in the field,

WD LIREETOR
All rigit. 1 see no olYjection

18T DIRECTOR
We can't make five thousand tables a year at our present production
level., We'd need to hire at jeast firfteen wore men to do it = and
frankly I don't think we'd make encugh on the additional business
to pay their wages and make a substantial profit.

. . “

I thoughtoof that, too, I'm not im this business for nothing, you
xnow., I've been manufacturing tables for thirty-fiwe yeesrs, Ilve
got that all worked out., You've ssuu Lhese ues wachines thet will
the wood sud cut it at the ssme timet The 42 Furniture Coupany
has eight of tham, Wall' gsntlomen - thoge mackines do tha work of
five men in half the time, With the permission of the Board of
Directors, I propose that we buy two of those machbines.

9.
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2ND DIREGTOR

3ut that meany wae'll have to fire five men,

MB. AA

What of 1t? This 1g prograss. This is the machine age., They'll
ficd other Jobs. All right, gentlezen _ 8ll those in agreement
with my plens «» please say aye.

ALL

Aye.

MR, &A

Contrary minded likewige, (PAUSE) (NO ancwer) Gund - wa'll go
ehead,

(SCENE BLACKS OUT)

10UD SPIAFKER

New maclhines, Labor saving machines. Techmloglcal progress., Or in
other words, the productivity of labor is constantly rieing. Today
oné kundred workers can produ e nearly twice as much as they could
twsaty~-fivd years ago, In the United States in the boom yeirs 1922
to 1927 slone ths productivity of induetrisl labor iccreased by 19
per cent, *

Now, let's esce what happens, Watch thies closely, Jones.

(LIGHTS UP ON EB TABLE COMPANWY)
BROREMAN

(he counts out five men - they step forwerd)

we won't need you five men anymore,

FIvVE

Won't nead us?

¥o.

-FOBEIAN
We've put in a new machine that does your work §{rn half the time.

I'a gorry, boys. (He puts eign WUNAVPTOYED* on each worker)

{THE{ JTART TO GO NREJECTEDLY - AS BCENE FADES OUT)

L

lcague of Navions #Qourse end Pheses ot the World ficonomic Depression®
ard ftatigt, June 21lst, 1930,

]
. s
-
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(LIGHTS UP ON STORE COUNT:R SCENz.,

LOUD SPEAKER
That Saturday night!

( "ORKERS FROM TABLES AND DISHES LINZ UP
IN FRONT OF STORZ COUNTin, FIVE UN:iM-
PLOYZD TABLE WORKERS ST4AND AT END OF
LIN&)

(SHOE SALESMAN COME DOWN rROM S10HE IO
HEAD OF COUNTER)

SHOE SALLSLAN
All right, folks. Nice new shocsi Huve a nice new pair
of shoea! Step right up ladies and gentlemen - get your
nice rew pair of shoss right here.

(N0 QUICKLY THE SHOE S-L-SMAN GO DOsN

THS LINE SELLING SHO&S TO 15 DISH

+ORKERS AND TO 10 TABLL .(rKERS,
(THSY HAVE FIVE PAIRS CF OHOUS LErT.

THEY AIFROACH THE FIVED Ul MELOYSD  ORFiLi.)

SHOT SAL: LY AN
Buy your shoes, folkst{ How abiut you ui.ter?

Ul PLOY.LD L CRKILR
liighty nice shoes,

SHOL Salioa Al
Sure urc.

UNEUFLOY. .U CRE A
I need them, too.

SHOE 34b..50 A
Better buy 'om, mister.

UNEMPLOY D wJCRK«R
I can't. I just got fired.

THe OTHoh FOUR UNZIPLOYRD
Yo too,.

SALESLAN
What! No shoes here! Got five extra pair --- gotta sell
'em, folks.
(TRIES TO RE-SELL TO UDHER AORKLRS)
How about you = you = you === I'll murk ‘em down fifty
cents ----anyone want them at fifty cents less ---

ONE DISH ..0HK&R
I'11 take an extra pair at fifty coents lesa,
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SALE3MAN

Fine. And a mighty good bargain,

(GIVES suoms{
Any one else -- oclosing up for the night-~ gotta sell
them noweeoo

(NO RESPONSE)
All right - four pair of shoes left - I'll just stack
'em here

(FUTS THEM AT END OF COUNT:R)
sell 'em next week ==~ maybe....

( SCEXE BLACKS 0UT)

LOUD SPEAK:H
Now the sawe thing happens in selling dishes, too. The
five unemployed workers haven't the mcney to buy. Thex
goods they viould have bought ure left overs In three
cenths just sce wnat a pile of eurplus gooda we have.

(LIGHT UP ON COUNTER SCEN:. AT LND
CF CCUNTER - A STACK OF &8 PAIRS
GF SHOw3 = 48 DISHES)

(51 L CRC D = SELESHAN .G 1IN TRV ING
TC 5uil SHOES)

(ACAIN THZ FIVE LISHISUEDL LGFUST 10 BUY)

SALZSKAN

All right, folks., If you won't Luy = you wen't buy. 1
got to write the factory that T got encuyh suces on stock.
I can't buy any wore till I sell theuce Tuke a l.tter
Vius Caith.

(GLiL SuCRoTARY APPEARS SuulidD CCUNIER)
To the AA Shoe Compary. Dear sirceeces

( SCENE BLAEKS OUT)

LOUD &P K
Now don't get the idea, Jones, tlit unesployment bezins
only because fuctoriea buy nes lubor suving o..chines.
That's not true. That's only one cause. Thers ure many
others. 3ometimes it's the closing down of a factory thut
makes consumer goods that are no longer in demand, The
important thing is that surplusss wrae piling up and that
goneral purchasing power of the consuisrs is dioreasing.

And that purchasing power is about to be decre.sed still
further - or maybe it's simultaneously with the things you
have already seen. Just watohl:

(LIGHT UP ON BOARD OF DIR:CTORS SCEHE.
SIGN ON TABLE 3AYSs AA SHOE CONPANY)

MR, AA
I've just had two shoesm orders cancelled. And we're not
receiving many large new orders. «e huvéd a surplus of
shoes of hand which we can't sell, We've got to meet

X\ Y
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MR, AA (cont'd)
our interest and dividends on our hundred thousand dollar
debt of stocks and bonds ~-- we've got to muke a profit
or go under - We can't cut the cost of muterials for our
shoes any loser. There's only one thing ve can cut: the
wages of the workmen.

(LIGHT DIMS OUT)

(LIGHT UP ON COUNTER SCENL, SALESLAH
SuLLING TABL:S. SHOE wUnK.R3 AiD DISH
WORKERS AS CUSTOLZS)

TABLE SALLGIJAN
Buy a nice news tuble, Just the thing for a home for two.
Have breakfast on a BB Company Tuble. Buy one now,

(THE DTSH %ORKERS BUY ONi (PTLCE)

(NO.7 SALESMAN APPROACHES SHOE #OdKins3)
Hov about you, my friend! MNice new tuble. Juut what you
need.

BHOE wlirua
Sure dos But I can't afford cua. My wugss w.re cut last
week, I h.van't enough monsy.

THY OTHi.. SHOL .. (i3,
Taat's right. e haven't any woucy.

SALESHAN
All rigut, folks. You kaoos best. You're missing u fine
buy, thos Just got to stuck these tablss up - sell ‘em
next wsek mayhe eese stack them here JOhnny.oco
(THEY 3T-RT TO STACK TABLu3 WITH PIi%
07 GOCD3 NOw M.RK:Ds "SURIFLU3®)

(XIXX LIGHT UP ON BOARD CF DIR:CICR.
SCiiii===SIGN ON TABLE K.ADS: “EB
TABLE COMPANY")

MR BB
And so, gentlemen, we have a surplus of tubles on hund
that no one seems to huva the uoney tuv by, .8'll h.vec
to start curtailing producticn. Rixa Fire ten naa. and
cancel that order for paint ard nails.

(LIGHT OUT ON SCEN&)
(LIGHT UP ON MAN AT DiSK)

MAN AT Daoi
This is the XY Nail Company. «e just received a cuncel-
lution of an order for nails from the EB Table Company.
We have a gurplua of naile on hand. .e'll have to curtail
production., Fire four men. Cancel th:ut order for steel
wire that we mauke the nails froum.
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(LIGHT OUT, LIGHT UP ON ANOTHER
LAN AT DESK)
VAN
T.is is the CC Dish Compuny. wWe have a surplus of goods
on hand. No one hus money to buy. #e must curtuil pro-
duction. Cancel orders for material, Fire five men.
(LIGHT OUT ON HIM, UP ON ANOTHER Di K)

MAN AT DisSK

This is the XX Steel Company. No new orders. 3Some cancel-

lations of old orders. Curtail production. Shut down
furnace #6 and cancel our order with the ZZ Anthractie
Coal Company.

(LIGHT OUT)

(LIGHT UP ON COUNTER SCEiii. ALL VORKERS
IN FRCNT OF CCUNIER NCd. HALF ..ITH
"UNEVFLOYED" S1GNS - FRL DISH, ..i10K,
AND TAELE COLPANIES)

SALESIAN
Buy dishes. 7Tables. Shoes. Ffuy scmeluingZeeses

UNRMPLOYLED . CRKERS
Sorry. 4o want them. Need them, too. But ws've no money.
we've beea fired.

SALESMEK (70 OIH-H WORKwRS)
How about you folks?

EMPIOY:D «CRKERS
I don*t know. Yages are lower. Layte wa'll be out of a job
next week. Ve think we'd better save our money.

LOUD SPEsKuR (AS limiald 1cN PILS ON
NaJ BUKELUS u8)

Look at the surplus growlshoes! Tables! Dishes!
THs UNEMPLOYED

“e want those dishes, shoes, tables - but we huven't any
money - we can't buy without jJoba e

(LIGHT F.DES ON SCekid)

LOUD SPEAKER
And meantime at the Board of Directors meetingi It might
be the shoe company = or a paper company - or wm a washing
mafism machine company - or a tuble company ees.

(LIGHT UP ON BOARD OF DIR:ECTORS 5CIN&)
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CHAIRMAN
We have made no profit this year. We'll have to pase up the
dividend on common stock. We'll have to curtail production
drastically. Fire four hundred men., Cut the wages of the rest
by ten per cent,

(LIGHT ON 8CENE FADES)

LOUD SPEAKER
More unemployment. More people without purchasing power. But the
goods are still there, Can't make new goods until you sell the
old ones - couldn't sell the new ones if you made them. More
people fired - more wages lowered - less and less purdhasing
power in the form of wages among the people - and less and still

less goods sold. Companies can't go on manufacturing goods unless
they cun sell thea.

All too soon this is what happens’

( LIGHT UP ON BOARD OF DIRECTOPBS SCENE.
, SIGN ON TABLE READS "“AA SHOz COLP..NY"
i MR. AA
And therefore, gentlemen, the AA Shoe Company is forced to go
into bankruptoy end suspend operations. Tomorrow our stock will

be worthless on the Exchange. we're closing the factory, naturally,

«W® huve to dismiss our six thousand employees. That's all.

(8CENE BL{CK3 OUT)

(Rest of scene follows on next page)
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LOUD SPEAKER
8ix thousand more workers jJoin the ranks of those unable to buy the goode
that the factories have made. “nd once oue couwpuny tumnbles in such
a situation, others start to go. 7The factories thie shue concern
bouzht ite materiels from = and then the compunies that they bLuy
their materials from = all down the line.

(And now lights flash off and on all sccnes previously
. seen - giving the effect of rupidly acceleruting lempo.
v Snatches of conversation from scenes as Letores "Fire
fifty men" "Cancel our order" « “too much surplus" =
"No dividends" "Curtuil production" "Buy sowe shoesg" =
otc.etc.)

JUNES (Whbn he can got & word in edgewise)
It's utterly fantastic!

LOUD SFPLARER
All right, Joe. Turn it off.
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LOUD SPEAKER (Afte: a moment)
Fantastic, yes. <~ut that's what happens. That's what's behind the
stock market when it drops so drastically. Unpluuned production.
Stock wurket speculation « overproduction to boost the price und
dividends on stock = and what it all meunu fundswuntally is cutiing
down tho nation 1 purchasing power thru wage cuts end the lncreasing
productivity of labor = until finally we have complete lcss of pur-
chusing power for a large section of the people.

JONES
dut can't it bo fixed? How do we get things back in geur aguint

LOUD SPE’KER
I'm glad you asked thate Jhere are three ways of tryin_ to do it
under the cupitalist system. OCne isjust to sit ti_kt ond wait a
1ittle while until things work out for thomselves. Buiorse the turn
of the century ms we have seen that usuully worked pretty welle
As long as we had 8 frontier, that is, surplus goods could Lc¢ taken
there and sold to the immigronks and settlers. fhut meuat new und
®x more goods had to be made back in thu industrial centers. W“orkers
weni buck to workl Benerul purchasing power amon; the people was re-
storeds The depression was over.

JONLS
ut we haven't any frontier any mcre.

LOUDSPEAKER
‘hut's right, Jones. *hat brings us to the second way of solving th
problem of selling the goods. 1t is to conquer some otlher country,
lund, or nation - £axxkm by force of arms if necscssary. Vruferably
a country backward industrislly eand thuen we se¢ll them .he goods our
own workers haven't the money to buye *‘hat method ius kno.m 9 im-
porialism and in its worse form it leads to Fasciu.me

-

JONES
W@ don't want any of that here.




X\

LOUD SPEAKER
Of course we don't., The third way is to restore the purchasing
power of our own people. That's the ‘merican way. The way of raising
vages - of providing jobs on useful public works so that the workers
may buy the goods they need and our factories make - the way of
government spending to prime the pump,

All right, Jones, you may go nowe (Jones exits) Thanks, for helping us of

We'll go back to the last Depression now - remember how that
ended up with the unemployed massing in the struets hopelessly!

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia




scENE mmat 2/ /A
RE CAPITULATION

*+SCENE

The unemployed massed in 1929
as in opeuning chant. TI'FY
repeat part of their chant.

EIGHT VOICES
The unemployed tramp.

_ HALF CHORUS
tranp, tramp, tramp

THREE VOICES
blow the whistle noon

MALF CHORUS
let the noon laest

FIVE VOICES
(Crooningly)
close up your factories

FOUR VOICES
shut down your plants

THREE VOICES
switch off the juioce

** Repitetion of Finale of P'rologue.

v
™ s et —_—
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SCENE XXX

CALL TO ACTION

(LIGHT UP ON ROOSEVELT)

sROOSEVELY
The nation asks for action eand action now. Our greatest
primary task is to put people to work. It can be
accomplished in part by direct recruiting by the Govern-
ment itself - treating the task as you would treat
the emergency of war - but at the same time, thru this
enployment, accomplishing greatly needed projects to
stinulate and re-organize the use of our national re-
80Urcos.

(LIGHT OUT ON ROOSEVELT)

* N. Y. Tines 3/6/1935.

]
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SCEI'E XI'XI

HOPE

SCENEs Kitochen and Living Room of a
run down house. FATIIER, MOTIHDR, TWO
CHILDREN, seated at table, LOVAER

holds baby in arms. TIILY are scraps

bread. The older child, & GIRL, reuches
for another piece of bread. The N'OTHER

sees her and suantohes it away from her
end gives it to the yowiger child, a
LBOYe The GIRL cries.

*LIOTHER
Joey needs it more than you, Grace.
GRACE
(whimpering)
I'm so hungry, ¥a.
UOTHER

Vie're all hungry, child., Seems like if I was your Pa
I'd see to it we had breoad at leust.

FATHER
I walked around fifteen blocks looking in every garbage
can and this was all I could find that wasn't too spoilod,

{OTHER
I don't know what you think the children are going to
do if they don't have focd. I can't even give the bLeby
good milk.

FATHER
(irritably)
You dor't need to plok on me, do you? I'u doing the
bost T can. I ocan't break into no stores ~ tley'd lock
me upe An' I can't malke bread out of nothin', can 17

(Just then an elderly AN shablily
dressed enters)

* Created Scene -~ Fictional Charactors.

T —— - ——— T W AT T wwww
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: *.[R. ROGERS
Say, Leve you folks hesard the good nuvws?

FATTICR
Thet news, MUr. Rogers?

ROGERS
The Government is giving jobal

PATIER AVD MOTLR
(together)
Theti

ROGERS
That's righte A Federal Works Program. T just hecerd
it over ihe radio doum the street.

FATHER
“ho's golng to got them?
ROGERS
Us. Us. You and me. Unem;loyed people like us.
FATTER
When does it begin?
ROGERS

Right away = they sald ovor the raedio. Congress is
handin' out the money and it sterts right avay.

TATHER
(vhisperingly)
A job - money - food - § We can live againi

('OTHER sterts to embrace hin end both
bogin to cry as the scene blacks out)

¢ Created Scene - Fictional Characters.

XX1-2
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SCENE XXXII
rAQT S

LOUD SPEAKER
Of the people = for the people = by the peoplal The wWorks
Progress Administration set out to do every kind of work
needed by our communities the$ could be done on public property
for the z,u'blic interest,®* The local comuunities thewsslves
proposed®® the projects, If they were socislly wlusble they
wore accepted by washinzton, Buddenly there wers wuges in
four million®*®® pockets. Four xillion families had thelr
rurchaeing power restofed, Grocery stores flourish agzain,
Fackories re-open, Wheels begin to turn, Suoke Legins to
pour gut of the chimneys, 3,;siness begins to revive,
Of the people . for the people . by the paoplel

Listen to Robert T, Sessions, County Judge of Little River
County, Arkansss|

LIGHT up oh SESSIONS AT DESK)

e8¢ JUDGE SEHSIONS ,
The WPA has completed about forty-fiw miles of fara and garkat
roads which have increased county revenues approximately 2p per
cent, They have benefitted ten thoussnd people here, helped
dsvelop our county, kept our progressive farmors happily on their
farns, developed our school aystem and enlarsed our rural gail
service, and connected isoclated coumunities with markets,

(LIGHT OUT ON JUDGE SESSBIONS)

. From Inventory of W.P.A. by Harry L, Hopkins - published ny
the wgrks Progress Administration in 1938, Page 7

*¢  dghat Is the American Way!" An address at Chautaugua, New York
July 16, }938 by Harry L., Hopkins

s  From Compilation of material - "A Survey of Relief and
Security Programs! by Arthur E, Burns and Rdward A, Williams.
Published May, 1938 by Works Progress Administrations and from
Report #2317 of the 75th Congress, 3Ird Session, House of Rep,
the eppropriations for ¥ork Bellef, Heliaf, erd for Losns and
Grants for Publig Works ProJjects. (May 10, 19%g).

*ee% From files of material collected and used in “"U, §. Community
Improvement Appraisal, April 1939% Pullished by the Hational
Appraisal Committee, Washington, D. C.
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SCENE XXXIII

FROM 'STOREKEEPERS' VIEWPOINT

SCEYEs Ones end of a counter in a Womens
Apparel Shop in a small town in
the UMiddle West. Middle aged
VAN and his wife standing behind
the counter looking at bills.

The MAN looks at them - shakes
his head - and passes them to his
wife who looks at them and puts
them down on counter. This con-
tinues for several monments,

*RANDOIPH
Bills! Bills! Billsl How do they expect me to payl
Nobody buys anything in this town enymore.

¥RS. RANDOLPH
We ought to have sold the store three years ago and gone
back to my father's farm.

RANDOLPH
llaybe you're right, lena. But somehow I can't do it.
VWe've had this store for 26 years now. Used to make
money, too. Seems & pity to give it up.

MRS, RANDOLPH

That else can we do? Ve can't pay bills with promises
forever.

RANDOLPH
(sighs)

I know - I know. We haven't had a custcmer in three days.

MRS . RANDOLPH
Yes, we did, That Mrs. Matin.

RANDOLFH
Mrs. Yartin} M¥rs. Martin, indeed. Vhat did she buy?

Nothing. And I had to show her practically everything
on the shelves. -

* Created Scene - Fioctional Characters. '
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XXXIII-2

*MRS. RANDOLPH
(not listening to him)
I don't suppose we'd get as much for the store now as
we would have even a year ego, if we'd sold out then.

RANDOLPH
Why do you keep nagging about it?

MRS. RANDOLPH
I'm not nagging. It's only that e....

(MR. BURKE enters. Moderately well
dressed. Aged 60)

BURKE
Good morning, Mr. Randolph. Mrs. Randolph.

RANDOLPIH
Morning, Mr. Burke.
(hesitates)
I - I'm afraid we haven't the rent for you this momning.

BURKE

(genially)
That's all right, Mr. Randolph. That's all right.

RANDOIPH
(inoredulous)
That's what? What's that you said.

BURKE
I said that's quite all right. 1I'll wait for the rent.

RANDOLPH
But only last week you were demanding e...

BURKE
I know. But things are going to pick up from now on.
Haven't you heard the news? ;

A

RANDOIPH
What nows?

BURKE
About the Government Work Program.

* Created Scene - Fictional Characters.
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*ARS. RANDOIPH
Why, yes, we heard about it over the radio. But we
didn't pay much attention. We didn't think it would
affect us here in Centerville.

BURKE
Affect usl My dear Mrs. Randolph - every unemployed person
in town will soon be having a job.

RANDOLPH
A job? Doing what?

BURKE
Don't you read your papers? Washington has approved that
dam and leke project out on the Mishewakas River.

RANDOLPH
They have. Say - that's good. Why, that's something the
town's wanted to do for nearly thirty years. Folks Lave
always bcen so busy belng prosperous and keeping taxes down
we've never voted to have it done. And we've needed it, too.
Not having it done has really cost us more in flood duuage
and such than bullding it a couple of times would have come
to.

BURKE
Well, it's going thru now. They begin work next month.

RANDOLPH
It'11 mean a pick-up in business here in Centerville, all
right. |

BURKE
It certainly will, Randolph. We've been a dead city for
nearly three years - but now eee.

MRS, RANDOLPH
(to her husband)
It means we can keep the store. Vie won't have to sell out.
vie'1l have customers egain.

(The SCENE blacks out)

* (Created Scene -~ Flotional Characters.
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SOENB XXXIV

AQHI EVEMENY

1 1OUD SPRAKER
Judge louis J, Hardie, Municipal Judge of nbzmy. California.

(LIGH? UP ON JUDGE HARDIE)
* JUDGE HARDIE

There are few who realige that the timely oparations of the
Federal Work Relief Program have been beneficial in the sffects
vpon delinquency in our nation, This fact has been definitely
established in my opinion thru the contacts of my Judicisl
duties in the courts of Ajameda County C2lifornia,

(LIGHTS OUT ON JUDGE BARDIE)

* From files of material Gollected and used in
"U,8, Community Improvemen$ Appraisal April 1939¢
Fullished by the National Appraisal Committes,
'a!hlwton. D. C.
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*THE CROWD
(in unison)
! Yo. We want work.
(now they chant 11;)
We want work. We want workl

(The Scene fades out as TIEY
rush over to the WPA desk)

* Created Scene - Fictional Characters.
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SCENE 36

WPA_ADMINISTRATOR HARRY HOPKINS

» LOUD SPEAKER
Harry Hopkins, November 25th, 1933.

(Light up on HOPKINS)

HOPKINS
This Federal Works Program lifts millions of workers
and their families from the level of relief to the
real way to social and economic recovery - not only
for individuals but for the nation.

(11ght out on HOFKINS)

™
W ews-desk of November 25, 1933,

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia




SCEXE XXXVII

INDUSTRY PICKS UP

SCENEs Enployment office of a factory in
How England. 1iR. MASON, aged fifty,
seated behind desk, THREE WORKMAN,
MECHANICS and MACHINISTS, stand in
front of HIM. Shabby but neat.

#liR, HASON
Good morning - Joe = Harry - Bob,

THE THEREE OF THEM
Mornin', Mr. Mason,

BOB
It's a long time since I was in this office - or even in
the factory. :

MASON

That's right, Bob. It's nearly three years since we had
to lay you boys off.

JOE
You mean you're goin' to hire us back again, Mr. Mason?
MR. HASON
That's the good news, boys.
BOB
Geez! You ain't kiddin'?
HARRY
You mean we're gonna work here again?
MRS. MASON
That's right.
JOE

But what's happened, Mr. Mason? 1 thot things were getting
worse and worse.

* Created Scene - Fiotional Characters.
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AR. MASON
Not any more. We've just gotten a Govermment order.
It's part of the new Federsl Works Progzram.

BOB
Say, isn't that swell, Mr. liason?

HARRY
I wonder if you kmow what this will neen to us at hons,
Mr. Mason? My wife and I - we haven't been getting along
8o well these last couple of years ~ with each other, I
mean - me being out of work all the time = hanging around
the house with nothin' to do -~ the kids have becen begun to
notice our nagging at each other. This is going to be like

making a new start.

: MR, VASON
It's 1like making a new start for the firm, too, let re
assure you. Laybe some of these big firms have pulled
thru the Depression without being dented much - but the
1ittle follow like us - the small manufacturers - violl,
if this thing hadn't happened just now I don't know what
we'd have done. That's god's truth,

JOE
When do we begin, Mr. Yason?

VR, MASON
Tonorrow at 8:30 sharp. And we'll be taking back about
fifty more men, too. With all these WPA workers getting

wages now people will start buying agein,

HARRY
Sounds just 1like old times.

JOE
Sweetest song I've heard in a coon's age.

BOB
You sure got to hand it to Washington all right for doing

something about this depression.

(The Scene blacks out)

* Croated Scene - Fictional Characters.

XXIVII-2
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SCENE XXXVIII
ACHIEVRMEN®

LOUD SPRAKER
M. J. Phillippe, Superintendent of Schkools at Comanche, Oklahoma,

(LIGET UP ON M, J. PHILLIPFE)

¢ PHILLIPPE
Ladies and gentlemen} when I came to Comanche as Superintendent
of Schools four years ago, I noticed there was no water in my
house, I called the Water Department and waes told that water
could not be drawn twice & day. In the next few years this
acarcity of water was eliminated Yy the building of & large
lake nearby under the WPA program. Without this btuilding of
the 1ake, I believe the majority 8f business houses in Comanche
would have closed their doors and the town would have ceased to
exist except as a small pon-incorporated community,

(LIGHTS OUT OX PHILLIPPE)

¢ TFrom files of material collected and used in
MU, 8. Community Improvement Appraisal April 19394
Published by the National Appraisal Comaittes,
Washington, D, C.

Co f i v o der heatre j 1o
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TWO VOICES
board up the doors

HALF CHORUS
doom, doom, doom

AVSWERTNG TALF CHORUS
the world stands still

WQ'ES VOICES
while the unemployed tramp

FULL CHORUS
tramp, tramp, tremp

(SCEME BIACKS OUT)

IXVITI=-2
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8CENE 39
PRESIDANTIAL PROMISE

: LOUD SPEAKER
President Roosevelt, January 4th, 1935!

(1ight up on ROOSEVELT)

#*ROOSEVELT
I am not willing that the vitality of our people be
further sapped by the giving of cush or market biakets
for a few hours of weekly work, cutting grass, raking
leaves, orf picking up papers in the pudblic parks. Je
rust preserve not only the bodies of the unemployed
but also their self-respeot, their self-reliance,
courage and determination.

(1ight out on ROOSZVELT)

*Public Affairs Pamphlet No, 8 published 1938
entitled = "This Question of Relief" (Page 18)
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SCENE 40

YOUTH HAS ITS SaY

'ﬁi SCENE: One end of a hot dog stand. A
YOUNG BOY of 19 is ravenously
eating a hot dog. A CCGC ARMY
OFFICER is stunding nea4him.

*THE BOY
Say, listen, Major, I'm wise. I've been around. I
had to quit school when the market crashed, ses, I
wanted to go to work. The old man got laid of{ and
I thot maybe I could work. But could I get a job?
You're durn tootin' I couldn't. Sure, I started

,,,,, lookin'. I rode the box cars. I got hitches. I
tramped on my own dogs. Say - I've been looking over
38 states for two years. I picked cherries in Color-
ado for six bucks a week once. It lasted two wesks.
I swept the aisles in the cotton milla in the 3outh
for three fifty a week. Each mill kept me about
three weeks - then I'd have to hit the road for two
woeks before getting another such job in another town.
Livin'! Don't make ma laugh. I ain't had three
squares a day since God made x little turtles, seems
like. Sure ~ I'll sign up with tne CCC. I'd be a
damn fool to pass it up after livin' like I have.
You can tell Roosevelt that any time the gravy train

| starts this baby is goin®' to be right on it.

(pauss)
Say, did I say thanks for the hot dog?

_ (the scene blacks out)

#Created Scene from material in "The Lost Generation"
by Maxine Davis (MacMillan Co. N.Y. - 1936 - page 17)
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SO XL

. 10UD SPRAKER .
The Honorable Joel Sturgell, Mayor of Baksr, Oreson

(LIGHT up on STURGAL))

s STUECALL

ladieas and gertlemen: I hsve been asked to comment on the WPA
progran, I wish to ssy thst we Fave bullt a mmnicipal golf
course, a city air-port, improved this city strcete snd tha
vater gysten under the WPA program. We feel that this has
put us ten yesre sheed of what we would havwe ordinarily accome

licled in the nay of city planning, This work rxclief Las

Jon of tromendous valus from the standpoiit of the welfare
of our cocusunity, Thank you, ladies and gentlemen, for this
opportunity to express my opinion.

(LIGE? OUT ON STURGALL)

#
|

Fairfax, Virginia

* JFrom flles of materlal collected and used in
“U. 3. Goamunity Igprovement Appraisal April 19394
Fublisheld bty the National Appralsal Couulttes,
“a.ﬁhin&to" D. G.
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SCENE XLII
MOBE STATISTICS

. LOUR SPEAKXR

Twelve million unemployed in 1933, Today they have been put to
work for the public benefit, WPA money has poured into the life-
stream of private business., Millions of dollars for the purchase
of muterials and equipment. Many wmillionsg gore in WPA wages which
are spent for food and clothing and rent,

(VOICE speaks from AUDIENCE in the dark)

®® VOICE OF MAN
Hey, Misteri Mister, you behind that microphonel

LOUD SPEAXKER
Is someons talking to me down therel
YOICE OF MAN
Yes, it's me, I'm down here in the audience,
LOUD SPEAKER
%here are you?!
MAN'S VOICE

I'm dowmn here in the fifth row,

. I0UD SPEAKER
Say, Tony « throw a spot down on the fifth row, will you?
(Spotlight comes on FIFTH ROW and stops on
MAN standing up there)
That's fine, thanks,

THR MAN
(hands before his face)
Say, that's kind of bdbright,

1OUD SPEAKER
Who are you?

¢ VURow York World.Tslegram Year Book" 1938 - Page 58,

*® Created Scens - Fictional character.
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. * MAM
Who, we? I'n just 2an aversgo tex-payer, you might ssy, I'm
Donald Jones, I'm from Oklahoma City.

(Name of place can be changed for every

performance if desired)

I've been here visiting this Fair, Say, it certainly 1s a swell
Fair, VWell, anyway, I stopped in to see your show. It sure is
pretty good . all thoss things sbout former depressions - and the
way the Country's grown - and how we haven't any frontiers any
nore - and « and - well, all the rest of it.

10UD SPRAKER
I'm glad you liked it, Mr. Junes,

MAR
There's Just one thing I'd like to get a 1ittle mora dope on.

LOUD SPEAKER
¥hy, certainly, Mr, Jcnes. What for example?

MAN
I'm Just a 1ittle guy, An average citizen. I was lucky enough
to hold on to my Job right thru the dspression, (LAUQHS) But
don't get the idea that I don't know what the depression means.
You take my wife's brother's family, 88y - they were hit hard -
charity -« then Home Relief . and finally ® WPA Job « but thers,
that's not what I was gonns ask you about, 1I%d like to have a
fow figures on what the WPA has done for me.

LOUD SPEAKER
¥igurés on what, Mr, Jones?

MAN
oh, I don't know, Just figures. Something I could take bvack
home with me and talk about. (SHAKES HEAD) Funny, but there
are @ lot of folks soea to have the wrong slant on this wWPA
spending and building program. I thought waybe if I could point
out how many bridges it'e built « how many schools it's respired -
that sort of thing . . . you get nhat I maan?

I0OUD SPEAKER
Yes, I do, Mr. Jones., And I've got just the man to answer your
questions, He's a Governmsnt statistician. (CALLS) Dr. Ellsworthl
Dr. Ellsworth{ . 8ay, Stage Manager, will you get Dr, Ellsworth out
hers on ths astage?

. Fictional Character.

—— — M
LIl « 2

'
.
.
.,
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STAGE MABAGER
(calls from wings)
I'11 gend him right out,

10UD SPEAXER
Get hie charts put out on stege unit number 8,

STAGE MANAGER
(atill from wings)
Thet's already been done.

IOUD SPEAXER

Thet's fine, Thanks. (PAUSKE) Now, Mr, Jones . suppose you go
right up on the stege , o o Give Liwm the spotlight all the way up
Tony « « « come gn, Nr. Jones = do you good to set.your foot on a
stage . o o that's right (as JONES begins to move up aisle to stage)
the theatre's a mighty fine thing, you kmow - yes,"and the WPA has
been bringing the living stage to millions of our Americans who
never saw a stage-play before with real actors , . »

(JUNES is on stage now)
Just stand over there Ly thgt mike . . « I want you to talk in that -
so the folks in the rest of the house can hear you , . .

(DOCTOR ELLSWORTH enters., Middle aged, distinguished looking man)

10UD SPEAKER
Thank you for coming out, Doctor Ellsworth, I want you to meet
ur. Jones. Mr. Janis, this is Doctor Ellsworth, the Government
stutistician I was telling you about., (the two men shake hands)
Mr. Jones wants to get some facts and figures to take back hoge,
I told him you'd Ve glad to olige him,

(Now the chart should be an electrically

° {lluminated one. Ag each item is mentioned
it should appear on the chart in lights with
figures adjaceat)

Certainly, What would you like to know first, Mr. Jones.
UAN
(fuabling)
73ll @« I . that i8 ., . &«

LOUD SPRAKBR
gpeak right out, Mr, Jones, Right into thae mike,

L e
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. JONES
Suppose we start with the children, I hawe two of them, A ten
year old and a six year old, Cute 1little devils, both of thenm.
Why only the other day Toumy, that's the boy, Tommie saild , .

LOUD SPERAKER
Now, wait a minute, Mr, Jones. Let's stick to the sulject in

hand,

JONES
Why . yes, of course. I didn't mean to ., . . All right, Here's
one: How many school buildings have been constructed by the WPA ?

LOUD SPEAKER
How about that, Doctor Ellsworth ?

ELLSWORTH
(As he gives the items they appear on chart)
Over 2200.,* Ane nearly 21,000 ** old school buildings have been
renovated and repaired.

JONES
Say, that 1s something, isn't it? What about hospitals ? Little
Jeanie, that's my girl, had the measles last year - but there -
I won't go into that, what about hospitals t

, LOUD SPRAKER
what about them, Doctor Ellsworth ?

ELLSWORTH
(1tems appear gn chart)
ses 1420 nospitals re=conditioned bty the WPA. And ***¢ 101 new
hospitals constructed,

JOEES .
That's wonderful, That ought to take care of a lot of sick folks
who newr would have been looked after otherwise.

XLII - &

. From "Report on Physical Accomplishment on W.P.A. Projecis
through June 30, 1938 - U. S. Summary.

s Ibid
¢+ Ibid
o8 Ibiad
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1O0UD SPEAKER
Well - speak up, Mr, Jones ? What else do you want to know
about?

JONES
Say, I can't think them up that fast, It scems such a tremendous
undertaking «

‘TOUD SPEAKER
All right, Mr, Jones. You asked for it, I'll just give you a
few items that concern you as Mr, Average Citigen and Taxpayer,
Are you 1listening, Doctor Ellsworth ?

mmm. :
Yes, Yes. I have all the figures here, Go right ahead,

LOUD SPEAKER
What about new Court Houses, Town Iinlls, and other civic
admninistrative buildings 7

ELLSWORTH
(11ghts up on chart)
Over *800 new ones puilt - #¢ 3,000 old ones fixed up.

10UD SPEAKER
What asbout fire houses, muicipal garages, warehouses, amories,
#ud other city and county end stete bulldings 1

ELLSWORTH
The grand total of such buildings constructed, iuprcved, and
repaired throughout the country is 63,000, ¢+

IOUD SPEAKER
what about roadst?t

XLLSWORTH
(Lights up on items)
Tret fallg under a numbar of items. The WPA has constructed and
repeived 2iH,000 ¢#¢% of rural roadways. 1t has built 29,000 vesee
bridges; 313,000 *¢*e*¢ cyulyerts; has torn up 682 miles 9eeesse
of o0ld street car and railroad tracks in our cities.

. From ®Rerort on Physical Accomplishuent on W.P.A, Projects
through June 30, 1938 - U, S. Summary,

». Ibid '

ose Ibid

sene Ibid

eses®  Ibid

sse®es  hid
ssesess Ihid
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(a)™he total cost of materisls and eguipment since the Government

e

XLIl « 6

JONES
Say, that's a Jot of statistics|

EI LSWORTH '
Here's some more, Along the waterfront WPA has . uilt 154 *
new docks, wharves, and piers, and improved 177 ** others,
Add to this 1500 **% new playgrounds; 4500 *¢*$ ngy tennis
courts; over 100 ®%%8¢ pney public golf courses; G00 #seses
new purks with an acreage of 2600 acres. Umlerground there are
over 6000 *eevess milgg of new water mains, and over 9000 veeseses
uiles of new storm and sanitary sewers.

JONES
My head!s in a whirl|}

- 10UD SPEAKER
Just hold on another moment, Jones., Doctor Ellsworth - ghow him
that other chart of yours.

(LIGHTS UP ON THE OTHER CHART)

BLLSWORTH
(Electric 1ights up on items as named)

began to do something about this last depreas.on with CdA * CCO
HYA ¢ AND ¥P'A comes to $1,500,000,000, And during the same
period those ssme four agencies paid out work-relief wages
saounting to $7,100,000,000.

10UD SPRAKER
Seven billion dollars Seven billion dollars in wages, And these
are the fastest goving dollars in America. The WPA wage dollar goss
firet to the grocer, the butcher, the baker, It goes quickly back
to the factory, the mill, the mine - and out to the farm . , . .
but, here, I'11 ghow it %o you in pictures, Mr, Jones.

(LIGHTS OUP? O¥ JONES AND RLLSWORTL)

. From "Report on Physical Accomplishnsnt on $°A ProJjects
through June 3), 1938%. U. 5. Sumwary

s 1bid

ope Ivid

T Ibid

se%e®  IL1d

séstes  Tbid

seaeses Ibid

seseseve] lid

(a) From correspondence between William Dorsey Blake and Mr. Emerson Ross,
Director, Division of Statistics, W.P.A. - Washington, D.C.
Kay o 1939.
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SCENE 42A
(Optional Scene)
titled "Handl"‘ (With soundtrack)

(Brief showing of WPA short film



m

8CENE 43
ROOSEVELT

1.OUD SPEAKER

President Roosevelt October 30, 1936
(Light up on ROOSEVELT)

#ROOSEVELT
These relief agencies are ridiculed by some people, but
you and I know that they are the agencies thut have sub-
stituted food for starvation, work for idleness, hope
instead of dull despair.

(Light out on ROOVEVELT)

- #New York Times - October 31, 1936.

—
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¥I10GUR

WO VOICES
build, bdbuild

HALF CHORUS
build tke American way

¥FULL CHORUS
‘ this is America singing again

SIIGLE WICE

Oh, mister, have you heard

W0 WICES
have you read the papersa

Impressionistic Scenet

Now in groups of five and six the
ontire cast moves out on the stage
and stands on different levels,

The 1ight is dim at first but moves
slowly until at the end of the stage
and ttoss on it ere tathed in a
glowinz brillisnt warm light, The
people mustbe dressed as would any
cross section of our population. -
Rich, poor, middle class, shopkeeper,
worker, clerk, professional, mill
owner, etc., etc.

The mass recitetive vegins:

THREE VOICES
have you seen the headlines

SINGIE VOICE
Kansas City Star, 8t. Loulis Post Dispatch,
Toledo Blade, Dayton News, Brooklyn Easgle

SINGLE VOICE
in Fittgburgh, Tacoma, and Oakland
in Illiroias, Ohio and Texas
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. SIEGLE VOICE
in Tulsa, Vicksburg, and St, Paul
SINGLE VOICE
around Lake XErie, Lake ltchlpa: and the Lelta
, W0 VOICES
three thousand miles from co&st to coast
THREE VOICES
ocut elong the highways
‘ FOUR VWICES
up over the hills
YIVE VOICES

spreading through the plains

STE¥GLE VOICE
from the tip of Florida to western Seattles

» THREE VOICES
Jobless men today
Jobless through no fault of theirs

THREZ VOICES
now have a right to pudlic work and wage

NEN*'S VOICES
oh. let the bells ring out

WMMB'E VOICLS
let the skylarks sing

8IX VOICES
the robins say its sprirg

FOUR VOICES
the grass 1s graen again

WOMEN*S WOICES
the dock strikes half-past moon

'

MEN'S VOICES
the wheels begin to spin

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia




HALF CHORUS
they gave us the word to start

TWO WICES
build, duild ‘

BALY CHORUS
aild the American way

FOUR VOICR3
building things :
and btuilding men

FOUR VOICES
building 1life
that cames out sweet

FOUR VOICKS
building tcmorrow
for the good of all

FULL CHORUS

this is America einging sgain

SIMGLE VOICE
Batavis, New York o quuu, Ohio
Lansing, Michigan, Eau Cleire, Wisconsin

SINGLE VOICE
in hundreds of hamlets throughout the land

SINGLE VOICE
Grand Junction, Colorado - Silver City, Iowa
Fort Scott EKansas = Sedalia, Missouri
Uarrodstnrg. Kentucky - Azarillo, fexas

TwO VOICES
hold down the drill

TOUR VYOICES
bend on the looa

SIX VOICES
11f¢ the tools high

RIGH? YOICES
the time clocks tick
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' PHREX WICES
the paymaster's here

: . YHEER VOICKS
with yages again

8IX YoICces
for you and you and you and me

' EIGHT WICES
dinno:' s on the tadle

EIGHEY WICES
we've a houu md a ded

there's a rdnhov 1n the sky

- . . ANSWERIEG BALF CHORUS
build democracyts vay

A : * FIVE VOIOES
bailding 'owmhnro

. TIVE VOICES
bntlding for svery ln .

- JIVR YOIORS
building vith a plln ‘

, m mau )
no starving !aro'g' ? N

R -

o 7 ipey voxcz's .
no dying and hate o '
v axmu rorcx

our Governnent hag' put its strength

: mnu YOICR
behind th- clttn ud towns and states

. sImLR voxcn :
Indhu Ohio, Texas v
dyoming, Maine, lovuh

B




SIRGLE YOICE
the Dahotu. the Carolines
east land . west land
south land « north

SINGLE VOICHE

Austin, Albany, Boston
Lensing, Springfield, and Plerre

SIKGLR VOICE
astate capitals everywhere

SINGLE VOICE
Helena, Phoenix, Salem
Des Moines, Jefferson City, and Raleigh

TOUR VOICES
behind the plow and tool and slate

EIGHT VOICRS
to help each human being to help himsgelf

THEER VOICES
run up the flag
THREE VOICES
shout out the news
" SIX VOIORS

the gods have llessed
this magioc land once more

- SINGLR YOIOB

look up look'\up['
| e XX VOICES -
march on ahead :

in democratic ways

 HALF CHORUS
-chiul to the ﬂ.dn ‘,

' ‘ namnm EALF CHORUS
uchinol to tho loﬂ

IOUR 'OIOIB

lumh puh ina NI
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MEN'S VOICES
oh, give us & land of plenty and green

WOMEM'S VOICKS
oh, give us a moutiful of ey

MEM*S VOICES
€ive us a hilltop home

WOMBEM?'S VOICES
with sun in the roons

HAL¥ CHORUS
€ive us our health

FOUR WOMEN®S VOICES
give us sweet young ones

TEN MEN'S VOICES
and food to feed them with

TWO VOICES
the world has changed a lot

W0 VOICES
and we Yy democratic ways
have changed ourselves

TWO VOICES
to live in it and carry on

A MAN AND A WOMAM

(This doggerel is sung in a dust)

*A garden and a cow

a smokehouse and a sow

twenty-four hens and a rooster

and you'll have more than you uster.*

BALF CHORUS
this is the land for us

‘ FOUR VOICES
trother helps brother
in peace or war

Copy from Library of Congress Federal Theatre Project Collection at George Mason University Library, Fairfax, Virginia




YOUR VOICES
in crisis and noed
BALF CHORUS
this is democracy's way
TWO VOICES
when the money's all gone
TWO VOICES
- and there aren't any jobs
FIVE VOICES
Uncle Ssm steps in
and primes the pump
TEN VOICES
Uncle Sam'sg our man
he's fixed things up
FOUR VOICES
spend a little here
TOUR VOICES
spend a little there
. TWO VOICES
for peace begins at home
90 VOICRY
sacurity means Jobs
JOUR VOICES

and a happy land is a land of jobs

BALY CHORUS
oh, give us a song of 1life

ANSWERING HALF CHORUS
€ive us a hymn of love

FOUR VOICES
sing hallelujah America land

- .
-,
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8.

: TWO YOICES
swing, swing
the hammers and the tools
they never miss a swing

FULL CHORUS
never miss a swing

PIVE VOICES
this is the chant of industrial us

B! YOICES
the chant of America's workers

HALY CHORUS
hosanna to ths land of the free

ANSWERING HALY CHORUS
and the home of the brave

FULL CUORUS
this is America singing

TWO VOICES
froam Bangor, Meaine s&nd Ssattle
scuth to the Rio Grende

FULL CGHORUS
einzing democracy'!s way

(AND NOW THE CHORUS BRGINS 70 SING THE STAR SPANGLED BANNER,

TUR ORCHESTRA PICKS IT UP, THE AUDIENCE SINGS, AND THE
CURTAIN SLOWLY HEGINS T0O DESCEND FOR THE PLAY HAS COME TO

- A
e,

e e e oA e M AR L F
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