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ABSTRACT

THE ORIGINAL WIND BAND COMMISSIONS OF “THE PRESIDENT’S OWN”
UNITED STATES MARINE BAND

Mark R. Thiele, D.M.A
George Mason University, 2020

Dissertation Director: Dr. Tom C. Owens

Historically, the act of commissioning has been a primary method of bringing new works
into the wind band repertoire. It is essential to the growth and development of the genre
and the ensemble itself. Throughout the twentieth and into the twenty-first century,
conductors and composers have collaborated together to establish a robust canon of
music for concert bands of all skill levels. These collaborations have been initiated by
groups like the Goldman Band, the American Wind Symphony, the American
Bandmasters Association, the College Band Directors National Association, and
numerous college, high school, and professional bands across the country. America’s
oldest, continuously active professional musical organization, “The President’s Own”
United States Marine Band, has been actively commissioning new works for wind band
since 1980. Although the reputation of the band is world-renowned, the music that it has

commissioned deserves more attention.



Since 1798, “The President’s Own” has been the standard-bearer for wind band music. In
addition to its historical and ceremonial functions, the Marine Band is a leader in concert
programming and musical execution. The commissioning of new literature is a relatively
new objective in Marine Band history, but it has made a significant contribution to the

canon of wind band repertoire.

The United States Marine Band has commissioned twenty-five original works for wind
band. The composers they have engaged represent a wide array of backgrounds,
compositional style, and experience. The commissions from “The President’s Own”
made significant impacts on the composer’s careers and reputations. In addition, the
composers experience working with the Marine Band directors and musicians allowed
them to write challenging and substantial new works. These pieces have elevated the
quality and depth of band repertoire. Also, the composers have been inspired to write

more music for band and encourage others to do the same.



CHAPTER 1: INTRODUCTION

Introduction

The United States Marine Band, otherwise known as “The President’s Own,” is
America’s oldest military band. It was founded in 1798 and is considered to be one of the
finest concert bands in the world today. President Thomas Jefferson gave the
organization its illustrious nickname in 1801 because of the band’s primary mission of
providing musical support for the President of the United States and the Commandant of
the U.S. Marine Corps.! The duties of the band cover the gamut of military and
presidential ceremonies, parades, inaugurations, and military funerals. The band also
presents numerous concerts in the Washington, DC, area and around the country during
its annual concert tours. The Marine Band has a long history of being at the forefront of
premiering and performing new works for wind band throughout the 20" century. These
premieres include works by many notable composers such as Gustav Holst, Ottorino
Respighi, Darius Milhaud, William Schuman, H. Owen Reed, and John Philip Sousa.?
Since 1980, the Marine Band has contributed to the canon of the wind band repertoire by

commissioning composers to write new music and transcriptions.

1. “Marine Band History,” United States Marine Band, accessed September 2018.
https://www.marineband.marines.mil/About/Our-History/.

2. U.S Marine Band Library, “Compositions Premiered by the U.S. Marine Band,” (Washington,
DO).
1



Beginning during the tenure of Colonel John Bourgeois, the band’s 25th director,
and continuing with Colonels Timothy Foley, Michael Colburn, and Jason Fettig, the
Marine Band has commissioned twenty-five (as of this writing) new works for wind
band, four transcriptions, and one work for chamber orchestra.® The first half of the list of
commissions (1980-1998) features composers who are well-known for their wind band
compositions. Names such as Robert Jager, Claude T. Smith, Mark Camphouse, Clare
Grundman, James Barnes, David Holsinger, Warren Benson, and W. Francis McBeth
make up most of the commissions during this time.* Since the turn of the 21 century,
however, the majority of composers commissioned are writers primarily established in
the orchestral or chamber music world. For some of these composers, the opportunity to
work with the Marine Band was their first foray into writing music for concert band.

Commissioning music for band is not new. It has been essential to the
development of wind literature since early in the 20" century. Organizations such as the
Goldman Band, the American Wind Symphony, the West Point Band, the American
Bandmasters Association, and the College Band Directors National Association have
been highly active in commissioning composers to write for the wind ensemble. Their
commissioning projects have produced an enormous amount of new music for the wind
band repertoire. Also, there has been extensive and useful research conducted about these

organizations and their various commissioning projects. It is evident from this research

3. U.S. Marine Band Library, “Compositions Commissioned by the U.S. Marine Band,”
(Washington, DC).

4. Ibid.



that commissioning composers to write new music for wind band furthers the
development of quality repertoire, creates opportunities for composers, and enhances the

reputation of the organization that initiates the commission.



Purpose of the Study

The three purposes of this study are: (1) to document the history of the
commissions by the United States Marine Band, (2) to examine the process undertaken
by Marine Band Directors when they commission a new work, and (3) to explore the
influence that the commissions may have had on the composers themselves, either in
their careers or in what they learned through the commissioning process. By studying the
commissioned pieces and interviewing the conductors and living composers of the works,
this study will seek to find answers to the following questions:

e Has the composer’s reputation been enhanced by collaborating with the U.S.

Marine Band? If so, how?

e What were the purposes or occasions for commissioning these works?

e Why is it important for U.S. military bands to commission new works?

¢ How did the conductor and composer collaborate?

e How were the composers selected?
This study is a comprehensive document that will bring increased attention to the works
and the composers themselves. It will show the contributions the Marine Band has made
to wind band repertoire and highlight the importance this organization places on
promoting new American music. Finally, it will give interested readers a unique glimpse

into the commissioning process of this historic ensemble.



Background/Literature Review

The topic of concert band music commissions is of interest to conductors,
composers, performers, and other scholars of music. Numerous projects explore and
document the history, process, and importance of commissioning new works for wind
band. In considering relevant resources, this review focuses on those that explore not
only the history, importance, and process of commissioning but also the role of military
bands in commissioning and the particular composers that have been commissioned by
the Marine Band.

The topic of the process and benefits of commissioning new works for wind band
was well presented in the dissertation “A Study in the Process of Commissioning New
Music for the Concert Band,” by J.R. McAllister in 2012. McAllister’s purpose was to
examine the commissioning process thoroughly. He did this by commissioning a new
work for a school band and studying the student learning process throughout the
implementation of the new piece. Interestingly, he examined the attitudes and motivating
factors of the composer and conductor involved in the commissioning projects.’
McAllister’s document helps establish evidence of the importance of commissioning new
music for band, both as an educational tool and as a means of furthering the development
of repertoire. He found that as the interview subjects debated the merits between so-
called “educational music” and “art music” in the wind band world, they all agreed the

“wind band is the medium of choice for composers who are interested in having a large

5. James R. McAllister, "A Study of the Process of Commissioning New Music for the Concert
Band." (D.M.A. diss., University of Kansas, 2012), 5-7, accessed September 18, 2018. https://search-
proquest-com.mutex.gmu.edu/docview/1038974673?accountid=14541.
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ensemble perform their music.”® This reinforces the notion that commissions are useful
as a means of adding music to the canon of wind band music. However, because
McAllister’s study focused exclusively on student-level music, it is not known whether
his conclusions would apply to music commissioned for a professional ensemble. Also,
while McAllister considered the motivating factors of the composers, he did not evaluate
the resulting impact of the commissions on the composer’s career.

A second document that discusses the process of commissioning new music for
wind band is “Commissioning a Work for Wind Band: From Concept to Premiere” by
Michael Robinson. Like McAllister, Robinson took on the task of commissioning a new
work for wind band in order to examine and document the process so that others would
be encouraged to commission music.” The author states his rationale plainly: “The key to
the artistic acceptance of the wind band is the quality of the repertoire,” and “it is the job
of the wind conductor, mainly through the commissioning process, to keep this dynamic

evolution moving forward.”®

The main focus of Robinson’s dissertation is a description
of the actual process of commissioning a new piece through the phases of conception,

production, and preparation. As with McAllister, this dissertation focused on music for

students rather than professional level music.

6. McAllister, "A Study of the Process of Commissioning New Music,” 5-7.

7. Michael C. Robinson. "Commissioning a Work for Wind Band: From Concept through
Premiere." (D.M.A. essay, University of Miami, 1998), 11, accessed September 18, 2018. In ProQuest
Dissertations & Theses Global, https://search-proquest-
com.mutex.gmu.edu/docview/304430291%accountid=14541.

8. Ibid., 11.



Several books and documents explore the history of bands and commissioning
projects in the United States. These histories are significant and provide context for the
commissioning work begun by the Marine Band in 1980. One such history is The Winds
of Change by renowned band conductor Frank Battisti. In chapter 9, Battisti chronicles a
detailed history of the many contributions to band literature that have come about through
the commissioning process. He states that “since World War II, the practice of
commissioning works for the contemporary wind band/ensemble has motivated and
stimulated composers to view the wind band/ensemble as a new and interesting
medium.” This chapter, in particular, is a valuable resource for anyone wanting to study
the extensive history of wind band commissioning. Notably, it includes a list of the
Marine Band’s contributions between 1980 and 1998.1° It does not, however, go any
further than merely listing the works and their date of composition.

Battisti continues the chronicle in his 2018 book, The New Winds of Change,
again listing the commissioned works and their respective dates, but with a bit more
detail and some program notes. In this volume, the author describes more recent
commissions, including Marine Band commissions by David Rakowski, Michael

Gandolfi, and Melinda Wagner.!! Battisti’s volumes include helpful records of

9. Frank L. Battisti, The Winds of Change: The Evolution of the Contemporary American Wind
Band/Ensemble and Its Conductor (Galesville, MD: Meredith Music Publications, 2002), 186.

10. Ibid., 204.
11. Frank L. Battisti, The New Winds of Change: The Evolution of the Contemporary American

Wind Band/Ensemble and its Music (Delray Beach, FL: Meredith Music Publications, 2018), 201-202, 296-
297, 334-335.



commissioned works; however, those records are brief entries amongst over 400 pages of
band history. Battisti’s scope did not include specific consideration of the influence of the
Marine Band or the composer/conductor relationship within the commissioning process.
In 1994, a dissertation by Robert Belser explored the rich history and
contributions of Edwin Franko Goldman and his son, Richard Franko Goldman, to the
band repertoire. In the document titled “Original Works for Concert Band Premiered or
Commissioned by Edwin Franko Goldman, Richard Franko Goldman, and the Goldman
Band, 1919-1979,” Belser concluded that:
At the beginning of the Goldman Band’s history in 1911, the original literature
was predominantly light in nature. This literature consisted of transcriptions,
arrangements of works from other media, and marches. The growth in the
repertory of serious wind band literature was a direct result of the influence of
Edwin Franko Goldman, his son Richard Franko Goldman, and Ainslee Cox, the
assistant director of the band with Richard Franko Goldman.!?
According to Belser’s research, the Goldmans were directly responsible for
commissioning over 40 new works for concert band during the 20" century,'® essentially
setting the groundwork and establishing the template for conductors and organizations to
follow their example. This history helps to establish the need for further study of other
commissioning projects and their respective ensembles.

Another document that explores and documents the history of wind band

commissioning was written in 1980 by William Nicholls. In “Factors Contributing to the

12. Robert Steven Belser. "Original Works for Concert Band Premiered or Commissioned by Edwin
Franko Goldman, Richard Franko Goldman, and the Goldman Band, 1919-1979.” (D.M.A diss., The
University of lowa, 1994), 2, accessed September 20, 2018, https://search-proquest-
com.mutex.gmu.edu/docview/304096870?accountid=14541.

13. Ibid., 60-61.



Commissioning of American Band Works Since 1945,” Nicholls set out to “examine the
commissioning process as it relates to musical composition for the American Wind
Band” and “to determine certain influences and circumstances which have acted upon the
commissioning of band works.”!* This is another comprehensive study on the
importance, history, and process of new commissions for band. Nicholls chronicles the
commissioning efforts of professional organizations/associations, educational institutions,
and professional bands between 1945 and 1980. He stresses that it is vital for conductors
to commission new works and to teach young conductors to do the same.!® In the section
on military bands, he observes that the first significant commission by a military band
was Hindemith’s Symphony in Bb, commissioned by the United States Army Band in
1951.16 Up until that point, military bands were not responsible for much in terms of
commissioning new works. Nicholls even refers to the amount of “red tape” involved in
this venture and the frustration it brought for military bandsmen.!” In a fascinating 1979
interview with former Marine Band Director Dale Harpham (1972-1974), Nicholls
learned that Harpham attempted to go through the commissioning process with the
Marine Band during his tenure. Harpham stated:

Though I attempted several times, I was never successful in convincing the
Marine Corps authorities that a high priority should be given with their annual

14. William D. Nicholls. "Factors Contributing to the Commissioning of American Band Works
Since 1945." (D.M.A. diss., University of Miami, 1980), Abstract and 1, accessed September 20, 2018. In
ProQuest Dissertations & Theses Global, https://search-proquest-
com.mutex.gmu.edu/docview/303010575%accountid=14541.

15. Ibid., 57.

16. Ibid., 25.

17. Ibid., 25.



budgeting considerations for the commissioning of new band compositions. To

my knowledge, no director of the U.S. Marine Band, before or after me, had been

successful in that respect.!'®
Interestingly, only one year after Nicholls’s interview with Harpham, the Marine Band,
under the direction of Colonel John Bourgeois, commissioned their first new work for
band.

There have been a few documents that directly relate to military bands and their
commissioning efforts. One, written in 2004 by Kevin Griggs, is titled “The Role of
Military Bands as Professional Ensembles in the Wind Genre: A Study of Selected
Works Commissioned by the United States Air Force Band During the Tenure of Colonel
Lowell Graham.” The purpose of Griggs’s study was:

To examine the structure, benefits, performance level, and general musical

philosophy of military bands, consider repertoire and concert programming

considerations as they relate to military musical philosophy, and study certain
representative works commissioned for the Air Force Band in Washington, DC
and the Air Force Heritage of America Band at Langley Air Force Base.”!”
A large part of the document focuses on two commissions by Colonel Lowell Graham
while he was the director of the Air Force Band. Griggs set out to determine the quality

of the commissioned pieces and their value to wind band repertoire. He concluded that

the quality of these works was high and that the military would continue to be an

18. Nicholls, “Factors,” 26.

19. Kevin D. Griggs. "The Role of Military Bands as Professional Ensembles in the Wind Genre: A
Study of Selected Works Commissioned by the United States Air Force Band during the Tenure of Colonel
Lowell Graham.” (D.M.A. diss., University of Northern Colorado, 2004), 12, accessed September 19,
2018. In ProQuest Dissertations & Theses Global, https://search-proquest-
com.mutex.gmu.edu/docview/305135334%accountid=14541.

10



excellent source for adding quality literature to the repertoire.?’ Additionally, he
concludes and emphasizes that the military band is a viable career option for performing
musicians and a vehicle for serious band literature.

It is helpful to consider Griggs’s study and his conclusions. However, his study is
limited to only one branch of the military, only two bands within that branch, and only
one conductor of those bands. The conclusions he draws are dependent upon many
factors specific to the United States Air Force Band, including its duties and
programming history. Are Griggs’ conclusions consistent with the commissioning history
of the U.S. Marine Band under multiple conductors? A study with such a scope could
shed further light on the value and impact of military band commissions.

In 2017, Matthew Morse wrote a dissertation in which he endeavored to create a
record of the U.S. Military Academy Band’s Wind Commissioning Project, which
celebrated the bicentennial of the West Point Academy in 2002. In addition to creating
the record, Morse strove to describe the process and circumstances by which the project’s
music was created and premiered. Last, Morse sought to bring increased attention to the
project and its music.?! The result is a history of the project with brief descriptions of
each work that was commissioned by the U.S. Military Academy Band between 1996 and
2002. Morse interviewed many of the commissioned composers and conductors to learn

about their experiences and to gather information about the music itself. Most of the

20. Griggs. "The Role of Military Bands as Professional Ensembles,” 12.

21. Matthew Morse. "The West Point Band's Wind Commissioning Project in Celebration of the
Bicentennial of the United States Military Academy." (D.M.A. diss., University of North Texas, 2017), 3,
accessed September 18, 2018. In ProQuest Dissertations & Theses Global, https://search-proquest-
com.mutex.gmu.edu/docview/2008972345%accountid=14541.

11



composers’ comments were limited to the structure of the music, and not on the impact or
process.

Similar to Morse, Jeffrey Renshaw cataloged new works in The American Wind
Symphony Commissioning Project, published in 1991. This volume is a descriptive
catalog of the works commissioned by the American Wind Symphony between 1957 and
1991. It was designed “to serve as a reference source for the conductor, music librarian,
and concert program writer as well as a basis for the music scholar, historian, and
composition student who may wish to view these works individually or as a unit,
studying their content and historical reflection of the era in which they were created.”??
For each work in Renshaw’s catalog, the author used the following subheadings: number
of performers, date of composition, publisher number, duration, score accessibility,
composer’s nationality, composer dates, and biographical information, instrumentation,
compositional characteristics, and programming category.?? Notably, Morse used the
same format for entries in his dissertation. Both researchers provided the first page of
each score as a visual aid, adding even greater detail and clarity to a format that is worth
replicating. My study of the Marine Band commissions, including a catalog formatted

similarly to Morse’s and Renshaw’s, will be a valuable resource for conductors, music

librarians, and other scholars of music.

22. Jeffrey H. Renshaw. The American Wind Symphony Commissioning Project: A Descriptive
Catalog of Published Editions, 1957-1991. (New York: Greenwood Press, 1991), xi.

23. Ibid., xii-xiii.
12



In addition to the literature on the topic of commissioning music for band, there is
some research on the Marine Band itself and on a select number of works commissioned
by the Marine Band. In 1970, Kenneth Carpenter wrote a dissertation on the history of
the Marine Band, which could prove to be a valuable resource for citing the historical
importance of the band but does not cover the period that includes any commissions.
Jeffrey Malecki’s dissertation, “Colonel John R. Bourgeois: A Biography and Analysis of
Transcription Style,” contains a brief biographical sketch of the former Marine Band
director but focuses primarily on Bourgeois’ methods of transcribing music for wind
band. Malecki does state that Bourgeois was reluctant to replace traditional repertoire
with new compositions yet positively recognized the contributions of late 20" century
composers such as Barnes, Benson, Jager, Smith, Gandolfi, and Wagner, all of whom
were eventually commissioned by the Marine Band.?* Ironically, he was the first director
to commission new music for the Marine Band and was responsible for eleven new
works. The topic of Bourgeois’ role in the establishment of commissions by the Marine
Band is worthy of further consideration.

An unpublished paper by Art Pittman (1997) contains brief sketches of the pieces
commissioned by the Marine Band between 1980 and 1990. The paper also highlights
commissioned works by the Army Band and Air Force Band during this period. Although

helpful in elemental content, this is an unpublished source. The concise descriptions

24. Jeffrey Alan Malecki. "Colonel John R. Bourgeois: A Biography and Analysis of Transcription
Style." (D.M.A diss., University of Nevada, Las Vegas, 2011), 14, Accessed September, 2018.
https://search-proquest-com.mutex.gmu.edu/docview/8867613 14?accountid=14541.

13



(eleven works covered in eight pages) that Pittman offers will be expanded and updated
in this study of all Marine Band commissions.?

The literature that exists regarding specific composers and compositions that
make up the commissions of the Marine Band is vast and varied. Program notes and
biographies are available in the Marine Band library, on composers’ websites, and in
other published sources. There are a few scholarly dissertations that discuss some of the
commissions made by the Marine Band. However, these resources stop short of explicitly
addressing the questions which are the focus of this study. For example, in her “Study of
Three Works for Wind Ensemble,” Anne-Marie Houy analyzed Michael Gandolfi’s
Flourishes and Meditations on a Renaissance Theme, commissioned by the Marine Band
in 2011. Although Houy’s project contains a thorough musical analysis of the piece, it
does not specifically address the topic of the commissioning process. The author does
quote Gandolfi as stating that he considers the Marine Band to be “the quintessential
concert band of our time,” and he also “commented favorably on this historically
symbiotic relationship between commissioners and composers, believing that writing for
someone or something brings forth ideas for the composer that may not have existed
otherwise.”?® These statements reveal that there is more to uncover about the relationship
between the “quintessential concert band of our time” and the many composers that have

been asked to write for it.

25. Art Pittman. “Commissioned Works for Winds and Percussion by Three Washington, DC
Military Bands.” (M.M. paper, George Mason University, 1997), 26-34.

26. Anne-Marie Houy."Living Tradition in Music: A Study of Three Recent Works for Wind
Ensemble." (D.M.A. diss., Baylor University, 2015), 60, accessed September 19, 2018. In ProQuest
Dissertations & Theses Global, https://search.proquest.com/docview/1694871166?accountid=14541.

14



In the book series Composers on Composing for Band, compiled and edited by
Mark Camphouse, there is some useful information about some of the composers who
have written pieces for the Marine Band. In addition to biographical information, the
chapters include comments from each composer about commissioning music. Volumes
One and Two of this resource contain comments from composers Robert Jager, James
Barnes, Mark Camphouse, David Holsinger, and W. Francis McBeth, who discuss their
thoughts about the process and philosophy of commissioning music. Prominent band
composer James Barnes poignantly said, “For more mature ensembles, a new work
becomes a gift to the whole world of wind band music.”’ This resource certainly
supports the assertion that commissioning music benefits the entire musical community.
Unfortunately, the scope of the resource does not contain any information specific to
works composed for the Marine Band.

A final, rich resource that contains valuable information regarding some of the
specific pieces commissioned by the Marine Band is the book series, Teaching Music
Through Performance in Band, compiled and edited by Richard Miles. This exhaustive,
ten-volume set contains entries on hundreds of concert band works; it includes
biographical information on the composers as well as formal and historical analysis of the
music. Of the twenty-five pieces commissioned by the Marine Band, six are represented

in this book series.?® In order for historians, composers, and others to gain a

27. James Barnes, Composers on Composing for Band, ed. Mark Camphouse (Chicago, GIA
Publications, 2002), 16.

28. Richard Miles, ed., Teaching Music through Performance in Band, Vol. 1-10.
(Chicago: GIA Publications, 1997-2015).
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comprehensive appreciation for the scope and significance of Marine Band commissions,
more research is needed.

As a result of literature review, it is clear that conductors, composers, and music
scholars desire information regarding the process and history of commissioning new
works for concert band. It is evident that commissioning has been a primary and effective
method of bringing new music into the repertoire. Since the premiere military bands are
an essential part of band culture, any commissioning activity done by them is worthy of
being studied. After my review of the existing literature surrounding the topic of
commissioning new music for the wind band, military band commissioning, and the
Marine Band, I found there to be research documents that are similar, but not specific to,

the topic and works that will be considered here.
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Research Design and Methodology

This dissertation consists of two main sections. Section One contains a brief
history of “The President’s Own” plus chapters on each director that has been involved in
the commissioning process. This establishes the importance of the organization and
includes the directors’ approach to selecting a composer and their perspective on the
importance of commissioning new music for band. Section Two comprises information
about the commissioned works themselves. It is organized in chronological order. The
content of these chapters focuses on information about the commissioned works, brief
biographical information about each composer, and relevant information obtained from
personal interviews with the conductors and composers. Specifically, it includes
composition/premiere date, instrumentation, duration, number of performances by the
Marine Band, basic compositional characteristics, and relevant program notes.

The research for this project uses a combination of methods for gathering data. A
primary method is direct interaction with the musical scores of the selected works. The
Marine Band library in Washington, DC contains all of the relevant scores as well as
program notes, composer information, performance history, and primary source material
that has been needed. Articles, interviews, reviews, or scholarly documents that are
relevant to this music are also studied. Where possible, composers who have been
commissioned to write music for the Marine Band were interviewed. The interviews were
conducted either in person or by email, phone, or Skype. Each person interviewed was
provided an approved Informed Consent Form, which they signed and returned.

Interviews with the four most recent Marine Band directors were also undertaken.
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The structure for documenting/cataloguing each individual work will be based on
the format used by Morse and Renshaw (mentioned in the literature review section of this
document). I will not be conducting a thorough harmonic or formal analysis of each
work. The information provided will include:

e Premiere date/location/conductor
e Instrumentation
e Publisher
e Brief description of:
o Form
o Melodic Content
o Harmonic Content
o Rhythmic Content
o Performance Challenges

Due to the amount of music that the Marine Band has produced, this project will
be limited to a discussion of the original works for wind band that the group has
commissioned since 1980. The four commissioned transcriptions will briefly be
mentioned but will not be discussed in depth. There is a plethora of other transcriptions
that Marine Band arrangers and others have produced, but they will not be considered
here. In addition, there are numerous works that have been dedicated to “The President’s
Own” or premiered by the organization that are not a part of this research. In considering

which original works to include, the following definition was used: a Marine Band

18



commission is a work that the Marine Band and its directors requested a composer to

write for them.
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CHAPTER 2:
THE UNITED STATES MARINE BAND AND ITS ORIGINAL COMMISSIONS

A Brief History of the United States Marine Band

In order to understand the potential impact and importance that the Marine Band
has had on American band music, a short introduction to the storied history of the “The
President’s Own” is necessary. The United States Marine Band was established by an act
of Congress, signed by President John Adams on 11 July 1798.2° The act stated that the
newly re-established Marine Corps employ thirty-two fifers and drummers, whose
primary duties were recruitment and entertainment of local residents.>® The “fifes and
drums” performed their first public concert in Washington, DC on 21 August 1800 and
made their White House debut in the yet unfinished executive mansion on 1 January,
1801. The performance was part of a New Year’s Day celebration hosted by President
John Adams and his wife, Abigail.*! On 4 March 1801, the band performed at the
inauguration ceremony of third President Thomas Jefferson and has been featured at

every Presidential inauguration since that time. Jefferson, an avid music lover, is credited

29. “Our History,” United Stated Marine Band, accessed March 24, 2019,
https://www.marineband.marines.mil/About/Our-History/.

30. Ibid.

31. Ibid.
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with giving the band its prestigious nickname, “The President’s Own.”3? Other important
milestones in the band’s history include performances at James Madison’s inaugural ball
in 1809, the groundbreaking of the C & O Canal in 1828, the laying of the cornerstone of
the Washington Monument in 1848, the dedication of the National Cemetery at
Gettysburg in 1863, the unveiling of the Statue of Liberty in 1886, and leading the
funeral procession for John F. Kennedy in 1963.3

As will be seen throughout this research, it was the leaders of the Marine Band
who eventually made it the prestigious ensemble it is today. Most band scholars
recognize the significant achievements and innovations that were made by the legendary
John Philip Sousa, who led the Marine Band from 1880-1892. However, more attention
should be paid to one of his predecessors, Francis Scala, who led “The President’s Own”
from 1855-1871. The Italian born musician inherited a band that was very different from
the one we know today and helped modernize both the repertoire and the instrumentation.
He increased the size of the band from around ten to approximately thirty-five and
established a full complement of woodwinds, at a time when brass instruments dominated
most bands.** Scala also composed and arranged many new works for the band during his
tenure as director, expanding the repertoire and impressing audiences. These included

popular songs of the day as well as standard works from classical repertoire and well-

32. “Our History,” United Stated Marine Band, accessed March 24, 2019,
https://www.marineband.marines.mil/About/Our-History/.

33. “Our History,” United Stated Marine Band.

34. “Francis Scala,” History of Our Directors, United States Marine Band, accessed March 24,
2019, https://www.marineband.marines.mil/About/Our-History/History-of-the-Directors/Francis-M-Scala.
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known Italian operas and overtures.>®> Scala left the Marine Band in 1871, entrusting a
legacy that would be even further expanded by Sousa beginning in 1880.

John Philip Sousa is the most famous director of the Marine Band, leading the
band from 1880-1892. In addition to composing many marches that won him much
acclaim, he replaced much of the band’s repertoire with orchestral transcriptions,
established a stricter rehearsal schedule, obtained better personnel, and took the band on
its first national concert tour.*® The tours have become an important tradition of the
Marine Band and a primary way for the band to connect with the American people. The
Marine Band made its first recordings under Sousa, and by 1897, over 400 titles on wax
cylinders were available, making Sousa’s marches some of the most popular pieces of the
day.®” After leaving the Marine Band in 1892, Sousa started his own professional band
and would eventually take them on a worldwide tour, cementing his reputation as one of
the most famous musicians in the world.

Throughout the twentieth century, the Marine Band continued to establish its
reputation as a world-class musical organization, especially under the leadership of
William H. Santelmann (1898-1927) and his son William F. Santelmann (1940-1955).

The elder Santelmann was responsible for establishing the Marine Orchestra, showcasing

35. Michael Ressler, “Historical Perspectives on The President’s Own United Stated Marine
Band,” Marine Band library, Washington, DC, 11-12.

36. “John Philip Sousa,” Our History, United States Marine Band, accessed March 23, 2019,
https://www.marineband.marines.mil/About/Our-History/John-Philip-Sousa/.

37. Ibid.
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the band on the radio, and increasing the concert schedule in the Washington DC area.®
The band also began performing at band conventions and events around the country,
premiering many new works for wind band. At the third annual convention of the
American Bandmasters Association in 1930, the Marine Band premiered Gustav Holst’s
Hammersmith and Ottorino Respighi’s Huntingtower: Ballad for Band under the baton of
Taylor Branson.* In 1950, the younger Santelmann conducted the premiere of La Fiesta
Mexicana by H. Owen Reed, which was dedicated to the Marine Band and has become a
standard in wind band repertoire.

The reputation of “The President’s Own” as a premiere ensemble in the wind band
world persisted throughout the latter half of the twentieth century as the group performed
at more band conventions and important events around the country. Since 1970, the band
has been featured at every significant band convention around the world. These include
the conventions of the American Bandmasters Association (1977, 1981, 1982, 1984,
1987, 1990, 1993, 2011, 2017), College Band Directors National Association (1999,
2008), National Band Association (1984, 1992, 1996), National Association for Music
Educators (1988, 2008, 2012), Texas Bandmasters Association (1988, 2007, 2012, 2018),
and the World Association for Symphonic Bands and Ensembles (1987, 2001, 2009).4°

The band performed at the Mid-West Band and Orchestra Clinic (1958, 1982, 1988,

38. Kenneth W. Carpenter, “A History of the United States Marine Band,” (Ph.D. diss., University
of Iowa, 1970), 3.

39. U.S. Marine Band Library, “Compositions Premiered by the U.S Marine Band,” (Washington,
DO).

40. Ibid.
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1993, 1998, 2004, 2010, and 2016),*! the 1960 Winter Olympic Games, and at the 1964
New York World’s Fair.*? In addition to the musical contributions of the four most recent
directors (who will be featured later), the Marine Band has been a part of many more
recent historical events in our country. The band performed at the re-dedication ceremony
of the Statue of Liberty in 1986, the National Victory Parade for those who served in
Desert Storm in 1991, at Ground Zero for the first anniversary of the 9/11 attacks in New
York City, and at the state funeral procession for former President Ronald Reagan in
20044

In an article in Time Magazine highlighting the 200" anniversary of “The
President’s Own” in 1998, Hugh Sidey praised the band as not only an historic part of
American life, but an accomplished and highly respected musical ensemble. He said,
“The U.S. Marine Band, a band now judged by experts to be the best the world has ever

44 a bold statement that is echoed by many throughout the critical and musical

produced,
world. Reviews from newspapers and magazines paint a picture of how important and
revered this ensemble has become. Effusive quotes are found throughout time and the
pages of the Washington Post and other publications. Joseph McLellan, in a review of an

All-Wagner concert at the Kennedy Center, wrote, “...some of the most glorious sounds I

have ever heard in the Kennedy Center Concert Hall. In sheer power, precision, and

41. U.S. Marine Band Library, “Compositions Premiered.”
42. Carpenter, “A History,” 208-209.

43. “Our History,” United Stated Marine Band, accessed March 24, 2019,
https://www.marineband.marines.mil/About/Our-History/.

44. Hugh Sidey, “Glory Raised High By Horns,” Time Magazine, July 20, 1998, 8.
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opulence of tone, the Marine Band is a most impressive organization....”* Tom
Huizenga wrote, ““...[The Marine Band] proved once again that it’s a vital, super-polished
ensemble, unafraid to add challenging, contemporary pieces to its cache of John Phillip
Sousa marches and wind transcriptions...Foley and the USMB played flawlessly
throughout the concert.”*¢ John Williams, one of the most well-known and respected film
composers in history, has a deep admiration and respect for “The President’s Own.” After
the ceremony in which Williams received the Kennedy Center Honor Award, his quote
speaks volumes. “What thrilled me was the Marine Band...I just love the level of the
sound and breadth of what they can do.”*’ It is clear that the United States Marine Band
has had a significant role in American history and American music. Its association with
the White House and its primary mission of providing musical support for the President
and the Commandant of the Marine Corps have put it on the front lines of many historical
events in our country, making it unique among the service bands. Today the Marine Band
participates in hundreds of ceremonies and concerts each year. In addition to its primary
mission at the White House, other events include Full Honors funerals at Arlington
National Cemetery, military functions, Honor Flight ceremonies, Friday Evening Parades

at Marine Barracks, indoor and outdoor concerts, and educational programs throughout

45. Joseph McLellan, “The Marine Band’s Musical Muscle,” The Washington Post, March 10,
1983.

46. Tom Huizenga, “Performing Arts,” washingtonpost.com, April 10, 2002, accessed in Marine
Band Library, Washington, DC.

47. John Williams, quoted in Kathy Blumenstock, “Six Stars Glitter Along the Potomac,”
washingonpost.com, December 14, 2004, accessed in Marine Band Library, Washington, DC.
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the Washington, DC area.*® The diversity of duties and musical demands of “The
President’s Own” require musicians of a high level of accomplishment. They are selected
from auditions, much like those of major symphony orchestras.** Many have advanced
degrees from some of the most prestigious music schools in the country, such as the
Juilliard School, the Eastman School of Music, the New England Conservatory, the

University of Michigan, Indiana University, and the University of North Texas.

48. “About The President’s Own,” United States Marine Band, accessed April 23, 2019,
https://www.marineband.marines.mil/About/.

49. Ibid.
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John R. Bourgeois

The person first responsible for commissioning new works for the “The
President’s Own” was the twenty-fifth director of the Marine Band, Colonel John R.
Bourgeois. His leadership and vision began an ongoing tradition of commissioning high-
quality repertoire for concert band that continues to this day.

Bourgeois was born in 1934 in Gibson, Louisiana and began playing the French
horn in high school.>® While in high school, his band director primarily programmed
orchestral works arranged for winds. Because of this, Bourgeois developed a lifelong
interest in and advocacy for quality transcriptions for the band. His exposure to standard
band repertoire came during his studies at Loyola University in New Orleans, Louisiana.
While at Loyola, Bourgeois observed conductors keenly. He was especially interested in
conductors from the Italian opera tradition, such as Renato Cellini, who directed the New
Orleans Opera from 1954-1964.>! Bourgeois’s initial conducting training came not from
formal study but his observations of Cellini and other well-known conductors such as
Leopold Stokowski and Arturo Toscanini.>?

John Bourgeois joined the United States Marine Corps in 1956; he worked as a
copyist, arranger, and hornist for a Marine fleet band in San Francisco, CA. In 1958 he

won an audition with “The President’s Own” and joined the premiere band as a hornist

50. Jeffrey Alan Malecki. “Colonel John R. Bourgeois: A Biography and Analysis of Transcription
Style,” (D.M.A. diss., University of Nevada, Las Vegas, 2011), 3.

51. Tbid., 5.

52. 1bid., 4.
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and arranger.>® Dale Harpham, who served as Marine Band Director from 1972-1974,
became a mentor to Bourgeois.’* After Harpham’s retirement, Jack Kline became director
and selected Bourgeois as assistant director. Five years later, in 1979, John Bourgeois
became the twenty-fifth director of the United States Marine Band.

There are many legacies left by Colonel Bourgeois on the Marine Band. One
concerned the perception that the Marine Band, which had a high level of technical
proficiency, simply could not play softly and with nuance and finesse. The term
“machine band” had been used to describe the group that Bourgeois inherited. One of
Bourgeois’ first goals as director was to change this. He focused on the ensemble’s
ability to play softly, especially in the clarinet section.> It took several years to get a
large section of virtuoso players on board with the idea of softer dynamic playing.
However, Bourgeois persisted in his quest and eventually succeeded in changing the
entire sound of the band. One of the highest compliments he ever received was from a
patron at one of the band’s concerts who remarked, “You know, your band can play soft,
softer than an orchestra.”*® Bourgeois would also break ground by taking his new-

sounding band outside of the United States for its first-ever overseas performances. The

53. “Colonel John R. Bourgeois biography,” jrbourgeois.com, accessed February 26, 2019,
http://jrtbourgeois.com/.

54. Malecki, “Colonel John R. Bourgeois,” 9.
55. John Bourgeois, phone interview with author, February 25, 2019.

56. Ibid.
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band traveled to the Netherlands in 1985 and went on an historic tour of the former
Soviet Union in 1990.%7

John Bourgeois had a close association with the band world outside of the Marine
Band. He served as president of the American Bandmasters Association, the National
Band Association, and the John Phillip Sousa Foundation, as well as on the boards of the
World Association of Symphonic Bands and Ensembles and the Association of Concert
Bands.>® Through his involvement with these organizations, Bourgeois developed
connections with numerous composers. Undoubtedly, the first commissions from “The
President’s Own” grew out of these connections.

Throughout his career, John Bourgeois received numerous high accolades.
Notably, upon his promotion to Colonel in 1983, he was only the second Marine Band
Director to-date to reach the rank of Colonel.>® His other awards include the Phi Beta Mu
Outstanding Bandmaster Award (1986), the Kappa Kappa Psi Distinguished Service to
Music Award (1987), the Mid-West Medal of Honor (1993), and a distinguished service
medal from President Bill Clinton.%° In 1988 he was elected to the Academy of Wind and
Percussion Artists of the National Band Association. He received a Phi Mu Alpha

Sinfonia citation “for service and dedication to music and country” in 1991.

57. “History of the Directors,” United States Marine Band, accessed February 25, 2019,
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In seventeen years as director of “The President’s Own” United States Marine
Band, John Bourgeois had changed the perception and sound of the ensemble, made it
internationally respected, and helped launch twelve brand-new pieces for concert band.
He retired from the Marine Band in 1996, leaving the band in the capable hands of
Timothy Foley. The change of command ceremony received national attention, attracting
reporters from all of the major news networks. Peter Jennings, then the evening anchor
for ABC News, selected Bourgeois as “Person of the Week.”®! After the change of
command concert, Washington Post music critic Tim Page wrote, “Bourgeois leaves his
ensemble in terrific shape; indeed, it would be hard to imagine any band playing with
greater vigor, precision, and timbral variety... Washington is very generous with its
standing ovations. But Bourgeois deserved each and every one he received last night.”®?

It is unclear why the Marine Band began commissioning music in 1980, but it is
clear that John Bourgeois was responsible for starting this tradition. He wanted to
showcase the Marine Band when it performed at special events around the country and
bring new music into the repertoire at the same time. When one looks at the composers
that Colonel Bourgeois worked with and commissioned to write for the Marine Band, it is
clear that most were born from his association with the numerous band organizations
such as the ABA and the Sousa Foundation. Most of the composers were members of

these organizations and had composed many works for concert band. Bourgeois

considered many of them also to be close friends, including Robert Jager, Claude T.

61. “Colonel John R. Bourgeois biography,” jrbourgeois.com.
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Smith, Warren Benson, Clare Grundman, James Barnes, and Francis McBeth.%* It was

important to him that the band stood as a vehicle for bringing new music into the

repertoire and as an example of what a wind band could do. He believes that the concert

band is a viable, even “magical” ensemble, and the music that the band is commissioning

now is “heads and tails above anything else he is hearing or seeing.

Table 1. Works Commissioned by John Bourgeois

264

Title Composer Year of Commission
Sea Songs Thomas Knox 1980
Tableau Robert Jager 1982
Esprit de Corps Robert Jager 1984
Variations of a Hymn by Louis Claude T. Smith 1984
Bourgeois
A Rhapsody on Christmas Carols Claude T. Smith 1986
The Deathtree David Holsinger 1986
Concord Clare Grundman 1987
Elegy Mark Camphouse 1987
Fantasy Variations on a Theme by James Barnes 1988
Niccolo Paganini, Opus 71
Concertino for Clarinet and Winds, Martin Mailman 1990
Opus 83
Meditation on “I Am For Peace” Warren Benson 1990
When Honor and Whisper Shouts W. Francis McBeth 1998

63. Bourgeois, phone interview with author, February 25, 2019.

64. Ibid.
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Timothy Foley

A Pennsylvania native, Timothy Foley studied clarinet with Anthony Gigliotti,
who was principal clarinet in the Philadelphia Orchestra for forty-seven years.% Foley
continued his clarinet studies at Oberlin Conservatory, where his association with student
composers led to an interest in studying their music.® Foley took it upon himself to put
together an ensemble of musicians to play some of these new compositions. In order to
do this, he needed to gather musicians, learn a score that no conductor had ever seen
before, rehearse the music, and perform it in a concert. There was no conducting major at
that time at Oberlin, so Foley did this all on his own. The experience ignited his love of
new music and leading musicians to perform it.

Foley joined the Marine Band in 1968 as a member of the clarinet section. After
several years, he recognized an opportunity to continue his interest in conducting through
the band’s newly established chamber music series. Begun in the early 1970s, the series
allowed individual musicians from the band to choose programs featuring small
ensembles. After coincidentally finding the parts and score to a favorite work, Foley
jumped at the chance to program and conduct it on one of the Marine Band’s early
chamber music concerts.%” The piece was Mozart’s Serenade No. 10 (K-361, “Gran
Partita”) for twelve wind instruments and string bass. On the day of the performance,

future Marine Band Director John Bourgeois happened to be in the audience to witness

65. “Timothy Foley,” History of the Directors, U.S. Marine Band, accessed January 20, 2019,
https://www.marineband.marines.mil/About/Our-History/History-of-the-Directors/Timothy-W-Foley/.
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Foley’s conducting.®® Bourgeois would not become the band’s director for several years,
but he recognized Foley’s conducting potential as early as this concert.

Over the next few years, Foley continued to lead small groups of Marine Band
musicians in chamber music concerts, programming pieces such as the Stravinsky Octet,
Robert Kurka’s The Good Soldiers Schweik Suite, and Walter Hartley’s Double Concerto
for Saxophone, Tuba, and Wind Octet.%’ It was through these performances that he honed
his conducting skills and demonstrated his musical leadership.

When John Bourgeois became the Marine Band’s 25" Director in 1979, he
wanted Timothy Foley to become one of the assistant directors.”® Although Foley did not
have an extensive background in large concert band literature and tradition, Bourgeois
knew him to be a gifted conductor and musician. Foley accepted the honor and became
the Assistant Director of the Marine Band in 1979. He spent the next seventeen years
strengthening his knowledge and skills, building on the foundation of his experience and
education. His work and dedication culminated in his appointment as Director of the
Marine Band on the 198" birthday of “The President’s Own”: 11 July 1996.”!

As Foley ushered “The President’s Own” into the twenty-first century, he is

credited with “lifting the organization to new heights in terms of its musical and

68. Foley, interview with author.
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71. “Timothy Foley,” History of the Directors, U.S. Marine Band.
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ceremonial reputation.””? In 1998, Foley led the band in its 200"-anniversary gala concert
at the Kennedy Center for the Performing Arts in Washington, DC. He also oversaw the
production of the ten CD box set of Marine Band recordings, The Bicentennial
Collection. In 1998, Foley conducted the band for the inaugural ceremonies of the
American Classical Music Hall of Fame in Cincinnati, Ohio. The Marine Band was the
first musical institution to be selected for the Hall of Fame.” In 1999, Foley was
promoted to Colonel by President Bill Clinton at a ceremony in the Oval Office. At the
same ceremony, U.S. Marine Corps Commandant Charles Krulak awarded to Foley the
Legion of Merit, given for exceptionally meritorious conduct.’

When asked about his memorable experiences as Director of the Marine Band,
Foley shared that he most enjoyed engaging and working with composers.” In a simple
yet entirely true statement, he quipped, “I wouldn’t be a conductor if it wasn’t for
composers.”’® Over the years, Foley enjoyed working with numerous composers. One
such composer was David Rakowski, from whom the band commissioned a work to be
performed in 2001 at the tenth International Conference of the World Association of

Symphonic Bands and Ensembles in Luzern, Switzerland. Foley masterfully led the band

in the international premiere performance of Rakowski’s Ten of a Kind and cemented his
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reputation as a proponent of new music and excellent artistry.”” Although he did not
engage in as many commissioning projects as the other directors, Foley’s philosophy of

78 made an

“finding the best composers and having them write whatever they want
impact on the music that the Marine Band performed and commissioned in the years after
Foley’s time as director.

Timothy Foley retired from “The President’s Own” in 2004, after just eight years
as director and an impressive thirty-six years of active duty service.” He desired to
balance the necessity of pleasing the band’s core audience with keeping the musicians
excited and motivated.®® He accomplished this through his innovative programming, and
through inviting numerous guest conductors to lead the band. These included legendary
band conductor Frederick Fennell as well as the renowned film composer John
Williams.®! In a new collaborative effort, Foley also invited well-known orchestral
conductors such as Leonard Slatkin and Osmo Vanska to conduct the Marine Band. This
association with orchestral conductors continued long after Foley’s time as the director
came to a close.

Through the leadership of Timothy Foley, the Marine Band made a successful

transition into the twenty-first century. Foley succeeded in elevating the quality of the

77. “Timothy Foley,” History of the Directors.
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81. “Timothy Foley,” History of the Directors.
35



musicianship and general musical culture of the Marine Band during his tenure as

director.

Table 2. Works Commissioned by Timothy Foley

Title Composer Year of Commission
The Alcotts Ives/ Elkus 1998
Ten of a Kind, Symphony No. 2 David Rakowski 2000
Celebration David Chaitkin 2007
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Michael Colburn

Michael Colburn, the twenty-seventh director of “The President’s Own,” began
his musical training on the euphonium at the age of ten in St. Albans, Vermont.®? His
desire to be a professional musician began with an encounter with a Marine Band
euphonium player while at a junior high school music camp. Luke Spiros, principal
euphonium in the Marine Band at the time, made a positive impression on Colburn.??
Spiros’s playing impressed and inspired Colburn. The experience planted the seed for his
future musical career.

After high school, Colburn attended the Crane School of Music in Potsdam, New
York for two years before transferring to Arizona State University to study euphonium
with Daniel Perantoni.’* He earned a bachelor’s degree in euphonium performance from
Arizona State University in 1986. In 1987, the Marine Band held an audition for two
euphonium openings. Colburn auditioned but placed third. In a fortunate turn of events a
few months later, the band expanded its euphonium section from three players to four.

Colburn got the call to join “The President’s Own.”%?

82. “Michael Colburn,” History of the Directors, United States Marine Band, accessed March 24,
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Quickly, Colburn made a positive impression on the leadership of the Marine
Band and was a featured soloist on numerous occasions, including the band’s 1992
national concert tour. His musical recognition continued when he was named principal
euphonium in 1990.3¢ Although his main ambition was to be a professional euphonium
player, Colburn also wanted to expand his musical training at the same time. In 1991, he
earned a master’s degree in conducting from George Mason University in Fairfax,
Virginia, where he had the opportunity to study conducting with Anthony Maiello.?’
Similar to his predecessor, Timothy Foley, Coburn cut his teeth conducting chamber
groups in Marine Band chamber music concerts. One notable concert featured
Stravinsky’s L’Histoire du Soldat.®® Colburn recalls that shortly after that performance,
Assistant Director Foley pulled him aside and asked if he might consider being a
conductor of the Marine Band.*” When Foley became Marine Band Director in 1996, he
appointed Michael Colburn as one of the assistant directors. Following Foley’s
retirement, Colburn became Director of the Marine Band in 2004.

As the director, Colburn continued the tradition of bringing guest conductors to
lead the band. He attracted numerous notable conductors such as Leonard Slatkin, Jose
Serebrier, and John Williams to the podium. Colburn was responsible for the band’s close

and ongoing relationship with John Williams, who conducted the band in arrangements

86. “Michael Colburn,” History of the Directors.
87. Michael Colburn, phone interview with author, March 19, 2019.
88. Ibid.

89. Ibid.
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of his film music on the band’s 205" and 210"-anniversary concerts (2003, 2008).
Williams respected the Marine Band so highly that he requested the band as a featured
performing ensemble at the award ceremony when he was a recipient of the Kennedy
Center Honors Awards in 2004. In 2013, Williams wrote For The President’s Own, a
new work dedicated to the Marine Band on the occasion of the band’s 215" birthday.*°

Commissioning new works for the band was an important part of Colburn’s
legacy as Director of the Marine Band. He was directly involved in the commissions by
David Rakowski, Melinda Wagner, Jennifer Higdon, Randol Alan Bass, Michael
Gandolfi, and Laurence Bitensky.’! Colburn was able to attract composers who were not,
at the time, “successful band composers,” but whom he thought could effectively transfer
their skills to the band medium. In other words, his goal was “to find a composer who’s
achieved great success, or...has the potential for great success, but perhaps has not yet
written for band, and to really encourage them to consider the band as a serious
medium...to break down those barriers between the orchestra world and the band
world.”? This is a philosophy that continues to this day and is a hallmark of the
commissioning process of the Marine Band.

After retiring from the Marine Band in 2014, Michael Colburn was named
Director of Bands at Butler University in Indianapolis, Indiana, where he also teaches

euphonium, conducting, and wind band history courses.

90. Colburn, phone interview with author.
91. Ibid.
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Table 3. Works Commissioned by Michael Colburn

Title Composer Year of Commission
Scamp Melinda Wagner 2008
A New Birth of Freedom Randol Alan Bass 2009
Percussion Concerto (Transcription) Jennifer Higdon 2009
Flourishes and Meditations on Michael Gandolfi 2011
a Renaissance Theme
Fearsome Critters Laurence Bitensky 2012
Sounds Awakened (Transcription) James Stephenson 2013
The Information Age Jacob Bancks 2013
March, “The Montford Point Marines”  Ryan J. Nowlin 2014
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Jason Fettig

Colonel Jason Fettig became the twenty-eighth director of “The President’s Own”
in 2014 after serving thirteen years as the Assistant Director and Executive Officer.”?
Similar to his predecessors, Fettig entered the band as an instrumentalist. He was a
member of the clarinet section after winning an audition in 1997.%* Before joining the
Marine Band, Colonel Fettig grew up in New Hampshire and received two bachelor’s
degrees from the University of Massachusetts, one degree in clarinet performance and the
other degree in music education with an emphasis in conducting.”® He also, like Colonel
Timothy Foley, performed with the American Wind Symphony before coming to the
Marine Band. The American Wind Symphony was known for its innovative
programming and its prolific commissioning projects for wind ensemble, characteristics
that informed many of Colonel Fettig’s ideas about commissioning music for the Marine
Band.” After three years in the clarinet section, Fettig auditioned for the assistant
director position and was selected by Colonel Timothy Foley. He was then able to further
his conducting studies under James Ross at the University of Maryland, where he
received his master’s degree in 2005.%7 In 2014, he was elected as a member of the

American Bandmasters Association.

93. “Jason Fettig,” History of the Directors, United States Marine Band, accessed September 25,
2019, https://www.marineband.marines.mil/Members/Officers.aspx#fettig.

94. Tbid.
95. Ibid.
96. Jason Fettig, interview with author, April 4, 2019, Washington, DC.

97. “Jason Fettig,” History of the Directors.
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Although Fettig has been the director for a relatively short time, he has already
made some significant impacts on the band and its mission. In addition to his
commitment to performing and commissioning new works for wind band, he has
expanded the educational and outreach pursuits of the organization. In 2006, he initiated
the popular Young People’s Concerts in the Washington, DC area. He also expanded and
refined the Music in the Schools program as well as the educational initiatives during the
Marine Band National Concert tours. Dedicated to preserving the history and legacy of
the Marine Band, Fettig is currently editing and recording every march of John Philip
Sousa, the seventeenth Director of the Marine Band.”®

In his current position as director of “The President’s Own,” Colonel Fettig
continues to uphold the band’s unofficial artistic mission of promoting new music for
wind band. He sees the organization as a standard-bearer in American music, an
innovator in adding to the canon of band repertoire, and a leader in erasing the artistic
distinction between bands and orchestras. He said, “We are really artistic
ambassadors...in using music to identify what our artistic identity as Americans means,
and also for the educational and musical community who look to us to set the standard for
wind ensemble music.” It is clear that the band community is committed to
commissioning new music and building a substantial repertoire, especially among
educational institutions. Colonel Fettig desires the Marine Band to be a large part of that

repertoire-building. “It’s incumbent upon all of us to continue to look for opportunities to

98. “Jason Fettig,” History of the Directors.

99. Fettig, interview with author.
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create that canon, but if you don’t commission pieces, you will have nothing. You have to
keep looking for those great pieces to add to the canon.”!%

In selecting composers to commission, Fettig, like Foley and Colburn, continues
to engage people who are not from the traditional band community. “One of my goals is
also to try and erase the distinctions, as far as artistic achievement is concerned, between
band and orchestra.”'®! He has engaged composers whom he thinks could have a
significant impact on wind band repertoire, and some who had never written for band in
the past. He calls it “cross-pollinating the worlds.” The goal is to collaborate with
composers who may not have written for band in order to give them the chance to write a
significant piece for an ensemble that can play anything.!? This will, in turn, cause the
composer to explore and write more music for concert band in the future. Fettig is also
determined to commission composers whose work will have a life that goes beyond that
of the Marine Band. He said, “I’m interested in helping to create art that we can all share

now and also moving forward.”!%?

100. Fettig, interview with author.
101. Ibid.
102. Ibid.
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Table 4. Works Commissioned by Jason Fettig

Title Composer Year of Commission
Symphony No. 2, “Voices” James Stephenson 2016
Clarinet Concerto, “Nekudim” (Trans.)  Jonathan Leshnoff 2017
Occidental Symphony Jacob Bancks 2017
Fanfare, Hymn, and Finale Peter Boyer 2018
Silent Moves the Symphony True Dominick DiOrio 2019
Usonian Dwellings Michael Gilbertson 2019
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CHAPTER 3: WORKS COMMISSIONED BY JOHN R. BOURGEOIS

Sea Songs
Thomas Knox
1980

Composer Information

Thomas Knox was born on 24 December 1937 in Danville, Kentucky. As a young
man, Knox heard the Marine Band on a national concert tour and, having been so taken
with the performance, decided that he wanted to become a member of the well-known
organization someday.!%* He studied trumpet and composition at the University of
Illinois, where his teachers included Mark Hindsley, Haskell Sexton, and Gordon
Blinkerd.!% After further study under the great Adolf Herseth in Chicago, Knox won a
position with the United States Marine Band as a trumpet player in 1961. He became the
band’s chief arranger in 1969 and remained in that position until his retirement in
1985.106

During his time with “The President’s Own,” Knox wrote hundreds of

arrangements and numerous original works for wind band, including several that are

104. Patricia Sullivan, obituary for Thomas Powell Knox, The Washington Post, May 22, 2004,
accessed in Marine Band Library, Washington, DC.

105. Thomas Knox, Sea Songs (Ludwig Music Publishing; Cleveland, OH, 1983).

106. Sullivan, obit., The Washington Post.
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regularly performed by the band to this day. His stirring version of Armed Forces Medley
is performed at the conclusion of every Marine Band tour concert, and his arrangement of
the hymn, God Of Our Fathers, is featured at every presidential inauguration ceremony.
Former Director Timothy Foley held Knox in high esteem and said:
He was really responsible, both through his original compositions and through his
arranging, for creating a lot of the sound of the Marine Band. Other people heard
that and wanted to emulate it. One of the ways to do that was by going to Tom’s
music and playing it as well. He had a very profound influence on band music in
the latter part of the twentieth century.!?’
Knox loved his time in the band. He was quoted as saying, “Once you put on that red
coat, you never really take it off.”!%® His other significant works for band include
American Pageant (1973), Melita (1987), American Hymn Variant (a memorial for the

bombing victims in Oklahoma City) (1995), and Symphony No. 1 (1996).!%° Thomas

Knox died suddenly in 2004 at the age of sixty-six.

Sea Songs: Background

The Marine Band commissioned Sea Songs in 1980 for the 350" anniversary of
the founding of the city of Boston.!!® The premiere took place in May of that year at
Boston’s Hatch Memorial Shell, with Colonel John Bourgeois conducting.!!! The work is

a medley of sea songs and chanties, including the tunes Rio Grande, Haul Away Joe,

107. Sullivan, obit.

108. Ibid.

109. Norman Smith, Program Notes for Band (Chicago: GIA Publications, 2002), 351.
110. Knox, Sea Songs.

111. Tbid.
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Lowlands Away, Shenandoah, and twelve variations on What Would You Do With a
Drunken Sailor.!'? Notable performances of Sea Songs by the Marine Band include the
1982 Mid-West Band and Orchestra Clinic, the 1984 New Orleans World’s Fair, and the
1996 American Bandmasters Association Convention in San Antonio, Texas. Also, the
band featured it on three national concert tours (1980, 1981, 1989), and on its historic
tour of the Soviet Union in 1990.!13 1t is a rousing and highly enjoyable treatment of
well-known “songs of the sea.” It would be a valuable addition to concerts given by

experienced high school and college ensembles alike.

Significance/Impact

Sea Songs is a work that fits into the category of “asked and not tasked” in the
canon of Marine Band commissions. Thomas Knox was a member of the band when he
wrote it, but according to John Bourgeois it was not part of his official duties as staff
arranger.'!* Its significance is marked by the occasion for which it was composed. Also,
it was a catalyst for the future commissions. It is not clear what impact the piece had on
Knox’s career. He was already well-established with many compositions and
arrangements to his credit prior to writing Sea Songs. The piece has been in regular

rotation in Marine Band performances. In fact, the band has featured it more than forty

112. Knox, Sea Songs.
113. U.S. Marine Band performance archives, Washington, DC.

114. John Bourgeois, phone interview with author, February 25, 2019.
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times since 1980.!!> According to most of the people who were interviewed for this
research, musicians and conductors pay attention to what the Marine Band is
programming. As a result, they program some of the same music as well as other music
from the same composers. If this is true, it would be safe to assume that Sea Songs was
significant for the career of Thomas Knox, even after his time with “The President’s

2

Own.

Publisher
Ludwig Masters Publishing

Duration
9 minutes, 30 seconds

Instrumentation:

Picc., 2 Fl,, 2 Ob., Eng. Hn. (can be optional), 3 Bb Cl., Alto Cl., Bass Clar., Contrabass
CL, 2 Bsn., 2 Eb Alto Sx., Bb Ten. Sx, Eb Bari. Sx., 3 Bb Cor., 2 Bb Tpt., 4 F Hn., 3
Tbn., Euph., Tuba, St. Bass, Harp (Optional), Timp., Percussion

Percussion
e Timpani
e Part 1: Bass Drum, Snare Drum, Triangle, Sus. Cymbals, Wood Block
e Part 2: Chimes, Xylophone, Cymbals, Gong, Bells

Distinctive Characteristics
Form

¢ One movement

e Through-composed in sections

o Slow introduction, mm. 1-19 (Brief “Lowlands” motive)

Allegro Introduction, mm. 19-35 (“Drunken Sailor” motive)
A, mm. 35-88, Allegro (“Rio Grande”™)
B, mm. 88-145, Allegro (“Haul Away Joe™)
C, mm. 145-186, Slowly (“Lowlands Away”)

O O O O

115. U.S. Marine Band performance archives.
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o D, mm. 186-197, Slowly (Shenandoah)
o E, mm. 197-340, Fast (“Drunken Sailor” variations)
o Coda, mm. 340-372 (A few tunes come back)

Harmony
e Tonal, traditional

Melody
e The melodies are traditional sea songs and chanties.
e The melodies are passed through many instruments.

Rhythm
e [t contains mostly straightforward and sub-divided rhythms throughout the band.
e Several 32™and 16" notes passages in woodwinds create grand flourishes.
e There are minimal meter changes (mainly simple meters with 6/8 included).

Texture
e The woodwinds masterfully create flourish and color.
e The brass add more power and strength.
e Thinner textures highlight solo passages.
e The thin woodwind texture in slow section is contrasted with full band in more
other sections.
e The low brass create percussive textures.

Performance Considerations/Difficulties
e English Horn is preferred, but there are cues in other instruments.
e Woodwind parts contain some technical sixteenth-note runs.

Conducting Challenges

e There are some meter changes and tempo changes between sections, but nothing
too difficult.
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Tableau
Robert Jager
1982

Composer Information

Robert Jager was born on 25 August 1939 in Binghamton, New York, to parents
who were active in Salvation Army Brass Bands. His father was a Baptist minister and
trumpet player, frequently playing duets with his young son.!'® As a high school student,
Jager began writing and arranging music for his school band, then spent one year at
Wheaton College in Illinois before transferring to the University of Michigan.!!” It was
there that he had the privilege of working under the renowned band directors William
Revelli and George Cavender.!!8 In 1962, Jager enlisted in the United States Navy music
program, where he was the staff arranger and taught music theory at the Armed Forces
School of Music.!!” In 1964, while in the U.S. Navy, he won his first of three Ostwald
Awards, a composition prize awarded each year by the American Bandmasters
Association, for his Symphony No. 1 for band.'?° The other two awards came in 1968

(Diamond Variations) and 1972 (Sinfonietta).'*! After his Naval service, Robert Jager

116. Robert Jager, Composers on Composing for Band, Vol. 2, ed. Mark Camphouse (Chicago:
GIA Publications, 2004), 125.

117. Ibid., 126.
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119. Norman Smith, Program Notes for Band (Chicago: GIA Publications, 2002), 324.
120. Jager, Composers on Composing, 127.

121. “Sousa/ABA/Ostwald Contest,” American B