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F|ve volumes obtamed

7 from Lubrano Music
-Antiquarians |
‘No other bound volumes
" known'to exist '
-How mlght these mu5|c
= .materlals relate to the ¢ =
- life and activities of Julia | 2
g WE ra Howe, and are the*
_.contents “typical?” |




Borh 1819, New York
Gifted, talented,; pretty,
and rich; wants‘to WRITE °
Highly educated by %
prlvate tutors & self—study
Publishes first essays at 16
I\/Iu5|caIIy prof|C|ent in
piano‘and voice * "
Marries Dr:Samuel
Grldley Howe.in 1843, -
moves to Boston (after a
year in Europe), bears SiX™
children between 1844
and 1858 2 2



e 1840s: Becomes a ‘Unitarian rHE
and part of Boston’s ATLANTIC MONTHLY.
Transcendentalist - A, MAGAZINE OF LITFRASURE, 'ART,” ARD POLITICH
movement

e 1850s: Co-edits
Commonwealth free-soil AroE mointbr TR AG TG

MiNE eyes have seen the glory of the coming of the Lord :

VOL. IX.—FEBRUARY, 1862.—NO. LIIL.

He is trampling out the vintage where the grapes of wrath are stored ;

Nnews p a p e r; p u b | i S h es He hath loosed the fateful lightning of His terrible swift sword :

His truth is marching on.
1 I have seen Him in the watch-fires of a handred circling camps,,
p O et ry’ W r I te S a n d p ro d u C e S They have builded Him an altar in the evening dews and damps ;
I can read His righteous sentence by the dim and flaring lamps :
e His day is marching on.
a play, delivers sermons
I have read a fiery gospel writ in burnished rows of steel :
2 h . t . I f . t h % As ye deal with my contemners, so with you my grace shall deal ;
Let the Hero, born of woman, crush the serpent with his heel,
Achieves national fame wi _ kbt
“Battle Hymn of th
He has sounded forth the trumpet that shall never call retreat;
a e y n O e He is sifting out the hearts of men before His judgment-seat:
Oh, be swift, my soul, to answer Him ! be jubilant, my feet |

Republic,” published 1862 PGl hmasisse

In the beauty of the lilies Christ was born across the sea,
With a glory in his bosom that transfigures you and me:

) Marriage iS Strained by Ashediedtomakemenholy,let‘;;lgie(;zdm;k;:;:&:;e:;.

infidelity andoppression B0 i, mas et

of the District Court of the District of Massachusetts,
VOL. IX. 10




Three volume§ |abe1ed"M|ssJ HIE Ward o
two “Julia ~Howe” (before and after 1843)

\'l\.



WorldCat
records
have been
created
for.each
volume,

with
contents
notes.

Title

Author(s)

Publication
Year
Description
Language
Music Type
Abstract

Contents

Descriptor

Note(s)
Class Descriptors
Other Titles

Document Type:
Entry

Update
Accession No
Database

: [Music from the library of Julia Ward Howe :
German Lieder]

: Loewe Carl - 17965-1869 ; Ballades,; op. 43.; Rauber.
Loewe. Carl.: 1796-1869. ; Ballades.: op. 1.; Edward.
Loewe, Carl.. 1796-1869. ; Ballades,; op. 1.; Wirthin Tdchterlein.
Loewe. Carl.: 17896-1869. ; Ballades,: op. 2.; Herr Oluf.
Loewe. Carl.. 1796-1869. ; Ballades,. op. 2.; Walpurgisnacht.
Reissiger. Carl Gottlieb.. 1798-1859. ; Vocal music.
Mendelssohn-Bartholdy, Felix.. 1609-1847. ; Lieder,; op. 9.
Mendelssohn-Bartholdy. Felix.: 1809-1847. ; Lieder,; op. 9.; Frage.
Mendelssohn-Bartholdy. Felix.: 1809-1847. ; Lieder,; op. 9.; JUngling.: Scheidelied.
Mendelssohn-Bartholdy, Felix.. 1809-1847. ; Lieder,; op. 9.; Frihlingsglaube.
Dessauer, Josef,. 1798-1876.
Howe Julia Ward - 1619-1910. ; former owner.

: [United States?] : [s.n.],
: 1840

: 1score [ 25% 34 cm.

: German

: Songs

: This volume includes predominantly songs for high voice and piano accompaniment by several German cOmposers
from multiple collections. They were published in Germany in the 1820s and 1830s and were subsequently bound for
Julia Ward Howe.

: Der Rauber / C. Loewe — Edward / C. Loewe — Der Wirthin Tochterlein / C. Loewe — Herr Oluf / C. Loewe — Die
Walpurgisnacht / C. Loewe — Goldschmied's Tdchterlein / Carl Loewe -- Deutsche Lieder mit Begleitung des Pianoforte
! C. G. Reissiger -- Sechs heitre Lieder fUr eine Singstimme mit Begleitung des Pianoforte / C. G. Reissiger - Die
beiden Raucher / C. G. Reissiger — Zwei Gesange fur die Bassstimme: die Erzahlung vom Schlossergesellen und Vater
MNoah / Reissiger — Gesaenge fur eine Mezzo-Sopran- oder Baritonstimme mit Begleitung des Pianoforte / C. G.
Reissiger — Tralalala, ach ware mein Liebchen doch da. O silberner Strom / C. G. Reissiger — Zwey Gesaenge fur eine
Singstimme mit Begleitung des Pianoforte / C. G. Reissiger - Lieder und Gesange mit Begleitung des Pianoforte / C.
G. Reissiger - Lieder und Gesange von H. Heine, Kannegiesser und H. Stieglitz mit Begleitung des Pianoforte / C. G.
Reissiger — Gesange und Lieder flr eine Sopran- oder Tenorstimme / C. G. Reissiger — Gesange und Lieder flr Alt
(oder Bassstimme) / C. G. Reissiger -—- Zwolf Lieder mit Begleitung des Pianoforte: Der Jungling / Felix Mendelssohn
Bartholdy - Zwolf Lieder mit Begleitung des Pianoforte: Das Madchen / Felix Mendelssohn Bartholdy -- Wanderlieder
von L. Uhland : no. 1/ Joseph Dessauer — Wanderlieder von L. Uhland: no. 2 / Joseph Dessauer.

SUBJECT(S)

: Songs. German.
Songs (High voice) with piano.
Songs (Low voice) with piano.

: Title supplied by cataloger; based on book dealer's description.
: LC: M1621

: German Lieder; Miss Julia Ward; Goldschmied's Tdchterlein_; Tralalala, ach ware mein Liebchen doch da_; O silberner
Strom.; Schlummerlied am Frihlingsabend.. Das Madel im Thal.; Wanderlieder von L. Uhland.

: Score

: 20121106

: 20121106

: OCLC: 816075415
: WorldCat




42-composers are represented-by 73 publications
(not including the two opera scores)

Auber Dessauer Maeder

Masini

Mendelssohn Bartholdy
Pearson

Pergolesi

Pleyel

Reissiger (51 Lieder)

Rodwell

Becker Haas
Handel
Haydn

Hemans

Ricci
Schunke
Bagioli
Balfe
Bellini

Henrion
Hook
Horn
Hummel
Kufferath
Labarre

Bishop
Blockley
Braham
Burgmuiller
Cimarosa
Cuddy
David

Rossini
Salaman
Schubert
Schumann, C
Schumann, R
Verhulst

Lachner
Loewe
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German-lieder predominate. Mrs. Howe is clearly
afan of Carl Gottlieb Reissiger!



USA publishers:

The early volume spine-labeled: = = [
NY: 'Torp's Music Magazine

Mu51c Engllsh Songs comprises 30 - [

: Dubois & Stodart

American NY: Hewitt & Co.

e NY: Dubois's Music Store

ap ) ° - ° -
e "JJ AR / |mpr|nts; the NY: Jacob Slinglandt
D 4 J// ‘J/ S : ' NY: Scharfenberg & Luis

Iate r VOl u m e NY: Millet's Music Saloon

Boston: Parker & Ditson

| MiSCEIIaneous Boston: Graupner

Boston: Bradlee
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Phila: Klemm & Bro.
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. _ th ree, amld Balt.: John Cole?)

e e dozens Of USA dealer stamps:
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= - ¥ CF Hoyer New York

G erman Atwill's Music Saloon New York

Henderson's Music Store Broadway
LI e d er. | SH Parker Boston
o o Parker & Ditson Boston
Nouv. Orleans chez F. Zambelli




Dating the volumes...

The binding:of the first set of three volumes can
reasonably be estimated at 1840 to 1842, based
on estimated publication dates in WorldCat
records for.individual songs. This is also
consistent with.a common mid-19t"-century
practice. whereby a young woman approaching
marriage might finally have her music bound and
included in the library of books to be carried into
hér new home as part of her trousseau.

The two later volumes are trickier...
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Is the content “typical?”

Petra Frazier, in a 1999 dissertation, analyzed the

contents of over one hundred bound volumes of

sheet music eollected by Ameriecanh women

between 1820 and 1870:

* Primarily“parlor” songs of simple formal
construction, ‘easily.sung and.played

* Sentimental topics and themes that tended to
reinforce female domesticity (especially raising
children and ensuring comfort of husbands)

*- Some novelty songs as well as short piano solos

e “Art songs” are very, very rare! (But so are
minstrel songs)



Julia’s volumes were NOT typical!

The heavy emphasison “cultivated” music,
especially German Lieder, sets her-apart from the
average musically-inclined wife and mother
represented.in Frazier’s volumes. Julia was
definitely a “Boston Brahman™ in her aristocratic
musical tastes’and participation in musicales.

The small percentage of parlor and folk song
served a domestic entertainment purpose.
(Julia'was-also'’known to play dance music.and
minstrel songs but did not “canonize” these into
her bound volumes.)



* L. L. L.

About those two complete operas...

Il Mose in Egltta perhaps; obtained inEurope by brother ;
Sam, glven to Julla o} 1835 (premlered in New York also

in 1835). Her
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About those two complete operas... =

Fidelio p055|bly acquired-by Julia durlng either-of her 1843 «_
0] § 1850 _European stays (she may have seena European

performance) Th|s drama about a courageous and

self-empowered wife -
DELIT who rescues a grateful' »
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Précis
Julia Ward Howe (1819-1910), the prominent 19th-century poet and reformer who
famously penned the lyrics to “Battle Hymn of the Republic,” collected and bound for

personal use five volumes of music; three volumes bear.labels stamped-“Miss Julia Ward”
and two are labeled “Julia Howe,” postdating her 1843 marriage.

The collection.includes two complete operas in.vocal score: Rossini’s /. Mose in
Egitto and Beethoven’s Fidelio. The other three volumes contain 76 individual songs,
primarily Lieder in German editions, but also 28 American imprints that range from Anglo-
American sentimental songs to translations of European art songs and arias; most date from
the 1830s and early 1840s.

Howe’s adolescent education included musical training, and her singing and piano-
playing around domestic hearths before and after her marriage was admired: She quickly
rose to prominence both for her literary work and for her activism in favor of abolitionism
and other causes, while diligently performing duties as.a mother to six children and a wife
to a physician and writer who did not appreciate her talents and actively opposed her
career and her emerging feminism. Her choice to acquire Mose in Egitto, a drama about
deliverance from slavery, seems congruent with her abolitionist positions;, while her interest
in-Fidelio, a drama-about a courageous and self-empowered wife who rescues a grateful and
loving husband (a score acquired after her marriage), resonates ironically with her actual
domestic situation. With exceptions, theindividual songs mirror the refined tastes of an
educated connoisseur; minstrelsy is conspicuously absent.



