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Seen8 3 0- The same, &owing the smolm h w s e ,  
(The of  Sesners 2 end 3 is simultaneous) 

Everett ChsethaP3 for wStrarberry RoanR and -bod 
on W v  Saddle". 



Curly AileClain 
Aun% Eller Murphy 
Iaurey William 
Jeeter Ry 
Ado Bnnia C a n s  

Cord Ehn 
Old Man Peek 

an& Others of the Countryside 

A Pealsr 

SCENES 

Scene 3 &J- lY.6 moke house, 

Scens 6 -0 The wfronT;kf room, three nights later 

The actson of tho ploy t a b s  place in indfar  'fe1~ito8.y PI: 1900, 



The unearthly mnlight pours through the 
clrooheted ourtaina of a window i n  tb bfving 
mm-thr *i”ron-t hrmw-of a farm house in 
Indian Territory, It nstm, upong end gfori -  
f i e e ,  sorubbed BaQra of oak, bright rag rugs: 
rough hide-bottbwcl hairy chairsr a r w k  fire- 
pleae, a settee, 8n old organ magnificently 
Iltirrumd, ancestral enhrgemnta in their  
g i l t  and owl framers 
of pine, now Claeed, i s  e t  the back of the 
roam; other heavier doors of oak lead to 
other part8 of the house ana to tbe outside, 
Somewbm a dog barks twice aad stops 
quiekly3 xeasousbil; a turkey gobbbr  =kea 
his atrarfled, swallowing noise, 

A double s l iding door 

And, like the mice ~i the morning: 
a rich male wlee outside sannewbre begina 
to sirg::  



As I walked aut one bright sunny morning, 
I saw a aowboy way out on thEs plain, 
His hat w 8 8  throwed back and his  spurs was a-jingling, 
Bnd a8 I paSS88 by him, he WtB8 S ing ing  this refrain: 

Ta whoop ti aye ay git along, you U t t b  dogieel2 
Ray out in Wyoming ehal l  be your bright home-- 
A-rhooping an8 a-yelling and &-driving those dogiea, 
And a-riding thme bronchora that are nom o f  org a m ,  

The peopb a l l  say weom goinO t o  hsve 61 picnic, 
But I s e l l  you, B ~ T '  boy, they9e got Oer down wrong, 
BOP *f it hadn't a-been for those troublesome dogies, 
1 never woulda &ought of romposirG thie  ~eong, 

(bfcrre the fimt v8r~)e is 
finisheil, pert of the singer 
C Q ~ S  into sight a t  a window- 
a tall, neggirsh, curly-headed 
young eorboy i n  a ChmkiEsd a r h i r t  
and 6 ten-galdon hat, He lookipI 
about the rocxu singing, Jurmt 
(ila he finishes he withdraws, 
hearing footatepa, A monrent 
latw AUNI" ELLEa MUFPHYc a 
buxomo hearty wmaman. about 
fifty, with a tall wooden 
brass-banded churn i n  her 
srrnsc c a s  i n  from the kit- 
chen She puts the churn 
down quiclrklg by the fireplace, 
goes over t o  the window and 
l o o b  out, aqufnting, She 
pinr~~ gOOd-hurnotpecflyL 

scene 10-2 



/- 

AUNT XT.T.IPR 
Oh, I 880 you, Mro C u r l y  MeClain8 Donvt 
wed  to be a-hidin' *hind tbt  hmw ot 
yourtn, 
your% even If yer head raan't rhc#int. 
So you may am well c a m  on in, 

Couldn't hide them feet of 

(sb tUXTl8 *Om the W h d Q W ,  
takee o f f  hem eprong and oomba 
back into the roomo C u r l y  ap- 
pars again e t  the uindouo 

AUNT EJ.T;RR (shortly) 
%err IPB to death! Whuttre pw doin' 
around here? 

c w  
Come a-singfn' to you only you never give 
me no time to finisho 

(Thew speech is lazy, drawling, 
not Southern, not uhickR--bat 

rhythms, i ta  picturesque Imagery, 
rlchI, half-conseious Of it8 

AUU" ELUR 
00 on and finish then, (She smilma4i him) 
You do sing purty, C u r l y "  

CURLY 
Nobody never mid I didn'to 

A m  X U  
Yeah, purty, If I w&an*t an old womrn, and 
if you wasn't 80 young and snart-alecky-- 
why, Igd  marry you an8 git you t o  set around 
at night and sing to mco 

CURLY 
No, you r~ou ldn~t ,  neither, 
anyone-I rouldn?ti 6et around at night a-alnglnt, 
They ain't no tellin' whut IOU doc But I wouldn't 
marry you ner none of ger kinfolkrs, I aould help 
It 0 

If I was t o  mfigr-- 

AUNT ~ ( r i c r e l y )  
Ohl, Aone of my kintrJka neither huh? 

Scene 1-03 



CURLY 
And you cgu tell 'ea thatt: a l l  of 'em- 
includin' t h a t  niece of gour'n, M e a  
Lawey i ; j l l l iams- if 5he's a b m t  anyahups 

- 

AWT E U E 3  
Mebbe I w i l l ,  arad mebbe I wonP% au t  p u  doil i t  
mer this<-a-way C u r l y ?  Thought you was over 
af Skidnoreta ranch,  tother efde 0% Justus,, 
Well, air you cornin' in OF gsnncs stay there 
l fke 8 Jack-in-the-box? 

(Curly vault8 into the mom 
He wears dark trousers s4;rtSfeB 
into  high boots His Betivy 
rowelled SPWS c l i n k  against 
the flsos 

CURLY (delibdra t e l y )  
A u n t  Eller, if you was to te31 me uhur Laurey 
was at-whur uould you t e l l  me she was at? 

AUNT XLLER 
I wouldntt t e l l  YQU a-tall. 
sung m another song 

lesa'n you 

CURLY 
Must think I * m  a medicine mil a-singin' 
and pa8iSin' t b  hat  axY)u&, tY'e way yon 
talk? Got to mve my vofce got to 
take keep of it, BO I'll have it DanQt 
want to do t b  wa:r ole mn Ctmer done 
ifhen be WBS a kid he squalled ao rwch, 
and when h 3  wa8 growed bas silng 50 much 
now he'a a o b  man he celin't gi t  a squawk 
ouc of him, na~ '  a squawk 'Cept a 
whistle. A.nd a whistle doaOP, ipean muthinB-.- 
the ray  a ssong do 

CURLY 
Avo I crain't sing now! I told you, Not 
if I tried aa8 triedn and even e t  cat-gut, 
And even 'f I &unk the ga l l  of a turkey 
gobbler's liver, I couldn't sing e-tall, 

AUNT JaXIm 
Lfar and a hypo5rite sad a shilcepoke! ain't 
I heared you? Jkst now, You s%wf, Er 
run you off the phee. Scene 1-4 



CURLY 
I oain.8 dng ,  I %old you8 'Captin' when I'm lone- 
aome0 Out in the saddlo w b n  it  ain't 80 
sunny, er on 8 dark night olose to a ra'r 
ahen you reel 80 lonesom to God you could 
Bie, I004  here, youere old, my!, you're old, 
youvd art- be s o  maart!? 
whose ads meat you be- eatino SU yer lAfe, 
not to bow n o b e  ctaSngt sing good8ceptinv 
when b o a  lonemm? 

Whw yau been, argrhow, 

AUNT EUBR 
Loneeom? !Then ff 1 vas yoc I Q d  be e-ainginO 
andl a-singin'- then. A l a g  song, with forty 

Fer a8 fur 8s I cIvn make out, Laurey atnet 
payin' you no he& a-teU. You might j ist 
as wel l  be ridin'. the mila ea ridin0 that 
range 9r yourwnu So sing yer heed o f f ,  you 
lonesome dogie., * Q ~ U B B  yon arhore have got i n t o  a lonesomar 
aide-pxket vthout no grass, you dehorned 
mavelciok, you: 

leven Verses and a choma @%ween ever' verm, 

CURLY 
WhutCd I kees about that? 

(He takes cigaret papers out of hi8 
hat.-band BuU I)urham from h i s  
shirt pocket, an3 begins to roll 
a cigaret, d t h  elaborate unmmern, 

aiTwT 7J,m 
She goes around with her head 
she? 

BWT ELLsR 
9Twam't yore fault though, i f  yo\r didn't, 

She don't m e  you, does she, Mr, d8arn'e Ofa' 
Ox' 
wagon tongue: 

(Jeerlslg, goed-naiture8ly f 

You're got onto the wrong side of the 

CURLX 
ria on, yon mean ole r o a m \  Brand a atocbr 
t i l l  you barn a hole fn his  hide8 



I' 

r n T  E u s R  - Mr Couboyt A-ridint high, wide and handsome, 
h i s  spurs a-jinglin', and the Bul l  Durham tag 
a-whippin' outa h i s  pocket! Oh, a Cowpuncher', 
'Thout no hone, ner no nife, ner no one to ms8 
up h i s  ourlg hair, er b e p  hiamarm on B wintt3rg8 
night 3 

CVRLY (swelling -apJ defanaively) 
So she don't take t o  m muchp huh? Wh?ir'd you 
glt si& a uppiey niece ' 8 %  sgulba9t Fay no heed 
$0 p-7 'R?lo9s the bast broac buster in thie  yere 

ta%e? 

CURLY 
Curly-headed, ain't 29 ~?ii bow-bgged from the 
saddle f e ~  God ksowe bow Porig, a b t t  I? 

CljpiLY 
riell ,  whut else does she want then, tr;e da-m 
she-mle? 

AUNT JiLUR ( t r imphant ; l ; - j  
rota better sing a song thrtn, U k e  I told 
YOU to in the first placet 



CURLY 
AwD whutvll I sing then? 

A-ridinJ ole PaPat end w-leadlnt old Dan, 
XPm goin* to Montana f o r  to tiisow the hosliari ,  
They feed in the hol.brs and %;hey water in %he dmn, 
Their t a i l s  we e l l  Loatrted and thei r  b a o b  are aI.3 revo 

RMe around the littl? dcgies, riLe around them slow, 
Yor the fiery m G  the sn.dQr are a-rarlnp $ 5  go, 

When 1 die take my saddle f r o m  the miP, 
Put I t  on my pory, lead hiu ou2 of h is  stall, 
Tie my bmes to the edddle, t u n  our l a w s  to the west, 
Bnd we*U r ib  the t r a i l  that we love beat, 



AUNT ELmR (pointing) 
Settin' In there in her room ~ - 8 e w i n ~  er BBmp'ns 
when she arta be in  hem a-ehumin? l i k e  I told 
hsr, dine% p a  gonna 6ing another s l o w  

CURLY 
Ain't you a bother though--keep OD a-peeterin't 
You go and t e l l  Jsurey to drop e stitch, end 
888 whut Sandy Cbus brung iier, 

AUNT ISU;ER 
Meanin' yous I @le880 Whut'd you want with her, 
Curlyo nohow? ZOm her aunt, so ycu better t e l l  
me fir& and 88% If I l i k e  the looks o f  i t ,  

CURLY 
You're j i s t  noayi- W A D  if you hare to know 
rpy bu8im88, ole man Peck over acrost Dog CrickRs 
g i v i n v  a play-party sad I c c m  to ast if Laurey 
Ud 60 with m ~ o  

CURLY 
Yew, you too, If' you'll $0 and knock on the 
door there, and bring h u r e y  out rhur e man 
cBn $it a look a t  hero 

AUNT ELLER (knocking) 
ILaureyE Peckt@ is givin' a play-party, 

BUN! ELJ.&R 
Ole man Peck acroat Dog Crick, 

LhUREY 
Cain'% hear a mrd you m y ,  ir;ho? 

A W  LTLER (ahouting) 
Come on out,  Someone*a cone to see you, 
b*U t e l l  you, 

Scene 1-8 



AUNT Ir;wLIER 
Well, open ilp the doorD you erazy youpgun, 
I cain't holler my head o f t 8  

{The &or slides back, ant3 UUWZ 
canes out She is a fair, spoiled, 
lwely young girl about eighteen in 
8 long white drees with many ruffles. 
She ae€m CuBE;J'o 

LAmT 
Oh% Thought you was sombody. (To Arant Eller) 
fs thia a U  that's ooms a-mllin? and it 
a*ready t en  o*clock of a Satiddg mornin'? 

@ m y  (sullenly) 
You bowed it vas -']Core you opened the door, 

UUREY 
pi0 aich of a thing, 

C W Y  
You did, toot You bared 14g vaicep and knowed 
it  .+a@ m <  

UUREY 
X did  ns$, P %el$ you!! €bered a voice a-"Ylk?co 
rymbly &long with Aunt E l l e r  
a-aingin' like a bull-frog i n  B pond--. 

And bared somone 

CTjNLH 
I: don't t a l k  rumbLp And X docat sing like no 
bUll-frOg--- 

U b i  
Bull-frog i n  a pond, I told you, But hos'd 1 
know it waa youB C u r 4  MeClsia? You a i n ' t  
80 speoial, all mn souads alike t o  meo 

CURLY (doggedly) 
You knowed it was m, 80 you set i n  W e r e  a- 
thinkin' up sump'n mean to aay, 19111 a good 
mind not t o  tell, you nuthin' about the play- 
party nowo 
tongue, Don't you tell her w h u r  i t  ie, Bunt E l ler ,  

You c'n j i s t  stay at how, for yer 
Scene 1--9 



C U U !  -oont bued 
k V n  yougll ge  and Leave hgr a t  horns 

L A U m  
1l you $= ast xte3 I wouldnet go with you 
B e a i b e ,  h o e d  you take me? You a%nQt 
bought 8 new Lu&g with red wheels onto it, 
have s-'ou'i 

LaUREX 
*Spect EEJ to f ide on behind ole Dunr I; guess. 
You better ast  that ole CUemnim g i r l  ym*m 
tuck sich 8 ~AI.LI~B*O, over asrobst tihe river,  

UUREP 
Oh, the3? weuld? 

CURLY 
A bmn* new surrey v i t b  fringe on the top four  
inches In~g--l%nd yeller? And two white horses 
a-rarln' and faunchin* to  go?, YouQd shore 
rids like a queen eettln* up I n  I that oarriage? 
Feel l ike  you had a gold B X O W ~  set on yer head, 
Cth dlanlonds In i t  big as goose qtgga. 

LAUXY 
Look ou'(iD y o u e l l  be astin' me in a minute8 

CURLY 
I ain't aatinO you, I'm tellin' you, thicr 
yere rig has got four fine aide-curtains, case of a 
rain,, And isinglass winders to look out of 8 And 
a red and green lamp set on the  dashboard, winklnq 
like a .UghtninC bug1 

LAWT 
Whur'd you git  eich a r i g  at?- 
Ax&, I bet bets went and h g e N  i t  over to  ClammureL 
thinkinD rod  go with him8 

( W i u l  explodre laughter,) 

Scene 1-10 



/-. 

CURLY (do&ing her) 
I&kLnv up a fea--Lwk ouf, now* %kin9 up a 
few purties ain't agin no law Oat I b o w  ofo 
Don9% you wish they sfch a rig, though? 
Men you cauU go to the party and do ra hoe- 
down t i l l  mornin9 If pou m8 o mind to, loen 
drive hone ' t h  the  w a-peJdn* a t  yaa over the 
ridgea, purty and fine,  

LAUrnY 
I ain't wantin' t o  do PO hoe-dom ti l l  morninfo 
And whut would I rant to see the 8un oom up 
fers a-geekin? purty and flne--alongsfdo of you, 
anyhow? 



LILURET ( r i th  mDck fury) 
OhS I wan't even smak t o  him, let  alonar 'low him 
to  kiss me, the braggin', aaddls-ernk'ardc wish-lt- 
h e ~ ~ - a - e w e e t b a r t  bum8 

(She flounces into  her winD and bangs 
the sliding dooro 

CmLY 
Whew? 
onto me, or shoat me fill of buckshot? 

*B ahe liked me quite a uo she'd SIC the dogs 

Ail2lT i ! , U  
No, cow 'ere Curly, while. I tell ym 
smp*f~ d womern t h a t  won't leS% got? 
%etch her 'th a ten root pole Like that 
i s  jia% 4yinv fer you t o  g i t  cloarer'n that 
to tiBP 

C U U Y  (feeling a l i t t l e  better) 
Yeah, I ~ e m e s ~ b e ~ ? ~  Meqn aa sin they wa J, too:, 
That cacsc-eyed un OUL the atar in his f'omh8a8 
l i k d  to a& me mer his head r ight  amack into them 
lilac bushes the firptt crauk outa the bucketb 
didnst he7 Yeah, onst I brerik ?emD theyvre purty 
apt to stay broke, f t  'r a fact,, 
You Bpn c a t  on a horae. 

(u?yptieallyn) - 
Soene 1pt-18 
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C U F U  e- continued 
[S~d&mlyj 

Look here, Bunt Lller, X manta know s q * n  
and it' you lie to me, IO11 keteh thlrte#bn 
' Slgy-eyed toad-frogs and put VSIP i n  yra bed-- 

CuRzg 

tongue feain like a thousand needlea NR 

out-' 

EL? mice yo. chew D3diW.l turnip tiU yor 

though it sad no way of gul3.fnQ "Bm 

CURLS 
NOW e-  = 

'AWT W R  
E'er a f a c t  Iwre tel2.int you€ From the nay 
she flew a t  p i  j i s t  n o w g  I got q mind all 
made up. Q E  she don*% gftyou, Curly, arhs'U 
waste away to the shedder of a pin  point. 
Yes, sir  Be put in a sataen coffin dead 
of a broke heart 

CURLY (Ironically) 

dyin' 0 

I wouldnvt want her to do that. I V d  consider 
lettiso her hare m, Qf that ud keep her f'rogl 

Bllm isr.LlB (wiBEf4) 
Shet& a young girL-and don't know her mind. 
She donot know her feelin'a. You o ln  help her, 
Curly--and they's iew that canc 

CURLY. 
They must be .plenty of mea a-tryfn' ta sprk her, 
 ad she shore& leans to one at *emD now don't 
She? soene 1-13 



mRW.RR 
dinot no one a-sparking her, WellD they is that 
ole widder man a t  Clammore,, makes out heu@ a doctor 
@r o retDnrPry And thet fine famer, Jacs Hutchins, 
j ist this side of Lone Ellum- 

a u M ! E J u R  
Hot $0 eay nuthing about 8aieone W R ~ P  hone that*s 
got her on his  mind most of the time, t i l l  her donet  
D OR a plow fmm B thm&lbv =chine-- 

cuafg 
Laumypd take up O%h a man l ike  thatt 

A m  2LLE3 
I ainot said aheV6 tuck uy with hPnt, 



,/- 

CURLY 
811811, hepa eround a l l  the time ainOt he% 
Eats his mal6  with you lib one of the 
fambly, donv% he? Sleeps around here 
sme9ee2esc don't he? 

CURLY 
Lauray sees him all. the iim, theni, don't 
she? Whynt% you say so i n  ths f"lt placm. 
Whw Ls $his Jeeter, till I git B l o o k a t  
him and mebbe blaek Me eyes fer him? 

CURLY (with exaggerated Bmrado) 
My camp'a right here t i l l  a: git ready ta 
break it, 
liable t o  git shot fer a stiukin9 skunk er e aneakixi? 
wilcicat 4 

Bnd moreover--whoever puts hie fooc in it's 

(As if waiting for th i s  Gsclara~ion 
the front door bangs o ~ s n ,  a d  tL 
bufle$-colored; growly z i t i  w i  t~ 8' 

tlmeu1 or tsrooa f o r t h e  f i P8phCe  
comes in.  He throws t l iu wood iil t.m 
w~ttbbox, and t u n a  to A u n t  Eller 

1 

JEEl!ER 
Whur*a Laurey at? 

A m  RT.T=RR 
f n  her room there. 

(Jeetar gives a surly gnint by way 
of response, and without another word 
goes out again, leaving tae door wide 
O P C S ~  behind him, 

CURLY 
Now i s  that Jeeter? 

CURLY 
Thought it was0 (He goes 3var and looks out after himo) 

Nhy ain't he a-workon'? 
Scene 1--U 



At" EU&R 
VVhy, you lazy younguu X'U do no sioh a thing'{ 
I got dimes on the stoves-- 

LAldRsy 
It; takas tima res a g i r l  t a  g i t  bnmlf fixed 
up, A t  l ~ o h  to me lib, It= goin' to a p c r ~ y  
tonight 0 

AUIUT ELLER 
Wow whoever went and--Did youo Curly? 

UUmY 
X he8md about it a reek agoc Jeeter told. me,. 
IQrn goin' with Jeeter- (She withdraws, C u r l y  stand8 

very s t i l l )  

Swne 1--16 



CURtY (grins, ruau l l y )  
Nor waaldngt that j i s t  mke you bawl9 

(He goes over, touches e few chords on 
the organ mber ly ,  aad then recevering, 
m a t e  himeelfL and attar a moment begina 
to  aiag,  half -aetirical ly.  
time he has reached the iirat ohorus, the 
song wlth its abaurd yet plaintive ctharm 
has absorbed him And he sing8 the rest 
of i t s  eenthental  periode, his head back, 
h i s  eye8 focussed beyand the room, 
beyond himself--upon the young man having 
hia  sad sayi the young mn who’ll go into 
%he amyl by Godo end put an end t o  h i s  
diateaper, his unrequited fervor,) 

But by the 

a[ uoed to bare a swee$beartu but now iC*w got none 
Since she’s gone and l e f t  me, I care not for one< 
Siacss she’er gone and l e f t  ms, contented 5‘11 be, 
For she loves ~ n o t ~ l e r  one bettas tihen IBB, 

Csean grw the l i h c s .  a l l  5perkPLagPrith dewc 
rem Eariely, ~pg darling,, siaee parKing with you, 
knd by the next meetins; I. hope to p o r e  tme 
TQ c h n g e  the green l i l acs  to the red, white and blue 

/ 

I passea ~ l y  love’s %..nd.cjx both early and late, 
The look ‘&at gave 119, jSi rad@ my heart ache. 
The Book that  tSa geve rue ’Bpas ha-xafttl to 9.38 
For she loves mother one betteiv wan IW 

I wroLe wy love a letter in red m y  l i n e a  
She sent m an a m e r  all twiefsrl 3.n twinersL 
Ehylng niSeap your love letters And I w i l l  keep mines 
e”ust write to your sweetheart and 1: l l  write to mine 



r- 

GUIRLY 
We shore have We gnfnr t e  thet party 
we?ve h a r d  8 8  much about, 

Aula RT;I.TkR 
HOW re going- Curly? In that rig you =de 
up? (She rhuckles.) IVU r i d e  a-8ZraddI.e 
of tneaa lights a-winkPnQ like l i g h t n i n g  bugs, myself? 

CURLY 
That there r i g  ainOt no made-*ip rig, you hear 
me? I hgard it over to Claremomo 

CURLY 
And when 1 come calling fer you right after 
supper, see that you got yer beauty spots 
fastened onto you propero so you -net loge 
'Jan off, you hear? Now then, 

(He strides away to the door 
* again enigmatieally ) 

1 think I9ll j i a t  go out here t a  the moke-house 
a uhilen 

Saene 1-16 



AUNT EXLTSR (puzzled) 
Whw Jmeterqs at? 

cuw;s: 
Yeowr ghur Jeeter's a t o  Thought mbba I s d  
play a gnm of pitch with him, 'fore, 1 ffioeey (52 
home, XOL reckon heud l i k e  that? 

(na we8 out the door, 
stares after him, figuring out 

&ut El le r  

tbfnga il ) 

Scent4 1-19 



LBurey's bedroom, behind its sl iding 
doors is small, primitive, but feminine. 
There's a bed, covered wlth a beautiful crazy- 
qui l t ,  a dresser, very ornate, with l i t t le  
souvenir she l l  boxes, combs, ha i r  receivers, 
hair-pins, B vase of buttercups and daisies, 
etc. There's a mall table with pitchers 
of water under it, aad midortable chairs, A 
sat11 window looks out into the b r i l l i a n t  day, 
At the left  is  a door which goes out t o  the 
swept yard in  front of the kitchen. The walls 
are Gapered, and several erne11 photographs are  
tacked up--one of a iaan on horseback, obviously 
f o r  the first tirne, one of' a young girl with 
enormous eleeves in her dress. 

Iaurey i s  combing her uair. She seems, 
in  t h i s  settiilk, younger, iaore glowing, more 
coinplete than before, as if the room were 
necessary t o  lmr. It is inuediately a f t e r  
Scene One, Aunt Eller has come i n  from the 
door a t  the lef t  t o  see what Laurdy i s  up to, 

1 

Scene 2-01 



AnGT EUEFi 
I s  that a l l  you Lot t o  do? 

r? 

LAUIUY (Abstractedly) 
When I was a l i t t l e  g i r l  I had my hai r  i n  
pig-tails. It hung down end down, till 
I'd wrap it around my head. 
crawled out of a hole, 

Nen I ' d  look l i k e  sump'n 

AULlT ELLER 
I a i n ' t  got time t o  l i s ten  t o  sich craziness. 

UWY 
When I got  a l i t t le  older, 1 cut it off EvIaw 
licked me, 

AUlKL' ELLER 
Well, she'd orta licked you. 

AUBT ELTAB 
Fer cuttin' yer heir off, Don't you kuow that 
a in ' t  right? 

LKUMY 
I a s t  you f e r  a answer and a l l  I g i t  is  another 
hues t ion . 
AUIm EUER 
Oh, I ' m  Goin' back in the kitchen, You a in ' t  
started o n  that churnin'. I jist come i n  to see 
what you was up to so long. Here I find you 
a-primpin' and a-talicin' crazy. 

LAmY 
Wait a minute. Thy d a f t  you s e t  down here a 
minute? 

AUXI.' ELLER 
Thdy's work t o  do. Ain't time t o  set. 

Scene 2-02 



UUREY 
Then redd up that t a b l e  if you wmtt set .  
And put some f r e s h  water onto them flowers I 
picked day before yiet iddy.  
In the  meader beck of' t h e  wheat f ield--walkin'  
i n  the t a l l  g r a s s  and the s u k e s ,  you b o w  
trhat I seen? 

Them buttercups.  

A make ' t h  i t s  t a i l  i n  i t s  mouth-- 

A u m m  . 
And a t e r r a p i n  carry in '  a e lephant ,  too, didn' t  
you? 

LauREy 
Won't hurt  you none t o  p u t  some water on them 
flowers . 
AUNT EUXR (ecquiescinE;, j u d i c i a l l y )  
Well. You a in ' t  alwys s o  l a z y ,  I must say. 

urn 
Dance a t  yer  weddin'. 

AUNT E'T.TXR 
I. don't know whut's g o t  into you, though. 

UUREY 
You don't? 

AUNT ELLER (wise ly )  
Yes ,  I do. 

I.,AUREY ( C r y p t i c a l l y )  
I thought you did. (Si lence,  Aunt e l l e r  f i l l s  t h e  

vase. h u r e y  combs h e r  h a i r  
slowly, and beginr  t o  sing, 

One morning as I rambled o'er 
The f i e l d s  I too:; my way 
In hopes o f  meeting UQI miner boy 
Bnd for a while t o  s t r a y ,  
I n  h o p  o f  itleeting my miner boy, 
W hope, my j o y ,  my own. 
My heart was b l e s s e d ,  it could f i n d  no rest  
f o r  the thoughts of my miner boy. 

Scene 2-3 



The mother t o  her  daughter, 
'vI1ll canf'ort you t o  your room, 
You never eha11 marry a miner boy, 
It w i l l  c e r t a i n l y  be your  doom. 
They're never, never s a t i s f i e d ,  
But always on a drunk. 
And a l l  they have i n  t h i s  wide wide world 
Is a s a t c h e l  and a trunk." 

The daughter t o  her mother, 
"What m k e 8  you be unkind? 
I never s h a l l  merry another one 
But the  one t h a t  s u i t s  my mind. 
His t r o u s e r s  are made o f  corduroy, 
H i s  jacket  of  t r u e  blue, 
I 'd  ra ther  merry a rainer boy 
As to r e i g n  w i t h  the waters  true." 

Then f i l l  your glasses t o  the brim, 
Let's a l l  go merry round, 
And dr ink  t o  the  hea l th  of the miner boy 
Who work8 down i n  the ground, 
When work i s  o ' e r  comes whis t l ing  home 
With a hear t  so f u l l  of joy, 
And happy, happy i e  the g i r l  
That marries a minor boy. 

Would you marry a miner boy, Aunt E l l e r ?  

AUNT ELS,ER 
I don' t  know no miner boys. 

LBllREY 

Wish 't I l i v e d  i n  the White House, and 
had diamonds on my shes, and a l i t t l e  n igger  boy t o  
f a n  me--when it was hot. Does i t  g i t  hot  
i n  the f lhi te  House, Aunt Eller? 

Oh, 'f YOU did,  YOU Would, f bet. (After a WDBnt.) 

A m  EZ.T.7ilR 
How do I know? 

J.Am 
Er I wish I t  I l i v e d  in Vire in ia  o r  Cali fornie.  
In  Ca l i fo rn ie ,  they ' s  oranges Browin', and 
snow t a l l i n '  a t  the same time, I seen a 
p i t c h e r  of it. 
o ther  day, a man f"ound t h i r t y - t h r e e  arrow 
head8 -thirty-three--whur they'd been a 
Indian ba ttle-- Scene 2-4 

In the verdigree bottom the  



A m  ELLEFi 
Whut's that 6;ot to  do with tha White 
House and livfn' i n  Californie? 

LBUREY 
Who said anything about Californie? 

AUNT E U  (whistles) 
Land's a l i ve t  (After a moment) curly's 
out in  the smoke-house. 

WUREY 
who is? 

AUNT ELLEI 
Curly. Him and Jaeter. 

UUW 
Bet they ' l l  be hundred people a t  Peck's. 
They'll cane i n  buggies and surries, 
a-horseback, in  the wagon, and sometll 
corn afoot. Gracie Denham m i l l  come a l l  
the way from Catoosie to b6 there, I b e t 4  
When she married Dan Denham, evarbody thought-- 
"Goodbye, Bood timesn--fer Gracie. She 
Fooled 'em, though. HOW big l e  Indian 
Territory, Aunt Eller? 

(as i f  she Iladn't heard) 

WRFY 
I t ' s  a funny place to l ive ,  a i n ' t  it? 

AUNT EUER 
Whut s funny ab out it? 

LAum . 
Well, take m1 if mvf and maw hadn't come here, 
Z'd a-been l i v in '  in  idissouri now, ' s t id  of  
here. I ' d  a-had education, 1'11 bat. 

(She puts down her comb and 
stares thoua t fu l l y  out the window, 
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LAUREY- .. o ont i nue d 
I l i e d  about the White House, Bunt Eller; 
I'd ruther be married to  a man--if he mas 
a r e a l  good man--than t o  l i v e  i n  the old 
White House. 

BUNT ELLER (chuckling) 
Hope you do one of  the two! 

LAbrnY 
Wouldn' t you, Aunt Elle r? 

AUNT ELIZR 
I 've done about a l l  the marryin' I ' m  goma 
do, Onut is quite a plenty. (She chortles with delight,) 
Less'n I marry Curly and bring him up right, 
Me and Curly, we're a-goin to that there.-- 
party- 

LAUREY (jumps up, runs over and begins shaking the astounded 

You a in ' t ,  you a i r  not! He ' a in ' t  got no v7ay 
to  take you to no party, You got to  go with 
Jeeter and me-- 

Aunt E l l e r )  

AUNT E U R  
Curly's h'ard a r ig.  
about (Laurey drops her hands, backs 

That un he tohd you 

awayt and looks a t  Aunt E l l e r  
with such an amazed and s ta r t  '. 
expression, that the older woman 
cr ies  out :) 

Why, you look so funnyt-Like you'd saw smp'n. 
(Laurey goes over to t h e  uindow, 
hangs on t o  the curtainsi)  

Besides, you turned him down, (Teasing her . )  
If you j ist to go with Jeeter, 
they a in ' t  ho way out o f  it, I reckon. 
Vell, me'n Curly, we'll make out- 

Scene 2-06 
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WREY ( q u i e t l y ,  s t range ly)  
Onct I passed by a farm house and it was night .  
Paw and maw and me TABS i n  a covered wagon on 
our way t o  here.. &d t h i s  farm house was 
burnin' up.. It was burnin' b r i g h t ,  too .  
B lack  n i g h t ,  it was l i k e  I s a i d .  Flames 
l i c k e d  and l i c k e d  a t  the re-hot chirnbley and 
f i n a l l y  it fell, t o o ,  and t h a t  was the last  
o f  that  house. And that was t u r r i b l e !  1 
c r i e d  and c r i e d .  

(A sudden s l i g h t l y - h u s t e r i c a l  note i n  
h e r  voice . ) 

And the  farmer's wife j i s t  set t h e r e  by t h e  
s i d e  of t h e  Eoad, .manin '  and takin '  on. Had 
on a sunbonnet, 8 suqbonnet, and it n ight l .  
She kept sayin' ovBr and over?-"Now mg hornet's 
burnt up.! 
co ld  pork or  sump'n. 

'f I 'd j ist  a-give him a p i e c e  of 
If I 'd  jist a-fed him!--" 

(She shakes her head, as i f  
ehutt ing it out.)  

Now a b *  t tbat s illy!--Don't you l i s t e n  t o  Q 
word 1 s a i d .  Ever onct in a w h i l e  sump'n makes 
me t h i n k  about i t ,  the way t b a t  momern c r i e d ,  
and s a i d  whut she did. Don't you pay no 
at tent ion t o  me-- 

-. 

AUNT ELI;ER, 
I b ' l iove t o  my s o u l  you g o t  sump'n m r r y i n '  
on y e r  mind, 8ever seen YOU ack  before l i k e  
a chicken 'th i t s  head cut off, Laursy. 

UUREY ( f l i p p a n t l y )  
l o r r i e d  t o  death.  

AUNT E U H  
Whut about? %ow t e l l  y e r  ole Aunt. 47hut is 
it , honey? 

LAUREY 
A i n ' t  got a th ing  to wear tonight .  

I.kuREY 
Well ,  I ain't. That ole flowered dew-dad 
of a d r e s s  looks like sump'n the cat  drug in .  
And my s a s h  i s  t o r e r  
a new kind o f  a shoe with high heels onto 'ern 
l ike s t i l t + - a n d  I a in ' t  got none. 

S y l v i e  Roberts  has got 
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AUNT E l u R  
You$d shore l o o k  purty  a-wearin' s t i l t s -  

That a i n ' t  whut's a-worryin' you, though-- 
' l i k e  8 sendhill c r a n e  a-wadin' s h e l l e r  watert  

LAURdY 
I thought i t  wasr L i s t e n  to that muckin' 
b i r d  e-s ingin '  I 
Ever' mornin' he s e t s  i n  that ellun and aings  
l ike  a tree h11 o f  b i r d s  a l l  by hisself. 

xdAmEY 
He s hungry, 

(mith r e a l  i,lassion) 
If we ever had t o  leeve t h i s  hare p l a c e ,  Aunt 
E l ler ,  I ' d  s h r e  miss it. I l i k e  i t ,  I l i k e  
t h a t  t h i c k e t  dawn by the branch whur t h e  'poaaums 
l i v e ,  don't you? And the way we set a r o d d  in 
the evenings i n  thrashin' tins, Beeatin' meh- 
melons and singin'# and oh! 
Rwlnin' t o  the c e l l a r  i n  a storm, and them yel ler  
trumpet tomaters even,  you make jam out of, and 
the branch and t h e  pond t o  skate on--Theyra only one 
th ing  I 8on't t o  say like. 
f a l l ,  when i t 's  windyg and the sun shims, and the  
l eaves  piles up t h i c k  @gin the house. 
o f  my l i f e  to go from here t o  the  ki tchen- l ike  
sump'n was gonna ketch met 

lots of W i n g s !  

And that ' e  Sunday in 

I'm ' f r a i d  

AUNT 
Well ,  you a s i l l y .  

I;guREy 
But I'd shore hate  to  l a v e  h e r e ,  though and. 
go som'eres else--fike t o  a town o r  scme place-  

AUNT ELLF,R 
Well, the ole Scratch'! Whut n a b s  you keep t a l k i n '  
about l e a v i n C  here? 
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I-AuREY 
Vhut if we had t o ?  

AUNT E L U R  
Won't have t o u  We got money in the bank, 

LAUHU 
Bank miat break. 

aula Rfd;R;R 
!?ell, let itu It's gonna be another good 
year  f e r  corn and oat s ,  l i k e  it 's been now 
f e r  three year- 

UrnE 
Whut if sump'n hegpensd? 

BUMP ELI43 
Like a u t ?  

UUREY 
Oh, th ings  chaIySe. Things don't l a s t  the way 
they  a i r .  Besides, nhut if they'd be a p r a f r i e  
f * a r - - l i k e  the  one that  burnt up a thousand 
acres by Chamber School House f i v e  year ago? 

AUNT $TJ,klR 
Ain't a p t  t o  be no p r a i r i e  f ' a r . ,  

LAm 
Or a cyclone ud come, l ib  that un did a t  
Sweetwater. Made hash outa three whole sections..  

AUQ SLLER 
Cain ' t  stop a cyclone by wcrqrin' * 

UUREY 
No? Well, whut if J e e t e r  ud s e t  the house on P a r ?  

AUBT EulER 
J e e t e r  set t h e - - h u t  i n  the name of Jerusalem a i r  
you talkin' aboutf J e e t e r  set  a- My goodness, 
g i t  yes th ings  ready, gonna s t a r t  you right o f f  
t o  V in i ta  t o  the crazy houset  
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LlusREy 
Y/hut if we had to?  

AUNT W R  
Won't have t o u  We got money i n  the bank, 

LAUREY 
Bank might break,  

aula Rfd;R;R 
15~11, let i tw I t l s  gonna b e  another good 
year fer c o r n  and o a t s ,  l i k e  It's been now 
f e r  three year- 

Lamt 
Whut if sunp'n hegpensd? 

AUNT ELUR 
Like whut? 

UUREY 
Oh, th ings  change. Things don't l a s t  the way 
they ~ i r .  
f *ar - - l ike  the  one that burnt up a thousand 
acres by Chamber School  House f i v e  year ago? 

Besides, nhut if theyld be a prairie  

BUN! BLLEl? 
Ain't apt t o  be no p r a i r i e  f'ar., 

LAm 
O r  a cyclone ud come, l ib  that un did a t  
Sweetwater, blade hash outa three whole s e c t i o n s c  

AUNT im.lER 
Cain't  stop a cyclone by acxryin '  * 

LAUREY 
No? Well, whut if Teeter  ud s e t  the house on f ' a r ?  

AUNT ILLER 
J e e t e r  set the--Whut; in the name of Jerusalem a i r  
you talkin'  about8 J e a t e r  set  the-- My goodness, 
g i t  yer t h i n g s  ma@, gonna start you right off 
t o  V i n i t a  t o  the crazy houset  
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UURFY 
Well, f told you, anyvay-- 

AUlQ ELLEZI . 
Git 'em readyC 

uumy 
You don't have t o  l isten. 

AUNT L L g R  
'&ut if I'd put  r a t  poison i n  the turnip greens? 
Now whut on earth rrould J e e t e r  want t o  set the 
house on f ' a r  fer? 

IlAUREx 
I jist said he might, 

AUNT EUER 
Might take u notion to rope a freight train, 
too. Fiddlestickel I bot my dinner on the 
stove a-cookin' , 
Now, whut do you mean, amray--Jeeter set the 
house on ftar?-- 

(She makes for  the door, slows her 
pace, alld turns around again,) 

LAURFX 
They's a horse and buggy turnin' o f f  up the 
road this-a-way, 

AUNT ELCER 
I won't look till you t e l l  m w h u t  you're a-manin' 

UURZY 
I t ' s  a r a n  horse 'th ~i long: t a i l ,  Hots string-haltered. 
Look a t  the way ne wulks-- 

AUNT W H  
Not fionna lootc, I t e l l  you! 

LAbBhY 
You knot? whut u f'tlr is, don't you? b d  you 
know Jeetor? 

Scene 2-10 



AUNT EUER ' 

That 's  j l s t  it. 

(grave ly ,  queerly)  
Smp'n funny about him, Sump'n black a - p i l i n '  up, 
Ever  s i n c e  a year ago. 'Aump'n b o i l i n '  up i n s i d e  
of hime--mean. 

AUNT ELLER ( r e l i e v e d )  
1st t h a t  it', Well, I guess you don't mind 
that  so much-goin' t o  parties with him, and a l l ,  

LAUREY (Her f a c e  white-in a low voice )  
I F m  a f r a i d  to t e l l  h i u  I won't, Aunt El ler .  'F I 
done m b a t  I wanted t o ,  1' ft8r him off the place 
so  quick! Whutlre we goana do,  Aunt E l ler !  He'd 
do sump'n t u r r i b l e ,  he makes IIB shiver ever '  time 
he gits close t o  1118- 

Have you ever  looked out there i n  the smoke-house--whur 
he sleeps? 

(With a fr ightened look  around, as 
if he mere i n  the morn.) 

AUNT E L U R  
Course I have, p lenty  of  times. 

WmY 
Pfnut'd you see? 

~~ EUER 
I W W * - - b u t  a l o t  of d i r t , :  Why, whut's out there? 

LAUREY (her v o i c e  t i g h t  with exc i temnt- -crea t i r ig  it) 
I don't know, srmp'n awful. I hook my door a t  
n ight  and f a s t e n  the winders a g i n  it. 
the sound of f e e t  a-walkin' up and down out there 
under that t ree ,  and around the  corner  of the house, 
and down by t h e  barn-and in the f r o n t  room there! 

Agin g - - a n d  

UUREY (as befow) 
I wake up and near  the boards c reakin ' ,  I t e l l  you! 
The rafters  jist over my heed here  d a b s  a l i t t l e -  
ea,syI 
looks a t  me out from under h i s  eyebrows like sump'n 
back in the bresh sometereso I know what I'm t a l k i n '  

Next mornin', he comes t o  h i s  breakfast and 

Eib0Ut-m 
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A m  1FI.T.RR 
Why, I didn' t  have an i d y  you f e l t  that-o-way 
about him! 
if you're skeered o f  him- 

Why, we'll run him off  t h e  p lace  

LA,UFCEY (with  deep preraonition) 
Don't you do it$ Don't you say  nuthin' to 
him& That 's  whut skeers me--he'd do sump'n, 
I t e l l  you! He'd set  t h e  house on f ' a r ,  
l i k e  I t o l d  you$ 

A m  IcT;T.FIR 
Land's aakesf J is t  l e t  me ketch  him a t  it: 

(She laughs)  
Now you've went and made a11 t h i s  up, and 
I don't b e l i e v e  a 7mrd o f  ita- 

LAUrnY 
You' l l  find out sa@ day- 

AUNT BILBEI 
Onct when you was a l i t t l e  girl  you know w h a t  
you done? Looked outa the winder and seen a 
cow standin '  i n  the t o o l  shed, and you said t o  
y e r  maw, "Iknowed it ,  I knowed it S I bowed t h e  
cow ud e a t  the  grindstone up!" ,&Zdn't you? 
But the  cow didn ' t ,  though! 

LIUTREY (smilinh with great  relief) 
No, the cow didn't. 

n 
AUTJT U R  
Well, thent  You didn' t  know's much's you 
thought YOU did s 

Now who'd you reckon thet i s  drove up? 

Vhy, i t ' s  that  o l e  pedler! The one that so ld  me 
t h a t  egg-beater4 J i s t  l e t  me g i t  my hands onto 
hitl--'f I don't f i x  him--! 

- 
(She goes and looks  out the  window,) 

(A dog begins  barking a n g r i l y )  

(She rushes toward the  door , )  

LaUREY 
He's got  so~wone with him, Why, i t ' s  
Ado Annie Carnesf 
Ridin' around with that  o le  pedler.  

Now a i n ' t  she a s i g h t !  

:Scene 2-12 



AUIT IFIT.T.'EH 
1'11 th'ow hiu i n  the brailch, that's vhut 
I'll do t o  him! Y m  know whut he done? 
Told me that egg-bedter ud beat up eggs, 
and wring out dish rags, end turn the i c e  
cream freezer, an3 I don't know whut all!-- 

(She dashes out the door.) 

UU&Y (leaning out the wiiidow 
YOOhool Ado m i e l  C'ni here, And bring yer 
pedler man in too, 'f you a i n ' t  afeard 1'11 take 
h i m  away frm you. (She snickers with delight,) 
I waut to buy sone thiwe 

(She f l i e s  t o  the dresser, cathas up her 
heir ia the back, straikhtens her dress, and 
by the tine Ado Annie Carnos appears i n  the 
door humin& soft ly  to herself, apparently 
h a v i q  forgotten her uneasiness of the 
moment bef or6 . 

AW WIE (coming in)  
H i  , 

UUmY 
Hi ,  yerself, Hidin' a piece? 

ADO AWIE (non-committally) 
Rode over yore. 

(Sho is an una'ttractivc:, stupid-looking 
farm g i r l ,  with taffy-colored he i r  pulled 
back f r o m  a freckled f a co ,  Her dress 
if of red gingham, and very unbecoming. 

UWY 
Well, set. ilhur's p r  pedler? 

ADO &XU (Hiding a grin)  
ATP, lw ain ' t  mine, Huts out there figh.tin' 
v i t h  Aunt Eller 'bout tbt 010 egg-bsatdr. 

LAwmY (teasini, hor) 
1Jow l isten m r o ,  ~ V G  you tuck up with D 
podlor that ud s e l l  a pore o l d  wornern a 
egg-boater tbt ivem't no good? 
I'm plum asnmod af you1 You ort  to be strappod. 

Ado Annio Carnos, 
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a80 m E  

Ain't tuck up with him. Rcde a piece i n  Lis 
ole Bplgsy f o r  I was canin' mer M e ,  anyway, t o  a s t  
about-to a s t  you sump'n. 

LBIfREy 
Whut was you gonna a s t  me, then? 

BDO ANNIE 
IF you was gain' to t h a t  there p a r t y  over to 
Peck' 8 .  

LBUREY 
Course I am. 

L A W Y  
Don't I go t o  a l l  the  p a r t i e s ?  

ADO M I E  
I guess, You gatffellers, lots of fellbrs. 

U W Y  
Throe hundred aad f i f t y .  

dDc, mIE 
Oh, you a i n ' t !  

UUREY 
Oh, I haver 

ADO mxE 
I kinda wondered 'f you wdlldnlt  take  s b  

LbUFUY - Me, take gou? (She b e c o w s  s t m n g o  and thoughtful. 
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ADO BNNIE 
Well, somone'e t ak in '  you, a i n ' t  they? You 
could take me aloug; 

UmEY 
Why, my goodness! 
Why, I ' d  jist love to have you, Ado 4AnieC 
You g i t  y e r s e l f  over here to supper a l l  diked 
up and fancy, end 1'11 see t h a t  you got a way 
t o  go, all r i g h t ,  1'11 put myself outt- 
(She has another b r i l l i a n t  idea,  which amuses 
her ve ry  much.) 
eunp'n so purty  the fellore'll ell f a l l  over 
a wagon tongue a-lookin' et your whur & tbt 
mant (She rushes t o  t h e  dow, in a f e v e r  of 
de l ight . )  Aunt E l l o r ,  Aunt  E l f o r l  Quit a& 
bothorin'  that xnan from hi8 buainesat I wept 
t o  buy some of his  dewdads. (To Ado Annie, 
with mck g r a v i t y )  
like a ped le r  man t oo  good., Ado Annie% You 
hoar me? Thoy got wivee i n  ever' ste.te in the  
union'. 

(She beam e c s t a t i c a l l y . )  

Oh, end I ' m  gonna buy you 

You don't  want t o  g i S  t o  

LBuFillY 
They +vet! And othor places  bes ides .  Why, 
Ueska's jist Pull  of wanen a - l i o i n '  i n  ioe- 
houses, and fredzin' t o  death 'causa of pedlars  
runnin' off and leaving 'em tthout no kindlin'  
er nothin'-- 

UrnT 
nun toEl mi! Shore as ahootin't !  He honed 

a Eskim womern tbt  a podler up thore went off 
and l e f t ,  arid she ktd to sell her hair--a huudred 



- c ont i nued 
h a i r s  a t  3 t ime-jiat cu t  i t  r i g h t  off-  
to keep f r o m  s t a r v i n '  t o  &ath. Finally,  
ehe lookcd l i k e  a o l e  shave head, bald- 
headed a s  a turkey buzzard, end &e tuck  
cold and died. 

BDO ANNIE 
Who dfd? 

LAtJRFy. 
The womern: 

BDO ANNIE 
My goodness! 

(AUNT E U W  and tho Pl2DLER come in, 
He i s  a little wiry, swsrthy Syrian, 
n e a t l y  drcssed, and with a red  bun- 
dame around h i s  neck. He is very 
a c q u i s i t i v e ,  ve ry  cunning. He s e t s  
down his bulg ing  s u i t c a s e s ,  h i s  l i t t l e  
beady eyes spark l ing  p ro fes s iona l ly ,  
He rushes over and, t o  UUREY'S alarm, 
kisses h e r  h n d  .) 

PEDLrn 
h l y ,  ah myI But you ore  grown lady, 
Miss d u r o y :  

(He gives a grunt  of  surpr i sed  plea- 
sure .  H i s  speech i s  some b lur red  Euro- 
pean tonkue with Middle Western varin- 
t i o n s ,  from d e a l i n g  almost e n t i r e l y  with 
farmers. . *' 

LAUREY (backing m a y )  
Heavens and ear th!  



PEDm 
Growd up, and sich ti bo-youty, tool 
I&, oh my! I don't see you i n  a whole 
y e a r r  Last tim you vas l i t t l e ,  l i k e  
that, all sunburnt and bony, and now 
you've turmd into ci b e - E t i f u l  young 
ledyr YWrp, YUm' 

(HQ kisses her hand again. 

uum 
Quit it, a-bitin' me! 'F you a in ' t  had no 
breakfast go and e t t  yerself Q groen apple.  
Lands a goodness\ You'd think I was angel 
food cake er  sump'nr 

(But she is a little phased, i n  
spite o f  herself. 

PEDUR 
m&el cnko, that 's jist wiiut you air !  Angel 
cnko, aiid jist hot outa thci oven: 

LKrniE 
Nly,  Liston a t  him: Shot up yar mouth, 2nd 
show 111~: sump'n. I s  that  tile may he talks 
to  you, Ado a a i o ?  

ADO AiiLJE 
Aw, ho don't t;,lk t o  me: 

I.AUrnY 
Mercy, whut does ho do t o  you! 
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PSl3LF;R 
Now Aunt Eller, jist listen a t  t he  may she does 
me-- 

AUhT NLEFl (snappine, a t  him) 
I a i n t  yer Aunt Sller! Don't you me Aunt 
Ellsr, you l i t t l e  wart I I'm mad a t  you, 

I?EDUR 
Don't you go and be mod with me. 
1'11 give you surfipln-give you anothor egg-bentor. 

T e l l  y ~ u  what, 

AUNT lXLLJ3R 
Don't you go and say =-beater t o  me B e i n !  

PEDLEH 
Well, 1'11 give you sump*n--sump'n purty. 

AUiQ ZLIZEl 
Whut'11 it be, aid i t ' d  botter be good? 

PEDUR 
You wait. Sumplo purty for t o  mar .  

AUNP ELLER (snorting) 
Foot! I got t h i n p  f o r  t o  wear. Wouldn't ham it. 
knur i s  it? 

AUIJT 9- 
Biggout l i a r  I aver knowed2 You' l l  be t o l l i n '  m next 
you got it hid someleros, t iod onto tho horse's belly 
band-- 

PEDLEB 
That's whur it is, exactly2 You guessed it! 
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aTNzlELUm 
Lands, you big--I won't l i s t e n  a t  you, won't stay 
i n  the same roam whur you're at. (She marches out 
of the room and slams the door. Then she opens it 
and uomes back in.) Thought I was gone, didn't you? 
Well, I ain't .  I ' m  goma stay r ight  hore, fer spite. 
Not gonna luove you and two g i r l s  i n  no bedroom, a l l  
by yersetves. 

(She sits down, i n  the corner. 

UUREX ( i n  a kind of abstracted ebstasy) 
EVant sono hair-pins, a f ine-both comb, a pink un. 
Vent a buckle made out of shiny s i l v e r  t o  fasten 
onto my shoes! Want a dress with lacel  Went p e l -  

fume, face whitenin'! Wanta be purty, x a n h  smoll 
l iko  a honeysuckle v i m  t 

AUhT .hXLlXFt (from her c o m r )  
Givo her D cake of soap, 

UURF,Y (her mood rising) 
Want things I c'n 8636 and put my hands on. 
things I ' ve  uoard o f  and nevor hod before-pearls 
i n  a plush box, dianonds, a rubber-t'ard buggy, Q 
cut glass sugar b w l ,  dant things I ceint t o l l  you 
about . Coint 806 'dm clear. Thin&s nobody ov6r 
hcared of .  (Possionctely, i n  a ?ow voice.) Not 
only things t o  look at and hold i n  yer hands. 
t o  hoppon t o  you! Things so nico if t h e y  over did 
happun yor  heart ud quit  beatin', you'd f a l l  d a m  decd. 
'Rmy ain ' t  no and to tho thinqs I want . Everything 
you got wouldn't be a startel, fer me, bIist6r Podler 
hian! (Braaki% off.) So jist give nlo a bot t le  of 
shoe blackin', and mako it quick2 

-/ant 

Things 

PEDLER (on h i s  knees, a t  his suitcases, handing thcm 

Some nico gartors? Silk i n  'em, r e a l  s i lk ,  too, and 
bows on 'om$ Look a t  'em. Mado i n  Persia.  Brought 
t o  th is  camtry- 

out ) 

AUNT ELLEEi ( sa t i r i ca l ly )  
Brought t o  t h i s  country a t  great riskin'  of l i fe  and 
limb--like thorn Bionstms from &dagasc&r. 
hmm look u t  'em. 

(She g i g l o s )  
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UUREY (taking them) 
JiBt whut I naa a-vmntin*--- 

PEDLER 
Try 'om on. 

LAUREX 
Fer Ado Annie, 

ADO AWE?, (overcorm) 
AI7 : 

PEDUR 
Four b i t s  apiece. 

LAUR3Y 
Four b i t s  a pair. 

I 

P m R  
Apiece 

uumy 
Koep 'em, then. 

PEDLER 
Oh, taks 'em. 

LBGiUY (taking tmm) 
Hore, Ado dllnie. Put 'em on xhen no one a in ' t  
a-l~okin~., (To the Pedlar.) You got any f a c e  
whitenin'? 

PEDLER (f inding it) 
The best they is, Miss Laurey. 
Smolls like the Queen o f  Fgyplt Put it ou you, 
they can't no one stay away from you. 
lovo dropst xnd only s ix  b i t s  a bottle--with a 
spon&a throwed in. 

Liquid powder, 

Rog'ler 
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LKUHEY 
Lema so8 it. C ' m  here, Ado Annie. (She 
puts Ado Annie i n  8 clxir) M r i  bo still, 
I ' m  gonna t r y  it on you. Mow don't scrooge 
around l i k e  you hzd Q ring y a m  or sump'n. 
Coma hide then freckles 'f I have to put 
it on a inch thick. 

(She bcgins putting the licluid powder 
on a sponge and dcbbing a t  Ado Annie's 
face. Aunt E l l e r  leans back i n  her 
chair and begins t o  sing, i n  derision. 

AUNT E U R  (singing) 
Young men they ' l l  go cour t iw  they ' l l  dress up so fine, 
To cheat the poor g i r l s  is all their  design, 
They'll hug and thuy'l l  kiss and they ' l l  cheat and they ' l l  l i e ,  
They'll b e p  the &rls up till thby'ro ready to die. 
Sing down, hidery down! 

Thoso g i r l s  vd11 got angry, t b y ' l l  r i s e  up and say: 

Those boys n i l 1  got angry to hear the g i r l s '  scorn- 
Before they ' l l  go ho~ae, they' l l  sleep i n  sade barn. 
Sing dam, hidary down i 

am so sleepy, I wish you'd go 'way." 

oh, early next morning those laddies w i l l  riss, 
Brush off the straws and rub up thir eyes, 
They(11 saddle thoir horses and anay they !r i l l  r ide 
L i b  a l l  true lovers dressed up ir?  their  pride, 
Sing down, hidery dQwn5 

Let  us turn fran those boys and turn from those lads 
And turn to those b i r l s  which are twice a 6  bod. 
They'll flour up their  faces and comb up their  hair  
T i l l  they look l iko  an owl in  the bresh, 1'11 declare! 
Wo, larry, wo! 

' 

It's two long hours thoy'11 stand a t  the glass, 
And a tilousand pins it w i l l  take t h e m  t o  dross, 
They'll dreas up so noat, and vanish C':iXiy, 
The d e v i l  hirilsclf couldn't look ha l f  so gay. 
180, larry, vrot 

You can tell a 4ood g i r l  Tiherover she goes- 
No foolish marks about her clothes, 
No ribhons or rings or any such things, 
But an old stram bonnet t ied under hor chin. 
Wo, h r r y ,  no! 
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Of a l l  the good l i ves  ' t i s  bachelor's best, 
Be drunk or be  sober, l ie  down and take rest,  
No wife t o  scold, no childreu to squal l -  
How happy's the man tbat keeps bachelor's hall .  
Wo, larry, wo! 

Let 's see whut you're adoin' t o  her, 

(She gets up from her chair to  see 
w h a t  h u r e y  i s  doine;.) 

(She turns Ado Annie about i n  her 
chair, a r d  bursts into a loud guffaw. 

.Ado Annie's face i s  plastered with white.) 
Morcyl She's p l w  mhitewashed you. Look l ike 
a nigger angel turned all white and shinin' . 
Whur's yer wings at ,  Angel? 

fQ0 BNNIE (scrubbing a t  her fece) 
1'11 ttke over' b i t  of it off\ Won't have 
no s i c h  of a nfsss on 1113, I ' m  goin' right 
home! You've made a plumb sight outa met 

(She makes for the door, flustered to death. 

UuHEy (holding 011 to her) 
Don't you b'l ieve nsr, M o  A n n i e \  Why, you 
look purty as one of them rider ladies in  the 
circus--'cept f e r  not havin' on no pink tights, 
\'Jell j i s t  look in thu lookin' gloss, you don't 
b'lieve me, 

(There is a muffled pistol  shot somewhere 
outside. They a l l  s t a r t  violently. 

AUNT ELLER 
Now, nhut i n  the name of-- 

PEDIZR 
Shootin'-- 

ADO ANNIE 
I 'm goin' home-- 

LAUREY (her face Tikite) 
Wait u minute! Whur was that shot, Aunt 
Eller? It TE sn' t out there--out there--? 

A W  RT.T;%R 
mundsd l i k e  it cune from th6 smoke-house- 

urn 
Don't you say itt It couldn't be, couldnltl 
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P. 

BUNT EwL(EH 
It E, I t e l l  ymur (There i s  another shot, 

LAUREY ( shu Icon with fear  ) 
OLlrly! 

AUhT ELLER (looking a t  her i n  alarm) 
my, you're I s  white as a sheet, Lauroy! 

LBUREY (rushing totvard the door) 
Whyld you let him g o  out there whur Jeetor is! 

AUNT ELLE)R 
It coul&u't be nuthin', honey! 

LAUREY 
We got to 80 see! 

(Sho hurries out the door, Aunt Eller 
and the Podlor fo l lov ing ,  
takes out her gartors, puts them on 
hastily,  and f l ies out after them.) 

Ado Annie 

CURTAIN 
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It i s  immediately a f t e r  Scene One---at the sa31119 

The smoke-house i s  a dark, dirty bui ld iag  where 
time as Scene TWO. 

the meat vias once kept. But now, the floor i s  f u l l  o f  
holes; a t  night  the f i e l d  mice scurry about the room. 
The r a f t e r s  are warn and decoyed, smoky, covered with 
dust and cobwebs. On a low l o f t ,  many things 816, stored- 
horse-collars, plowshares, br id l es ,  jars o f  f r u i t ,  
saddle, bindar twins, a keg o f  na i ls ,  Under it, the 
fgur-poster bed i s  grimy and never made. A pa i r  o f  
muddy shoe8 and a pa i r  of' gum boots ere l y i n g  on their 
sides under the bed. On the wells, of  unpainted two- 
by-twelves, soiled c lothes a r e  hanging, a lso  tobacco 
advertisements, an en l i s t i n g  poster,  D pink cover of f  
the P o l i c e  Gazette ,  a large frarwd picture of Dan Patltch, 
several postcard pictures of team p u l l i q  heavy loads 
of loge, e tc ,  I n  om eorner, there are hoea, rakes 
and an axe, 
red saddle blanket, I n  the room also,  a tool box, 
several rouLh chairs,  B tab le ,  o spittoon, P wash-stun& 
several  farm lanterns, a row, a mirror for shoviilg , 
A amell windom le ts  i n  t;l little lle,ht, but not much. 
The door a t  back i s  closed, 

I n  anothor, 8 ba l e  o f  hay e v e r e d  with a 

JXEXfXR s i t s  i n  a low c m i r  looking a t  some post- 
curds, leaning torcvvrd now Lud then to s@t a t  the 

oLrth-colored f a c e  and ha i r y  hands. He wear8 heavy 
brogans, a greasy pa i r  of trousers, two sn i r t s  open 
a t  the neck, and both d i r ty .  He is always obaorbitd, 
dark, and sullen. K e u r i M  Q knock, ne s h i f t s  about i n  
h i s  chair,  s p i t e  egoin,  shoves the pictures quickly 
back i n t o  his pocket, and says crossly :  

spittoon. He i s  about th i r ty - f i ve ,  Wi th  Q C W i O U S  
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JEETER 
Vell, c a l n ' t  you open it? 

(CURLY opens the door and com-:,s i n r  

CURLY 
Howdy-- 

JUTEB (unpleasantly) 
Is t h a t  ydre plug; aidd to that poech trod 

CURLY 
'F you mean that  horse, t h a t ' s  my horse, He a i n ' t  no 
P W  

JEZtTE1R 
Plug or no plug, you mighta t i e d  him some'eres elso, 

CURLY 
They ain'  t nary a paach on th t tree. 

mm 
And they won't be,  if everbody's gomc t i e  h i s  s v d d l e  
horse t o  i t ,  

CURLY 
1'11 go and move him, 

JEETm 
IS too lute, pardner. I done raoved him, 

CURLY 
Sihur'd you put him at? 

I 

JIUI?3R 
Turned him a-loose 
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CURTY (unruffled) 
Thet's all right. 

P. 

JE?ZTU? 
He's prob'ly tuck oi'f up the rood by t h i s  time, and 
serve you right, 

CURLY 
Left  the reins a-draggin', didh't you? 

J23TER 
Yes, I did. 

CURLY 
Well, that's D cow pony, that is, He'll stand a l l  
day ix' the reins is down, 

JWJLR (disappointod) 
You orten't t o  go around a-win' him t o  peach trees. 

CURLY 
You how, I don't know a peach tree from a corn stalk. 

JEiiTdR 
Better learn, then. Whut'd you nant around here, any- 
how? 

CURLY 
I done got th'ough ~~ly business-up here a t  the h o u s ~ .  
I jist thought I'd come i n  and sea you. 

JELTEH 
I a in ' t  got time to see no one, I ' m  a-takin' 8 bath. 

m y  (facetiously) 
Thoutht you was balin' hay, 
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j3ELm 
Hm's that? 

-. 

CURLY 
I my, that 's R Good-looldn* rope you got  there4 (He points)  
Buy i t  a t  CZaremore? 

mwa 
Cain't see that  that's u o n ~  of yo re  business. 

WFUY 
I  OW YOU didn't S tea l  it 

J & T i i  (Short ly )  
That rope was five t o  ~IB ,  It's B used uno 

cumy 
Ort to spin, then. (He goas over, takes it d0Wi and 

begins spinning it,) 
You knov~ W i l l  Parker? 

J U T m  
Never hearad of him, 

CURLY 
Ole win Parker's boy ug here by Clarornoro? He can 
shore spin o rope. Chews gum n L k m  he spim it Gum 
ein't healthy, I alrtaya say. 

(Holdi:x on t o  one end of' the ropc, 
ha tosses the othar over  a rafter, 
and caOches it, Ho pu l l s  dovm on 
both ends, t enta t i ve l y , )  

You could 'S D good .'&%rong r a f t e r  you got there. 
hang yarself on that ,  Jeeter. 
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CURLY (choerf ul lY) 
Hang yereolf.  It ud be easy as f a l l i n '  o f f  a log! 
Fact is, you could stand ori a log-er a chocr i f  you'd 
ruthor - - r i&t  about here, see, old put t h i 8  here around 
y e r  neck. Tie t h a t  good up thore  first, of courser 
Then, all you'd have to do would be t o  fall o f f  tho log- 
or the cheer, ahichover you'd ru Lhor fall off of * In 
f i v e  minutes, er l ese ,  i7i th good luck,  you'd be dead . 
a s  a door n a i l ,  

m B H  ( susp ic ious ly )  
Whut'd you mean by tha t ?  

CURLY 
The f o l k s  ud all getuer  around and s ing.  
of course. And SOWB of 'em ud say vhut a good man 
you wU8, and other s  ud say  what a p i g - s t o s l e r  a rd  P, 
hound dog you was, and you'd orter beeu i n  the peni- 
t e n t i a r y  long ago, fer ornerineds. 

Sod son.$s, 

JEE3XR 
You b e t t e r  be keerful, now'! 

CURLY 
I a i n ' t  sayin '  it, I'm seyin '  they 'd say it. You 
knon the way people t a l k s - l i k e  a swam of uud -viasps* 

So t h i s  i s  vhur you l ive?  Uuays l i k e  t o  see x h u r  
a man's a - l i v i n '  a t .  You &ot a f i n e  place here, 
Mr. Jeetor .  hatches you. 

(Looking about the room. ) 

(He g r i n s  mischievously. JUTER 
b o t s  up, goo8 over c l o s e  t o  him, 
dangerously. ' 

nim 
I don't  know who you a i r  e r  nathin'--but I think 
you'd b e t t o r  t e l l  ue uhut you come bus t in '  in hero 
f e r ,  tlakin' frecs ' t h  my th ings  und t a l k i n '  the vay 
YOU t a l k ,  
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CURLY 
Why, my naticao Curly, Thoucht you kllOiiedr Curly 
McClain. Born on u farm i n  ICansas. Cowpunchor by 
t r a d e  uud by profession, 
I bull-doa stsffrs. I a i n ' t  never beon l icked.  and 

I break broncs, m a n  unrj, 

1 a i n ' t  u k r  buan shot, I 
g o t  a good di spos i t ion ,  too,and%hba anything saems 

Shot at, but  not s h h .  - 
l ike  t o  me it's f'unny,-why I let loose and laugh till 
my b e l t  broaks in tao and socks f a l l s  dawn. Bhut 
on e a r t h  a i r  you doin' ' t h  a pi!tkher of Dan Patch? 

(He points t o  the  p i c t u r e )  

J3&2ER (nonglussod) 
Got a r i g h t  t o  have a p i t c h e r  o f  Don Patch, ain 'L I? 

cuFLz;Y 
Yeah, and you shore have. LLnd t h a t  t h e r e  pink 
pi*cher tliore, now $hat ' s  a naltod m m r n ,  a i n ' t  it? 

JUTEFi 
Yer eyes don't  l i e  to you. 

CUMJY 
Plumb s t o r k  naked as o jaybird! No. No, she a i n ' t ,  
n o t  q u i t e .  Got a couple of thingmabobs t i e d  on t o  
h e r  

JU!IliR 
That's  a cover off t i i o  Police Gazette. 

WFUY 
Wouldn't do fer  ne t o  have s i c h  a p i t c h e r  a l o u d .  

JlsETER 
Vhut's wrong x i t l i  it? 

CURLY 
I never seen sich a p i t c h e r t  
t h a t  would! 

That ud give me idys, 
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JElihFI ( a t  home now aud a t  ease with h i s  gues t )  
Shucks, t m t  a i n ' t  a th ing  t o  ahut I got  here2 , 

(He draws out  h i s  postcards. 

CU&Y (coveriw his eyes) 
1'11 go blindt :ihew$ Lose my eyes igh t  in a minute1 
I wonder now if w e  otmldn't have a l i t t l e  gam of p i tch?  

J3XTE.R 
Look a t  t h i s  here un. T h a t ' s  a dinger,  t h a t  is; 

CURLY ( looking at it grave ly )  
Yeah, t h a t  shore Q dinger. 

J-Eam 
The g i r l s  these i s  tuck o f  can shore make i t  i n t e r e s t i n '  
f o r  a mnt God, c a i n ' t  they! Over a t  Tulsa. I had me 
another whole pock of these--but I l o s t  'em--- 

CURLY 
That's too bad. ,That  was sump'n t o  lose, 

JEJiTZEl 
Y U ,  s t o l e  off n@ over t o  a dance a t  Bushyhead. 
Shore, 1'11 p l a y  a Qtame of p i t c h  with you, a l l  right. 
Here, set down, 

(They sit a t  the  tab le .  
f i s h e s  i n  the  drawer and p u l l s  out two 
p i s t o l s  and a pack of d i r t y  B icyc le  
p layin6 cards, and l a y s  them on the  
t a b l e  . 

JErdTER 

CURLY 
You--you g o t  p i s t o l s ,  too? 

mm 
Good uns. Colt 45. 

CURLY 
Whut do you do ' th  p i s t o l s ?  

Scene 3-7 



J-EliTliR 
Shoot things . 
CUUY 
Oh. You dohl. 

JEEZEIR 
140, you deal .  

CURLY 
' Shore, 1'11 d e a l ,  

Is t h i s  draw? 

(he Shuffles t m  cards end bagiris to 
deal.) 

JZETAR 
Suit yorsbSf. 

I 

CbHLY 
Draw, tlion. ir'ith the Jiclc, and not the  l e f t  Jack. 
I t ' s  yore f i r s t  bid, 

CURLY 
Three . 

CURLY 
Spades. (He t a b s  up the deck again.) How many? 

J m . R  
One (Curly d e a l s  o m  to Joeter, two t o  him- 

s e l f ,  p i c k s  up his hand. They bogin t o  
P b Y  

CURLY (Yith lyric  tvumth-for he is stating 
something about h i s  own life-and h i s  
foeliug about l i f e )  

Outside, the sun's jist crazy ' t h  the boat, beat la '  
on tho pra i r ie  and the corn stalks ,  Passed a f i o l d  
i n  t h o  botton t h i s  rnornin' rihur the backwater had 
been, Ground a l l  cracked and blistsred and bakln' 
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CURLY-continued 
i n  the sun, Likin '  i t ,  thought Lik inf  it 
good, The crar i f i sh  put up t h e i r  pinchers  and 
hust led  about, 'cauae t h e i r  ho les  i s  all goin'  
dry, 
a f i d d l e f  The crows went t o  hunkin' a t  me 
when I rode th'ou& the Dog Crick timber, and 
I could see hundreds of squirrels friskin' i n  tho black- 
jacks. I could me11 themgreen w l n u t s ,  too, whenever 
o ld  Dun ud tromp on'em. Share the p u r t i e s t  momin' 
i n  a long timer P e l t  l i k e  h o l l e r i n '  and shoutin'. 
I m i r e d  away back I n  my saddle and ole Dun stepped 
out a-prancing and we come th'ough Claremare l ika 
EL streak of forked l i g h t n i n ' t  A,n* i t ' s  shore a 
funny end t o  a f i n e  p w t y  mornin' t o  find y e r s e l f  
s h e t  up i n  a dark hole bent over a t a b l e  a - f inger in '  
a pack of' cords ' 6  gre8sy ( 6  a o l e  t i n  spoon, 
a i n ' t  it? Yeah, t h a t ' s  the way it is, though, 
I n  t h i s  hero life, Got t o  git usod to it, 

Seen f i e l d s  o f  wheat and oats - - f ine  a6 

(He begins t o  sing.) 

.n Oh, my rmms it is Sara Hal.1, it is SamHa11, 
My name it is  Sam €kill, it  is Sam Hall, 
My narne it is  Sam Hall, and I hate you o L e  and all, 
I hats yau one and all,  damn y e r  eyes$ 

TO the gallows I must go, I must go, 
To tk @;oUows I n u s t  go, I must go, 
To t2.e ga llows I must go, f o r  I 've k i l l e d  a man you know, 
Bocuusa b loved her so, damn h i s  oyost 

I rnuat hang till  I 3m dead, I am dead, 
I nu& hung till I amdead, I 81n dead, 
I m u s t  hang till I am daad, For I k i l l e d  D m n ,  thoy sa id ,  
And I left 1 i L i  the rb  f o r  dead, damn his oyes! 

n. I saw Mollie i n  the crowd, i n  thu crowd, 
I sow Mollie in t h e  crowd, i n  the  crowd, 
I saw Mollie i n  thtr crowd, and I ho l l e red  right out loud: 
V e x  Mollie,  o i a ' t  you proud, doan yer eyes!" 

(As he siixs the g a m  goes slomer 
and slower, Curly i n t e r e s t e d  i n  tho 
song and In Jooter ,  J o e t e r  frowning nnd 
s t r a n g e l y  excited.  Suddenly a dog 
begins barking angr i ly .  J o e t e r  goes t o  
t h e  door quickly  and looks out. 

JEETER 
Vho wchl ld  t h a t  be, I ;;oador? I n  a buggy, 
Got Q girl with him, Oh! (He is ro l iovod)  
It's t h e t  Syr ian poddler. Yeah, t h a t ' s  who. 

(He closes the door and c a s  
down again. u ter  n rnomont.) 

( Curly nods ) 
Did that-did t h u t  Sam Hall k i l l  the feller? 

He'd o r t a  k i l l e d  t l i e  g i r l ,  too. 
Scene 3-9 
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* 
OflRLY 
They vauldn't  a-been nuch fun ir i  that. 

J m  
Fun! Whut nos fuu about i t ,  anyway! 

I lEnoFpod a fe l lor  oact k i l l oa  a girl. 
He'd been keepin' ccmp'ny 1 I& her  and 
ainsd t o  marry her.  
in t h e  burn l o f t  with awther mn. He 
didn't do nuthin' a t  f irst.  But t h i s  g i r l  
l i v e d  on a fam with her f o l k s .  One night  
her p w  and NBW couldn't sloop f e r  the dog 
a-barkin' so. Next fiiornin' t h e  old man went 
dam t o  feed  the s t o c k  like he always did, 
and v&en he cow t o  tho horse t r o f t ,  he seeu 
srlmp'n *i te  a-layin'  there, It BPS h i s  
daughter,  i n  hor nightgown, layin'  t h e r e  in 
t h e  water a l l  covered with blood,  dead. 
did f i u d  out nho doae it. 
man onct on t h e  mad-gang u-makin' that  rood from 
here t o  C o l l i n s v i l l e ,  and he t o l d  me he dorm it. 
On**-you lmon That he done? Mado out t h i s  murder 
t u c k  place t o n  yeor ago buck i n  Missouri. 
thought 
ago--aad I 'd  saw a l l  about it i n  tho papert But 
I didn't  let OA. FQiut a l i a r  he was! 

(S t raugely ,  dark ly ,  h i s  tongue 
Ul008Od ) 

One day 116 found h e r  up 

They never 
But I uet up with a 

It didn ' t ,  
It vas up here by Sweetwatet n o t  two yesr 

CURLY 
And 3 kind of Q--Q kind of a murderor, t o o ,  
wasn' t lio? 

JEETER (absorbed) 
I couldn't .mike out vhy he cut her throat and 
then  throned her i n  t h e  liorss t r o f t ,  too. Less'n 

all onr him, a d  :"le couldn't s t e a d  havia* blood 
on him, BO that's %hy he d m e  it! 1 kuowod 
another casu, t o o ,  of a IXU g o t  B girl in t rouble- -  

--he thought-rWhy, t h a t ' s  ~ h y l  He'd bot  blood 

C W l  
I mns j i s t  goin' to ast you 'f you didn't know 
SOIW other s t o r i o s  . 
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J%FpER 
This man was Q merried fanner ,  and hs knowod 
t h i s  girl. It had been goin* on a 10% t i r a  
t ill  the man it looked l i k e  he cculdn ' t  l i v e  
' thout  h e r $  He was kinda c m z y  and wild if 
she'd oven speak t o  awone. One night ,  it 
was moonlight, and they'd met out back of a n  
old rnowiu' -chine l t r P t  i n  tha msader a-rustin' - -  
She t o l d  him a b t x t  t h e  way she was, gonna have 
a baby. He went j ist  hog-wild, and f amd a piece  
of o ld  rope i n  the t o o l  box of t h e  mowin' machine, 
t i e d  her  hands aud feet  vriW it, nen t h r m e d  her  
up on top of a stack of hay, and s e t  f ' a r  t o  it. 
Burned her t o  deatht Do you know why? Be didn ' t  
keer about h e r  goin'  to have the baby, t h a t  wasn't 
it. He j i a t  d idn ' t  know how he was goiu' to l i ve  
' thout - kavin' her  a l l  the time while she wae carryin' 
i t t  So he k i l l e d  her, Yeow, it 's Funny t h e  trhin@;s 
people do, l ike  tha t ,  

(Curly g e t s  up, goes over, throws 
the  door open, A s h a f t  of b r i l l i a n t  
sun l igh t  pours i n ,  s k i v e  with milliona 
of  dust  motes.) 

CURLY 
G i t  a l i t t l e  air in here. 
Yore mind seems t o  run 312 two t h i n g s ,  don't it? 
Before  ycu (34338 lure t o  waalr fer t h e  Williams', 
whur did you work? 

(He goes back and sits dmn.) 

JEETER ( h o s t i l e  aga in )  
I don't know a s  t h a t  concerus no one but ma. 

CURLY 
That's  r i g h t ,  p r d m r .  Tlmt's yore look-out, 

JI!XTEX? 
1'11 te ll you, though. Up by Quapam, h d  before 
tha t  over by Tulsa, Bastards  t o  m r k  fer, both of 
'en! 

CUl?LY 
Whut'd they do? 

JEETER 
Alwys makin' out they was b e t t e r ,  Yeah, l o t s  
b e t t e r t  Farners they  was, lih me, wasn't they? 
Only not half as good. 

Scene 3--11 



CURLY 
And w-rhut'd you do-git even? 

JEETER 
Who sa id  anything about gitt in '  even? 

(looks up a t  hirn, suspiciously)  

CURLY 
No one, that I recollect. It jist cone 
fII b a d .  

JEEFE23 
&A, it, did? (He gets up, goes over  and shuts 

the door, turns i n  the gloom, cmea  
and s i ts  dawn again, and looks a t  
Curly) 

Whut wes t h a t  business you had up here 
a t  the house? 

CURLY (after a muent) 
I don't know as that concerns you, does it? 

JEBTBR 
It does, though? If it 's anything to do n i t h  

th i s  farm. 

JEEl33R 
Never nind that! 
fer you got p lenty  o f  hay. 

It couldn't be to  buy hay, 

CURLY 
How'd you know that? 

JEmm? 
You work for Skidnore, don't you, to ther  s ide  
of  Justus? 

CURLY 
Thought you didn't know me. 

JEETER 
I know you, all r i ght .  IP he's sent you over 
t o  buy up the oat crop, why it's done spoke fer. Scene 3-42 



CURLY 
Glad t o  find that o u t ,  

JEE'IER 
We ain' t got no cat t le  
ponies ,  you bow t h a t ,  
fer  sale, and von't be. 

to  sell ,  mr DO cow 
A.nd the farm a i n ' t  

CURLY 
You shore mlieved my mind mnsiderable .  

JEETER 
They's only one thing l e f t  ym could corm 
snoopin' around here f e r .  And it ud 
better not be that! 

4: 

CURLY ( e a s i l y )  
That 's  exactly tihut it is! 

,-\ 

JEETER (white  mith anger) 
B e t t e r  not  bet 

CUHLY 
It &, I t e l l  you. 

JlUXER 
I wouldn't come on the place if I was you! 
I wouldn't cot18 h9rQ-- 

CURLY 
Vhut'11 happen if 1 decide that's j i s t  t h e  
right t h i w  f e r  me t o  da? 

JEETER 
I 'd  g i t  on my horso end QO quick! Don't 
you cone around tlia t g i r l ,  you hear me? 

c*'uRLY ( s c o r n f u l l y )  
You shore got  it bad, So you'ru takin '  
her to that  party tonight?  Jesus! She's 
g o t  ci t ~ s t o .  I don't kiion as i t 's  aorth 
f ight in '  about if she'd ruthor 80 with ybu, 
I s t e p  out--choorful  a s  anythi-ng. 
molcofils. (Thoughtful ly , )  Only--sorabody o r t  
to t e l l  her whut you a i r ,  
so~iebody ort to t o l l  ycu onct  about yerself. 

Yotr'Pe 

And fur that mtter  

Scene 3-13 



JEETER 
I've had jist about enought 

P. 

II 

CURLY 
If you'd like t o  d o  anyth i lx  t o  m, now's 
the  best  chanct y o u ' l l  eve r  llave. 
You got two p i s t o l s ,  good u s ,  all loaded 
and ready t o  bark. They's a axe a-standin'  i n  the 
corner. A b r i g h t  briCht s i c k l e ,  r i g h t  off the 
grindstone kiangs over there on a nail and 
shines ,  Yer hoes is sharp, ye r  razor's got  two 
edgea onto it, and nary a one of 'ea i a  rus ty .  
And it a i n ' t  very  light in here, i s  it? Not 
hal f  l i gh t  enough. A feller wouldn't feel very  
safe i n  here ' t h  you, 'f he d i d n ' t  haw you. 
(Acidly.) But I know you, J e s t e r .  I've bowed '  
you fer a long tim. 

(Softly) 

JEE=pER (half r i s i n g )  
You don't  know e thing: about LX-- 

CURLY 
Tile country's full of Ptjoplo l i k e  you! I beon 
around. (His voice  rises draaiat ica l ly , )  In t h i s  
country, they ' s  two t h i n g s  you c t n  do if you're 
o. man. Live out of  doors is one. Live i n  a hole 
is the  other . I've set by my horse i n  the bresh sow- 
teres and heared a r a t t l o s n a k e  mny CI time, 
r a t t l e ,  ra t t l e2 - -ho td  go, skeored t o  death. Skeorod- 
and dangerous! Soraobody couLn' close t o  h i s  llolo! 1 

B r a b o d y  go- s t e p  on himf G i t  h i s  o ld  fangs  ready, 
f u l l  o f  pizen! C u r l  up and wait !  For Q S  long's you 
l i v e  in a hole, you'rs skoered, you got  t o  have per- 
t e c t i o n .  You c'n hove mwclas, oh, l i k e  arn-and 
s t i l l  be as weak os a eupty bhdder- -LBss 'n you got  
t i l ings  t o  barb ye r  hide with.  (Suddenly, harshly ,  
d i r e c t l y  t o  Jeoter.) 
you a i r ,  anyrany--settin' here i n  t h i s  f i l t h y  halo-- 
and th inkin '  tho way you're thinkin'? Why don't 
you do sump'n heal thy oact  i n  D while, ' s t id  o f  
s t a y i n '  shot up here a-crawllzl and f e s t o r 1 n ' J  

Rnt t lo ,  

Hovrfd you g i t  t o  be the way 

J m E R  
Shetup, you! 

CURLY 
You'l l  d ie  of y e r  o m  pizen, I tell your 



CURLY 
See t h a t  knot-holo over there? 

AUNT xELJxR 
I see lots of knot-holes. 

CURLY 
Well, it was one of then, 

AUNT Jmim 
Don't t e l l  you was shootin'  a t  a knot-hole! 

AUNT EI3,EFf (exasperated)  
Well, a i n ' t  you o pair of pur ty  nuthin's,  s e t t i n '  
hore a-pickin'  away a t  knot-holes ' t h  o pair of o le  p i s t o l s  
and slceerin' everybody t o  death! You've g ivo t h a t  
ole turkey gobbler conriiption f i t s ,  
a good Dutch rub a d  arn soia of the  chzinees out of' 
you2 Corne 'ere,  you a l l ,  they a i n ' t  nobody hurt.  
Jist a p a i r  of fools a-swappin' noises. 

O r t  t o  g i v e  you 

ADO ANNIE (durably) 
Did smieaas s h o t ,  Aunt E l l e r ?  

AUNT ELLBR 
Did somoiie shoots 

n 

ADO mIE 
Whut'd they shoot at ,  Aunt E l h r ?  

(She goes out)  

BDO ANILE 
b4y l ands t  (She fo l lows  libr out. Laurey and the 

Ped le r  stend i n  the door.) 

~ ~ I R E Y  ( a f t e r  a uamnt) 
Curly. 

Scene 3-16 
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J3ElXR 
Anh: (He seizes a gun in D kind of r e f l e x ,  

a kind of desperate  f r e n z y ,  and p u l l s  
the t r i g g e r ,  
is s p l i n t e r e d  by tho shot * )  

The w a l l  a c r o s s  tbe room 

CURLY 
Jesus! 'mat was you shootin'  a t ,  Jeeter? 

J3EPgR (His hands on t h e  two p i s t o l s ,  hoarsely)  
Never dnd ,  now! 

CURLY (in ;3 high e x c i t e m i l t ,  but apparently c o o l  and calm) 
You o r t a  feel  b e t t o r  now. Hard on the wall, 
though. I wish 't you'd le t  mo show you 
sump'n. J i u t  reach rn one of t h a n  p i s t o l s  
a c r o s t  here a minute- 

They's a knot-hole over there about as b i g  
as  o. d i m ,  See it a-winkin'? I j i s t  want 
t o  see if I c 'n  h i t  it. 

(Jeetar does not m v e ,  but sits 
staring i n t o  Curly's eyes.) 

(He 1eens o v a  U u h r r i e d l y J  with  
c o t - l i k e  t e n s i o n ,  p i c k s  up one of 
t h e  p i s t o l e ,  turns  in h i s  chqlr ,  
sud f i r e s  a t  t h e  w a l l  high up. He turns  
i u  triumph,) 

Didn't mke a a p l i u t e r t  B u l l e t  r i g h t  through the  
knot-hole,  ' thout t e t c h i u ' ,  s l i c k  os a whistle,  
dida't  I? I homed I could do it. You saw it ,  
t o o ,  didn't you? Somebody's comin', I 'spect. 
It 's  ny pley, ain ' t  it? 

(He throws down a card ,  J e e t e r  
looks a t  the  f l o o r .  Laurey, Aunt ' 
Eller ,  end the P e d l e r ,  followed 8 
moment leter  by Ado Annie, cane 
running in a t  the door without 
Imocuzlg 0 ) 

AUNT E L U R  (gasping for breath)  
n u t ' s  t h i s ?  Who's been a-shootin'? Skeer  
t h e  l i v e r  and l ights  out of a feller! Was 
t h a t  you, Curly? Don't s e t  there, you 
lumtny, amwer when you're spoke t o t  

' CURLY 
Well, I shot  onct . 
AUlE E m  
What was you shootin'  a t ?  Scene 3-15 



LAm 
Did YOU -- h i t  t h J t  h o t - h o l e ?  

CURLY 
How's t h a t ?  

UmEY 
I say, did YOU h i t  that h o t - h o l e ?  -- 
CURLY (puzzled) 
Yeah, 1 - 4  h i t  it. 

I , A ~  ( c r y p t i c a l l y )  
Well. That mas good, wasn't it? 

(She goes out ,  m i l i n g .  The pedler 
bounds i n t o  l i f e  and canes forword with 
great animati on) 

PEDI3R 
XeU,  well. Mr. Jeeterl Don't t r o u b l e  yerself. 
F i n e  day, and a good crop conin' . You t o o ,  I&. 
Curly. (hmr'ing h i s  voice,)  Now then, we're 
a l l  by ourse lves ,  f got  a few l i t t l e  p u r t i o s ,  
pr ivata  kniclc-knacks for t o  show you. S p e c i a l  
for t h e  men falks * (He winks n y s t e r i o u s l y ,  and draws out  of 

his i n s i d e  coat pocket D t h i n  f l a t  box 
alld opens it out on the t a b l e . )  

Yes a i r ,  s p e c i a l .  The t h i i g s  you c a i n ' t  get 
and 've g p t  t o  b v e .  A11 them l i t t l e  th ings  a n3n 
needs i n  his bus iness ,  eh? (Be p o i n t s )  J ist  look  
a t  theu things. & i u  the l a n ,  over one of 'en! 
There's brass  b u c k s ,  ley a m n  out j i s t  l ike he 
was dead i n  olie good hard h i t .  F i t  any b u c k l e  
and break any h a d .  Aud--in the litth pbhge ,  
well, I won't t o l l  you!--Jist open her up, and 
you ' l l  see-The l i t t l e  dinbuses t h o t  you g o t  t o  
have. Fanw Lots  o f  c o l o r s  and j i g g e r s  onto 'eri. 
French! YQS, sir1 French--right out of P a r i s .  
And jackknives and f r o g - s t i c k e r s .  S t a U  and never 
r u s t y .  
Sam t o  t b r d  l i t t l e  ones1 Bnd postcards t  Kansas 
City B e s t .  Made r i g h t .  T a b  ' e a  away, they'ro 
hard on tbo eyes! And here's dice ,  p h y i n g  cards.  
Everything you need, everything a man could want 
Look 'ea mor and if thy's any l i t t l e  thing you 
need, j i s t  p o i n t ,  j i s t  mlre t h e  s i g n s ,  and I ' m  r i g h t  
here--Now then, how's t h a t ?  

Kill o. hog or a bastard eh, i t ' s  all the 
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JZZ2ER (rousiag himelf) 
How rnuch i s  that f rog-st icker? 

PEDLER (taking out a l ong  wicked-looking knife and opening it) 
That f rog-st icker,  That 's rearsonable, masonable. I 
won't charge you much for a knife l i k e  that , 
bot it i i i  Glarenore, you kaon whut you pay? Twice 
ny price, jist twice. 'F you oruld get it, Thot'e 
a good f rog-st icker ,  that is, and I ' m  sel l in '  it 
cheap to you, Mr, Jeeter-fer a man hadn't o r t  t o  be 
without a good frog-sticlosr, it ain't sate, he 
might need it, He never b o w s  when, Don't see 
nuthin' to in torost  you, Mr, Curly? 

'F you 

CmLY (slonly) 
I v l a ~  j i s t  thinkin' ayself-that nebbe-- 
j i s t  for the looks of the  thiag-.snd to kinda have it 
around-I might considor--buyin*--if they're 
good and n o t  too high-and can be depouled on- 
ti nice hard pa i r  of then braae kuuaks you gotthere-- 

(Ho reaches over and picks t h e m  up.) 

Scene 9-48 



Lead her  up and down the l i t t l e  bras8 wagon, 
h i d  her  up and down the l i t t l e  brass wagon, 
Lead her  up and down the l i t t l e  brass wagon, 
For she'e the one, my dar l ing\ 

One wheal o f f  and tba axle  draggin' , 
One wheel off and the axle draggin', 
One nheel otf and the axle Braggin', 
For she's the one, nur darl ing; 

Spokes eZ1 broke and th tongue a-waggin', 
Spokes a l l  broko and the tongue a-waggin', 
Spokes a l l  broke and the tongus a-waggint, 
For she 's the one, my dar l ing  I 

Bl i s te red  brakes and s ides  a l l  saggin', 
B l i s t e r ed  brakes and s ides  a l l  saggin's 
B l i s t e red  brakes and s ides  011 saggin', 
For  she's tl ie auk, my darl ing!  

The party is i n  hll swing in the back yard of 

P p?imitioe, rough-hewn 
Old Man Peck's place across Dcg Creek. 
3n t h e  porch and a large coa1stove4 
bu i l t - in  cabinet runs along one end of the porch and on It are 
p i l e d  a l l  rnanner of uiscellaneous things-roias, cans of  n a i l s ,  
a vinegar bo t t l e ,  sacks of a a l t  and sugar, home-driod apr icot6  
and peaches, Q Witar, o f i dd l e ,  jars of home-made preserve8. 
Ori the wa l l s  are hanging strings of popcorn on the cob, red 
peppers, onions hangin6 by t h e i r  tops,  the d r i e d  pelt of a 
po8sm, etc. 
yard. 
the house can be soen ths stone wel l  with i t s  v ide  arch Of i r on  
and i t s  pulley,  a trolnsndous walnut tree and the night  sky. 

Thore are  a few benches 

Keroaene len.t;sms hun& to  the will l i g h t  up the  
L i gh t  s t r e am  out Prm the house, Around the corner of 

The farm boys and the cowboys have f o rgo t ten  their 
corn plowing, t h e i r  day i n  the hay f i e l d ,  t h e i r  day on the range. 
They have put up the mles, doused th@D~%lV8B a t  the  pump, bolted 
a supper of f r i e d  salt pork, potatoes and gravy  and hot b iscui ts ,  
and now i n  t h e i r  store c lo thes  and t h o i r  chaps and t h e i r  ovuralla 
they g r i n  and sweat and stomp, t h e i r  vo ices  loud a d  harsh i n  the 
singing. Those who are n o t  playing e t  the moment lounge i n  the 
doorway, chewine; tobacco aod smoking; some have gone out behind 
the barn or to tho i r  buggies and saddle pockets for a shot Of 
liquor. 

Scene 4e-1 
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Most o f  the gir ls  are dressed  In  white and wear b r i g h t  
hwm. Sale have tiny watches pinned to  tbir dro~ses, and c a r r y  
handkerchiafs. Old Man Peck i e  clapping his hands. He is on old  
timer, g r i z z l e d  and g t n i a l ,  about seventy. He has gone t o  play- 
p a r t i e s  and dailces now f o r  f i f t y  years ,  and knms every trick, every 
oxtra s t m p ,  every v a r i a t i o n  i n  t h e  songs, evdry s l y  oloborotion o f  
tho do S i  do. 

The Voices crack on the h i @  notes,, the f e e t  pound, 
hands clap, the jars on the high ca'binot r a t t l e ,  dus t  clouds the 
a i r .  "The L i t t l e  Brose Wagon*' ends i n  8 burat  of high, axci ted,  
exhaustad laughter ,  Ir;u;Eediataly, on a p m k  of g a i e t y ,  hardly 
stopping t o  ~ i o p  t h e i r  b rm8,  ths rxm begin got t in$  par tner s  f o r  
a squara dance, c a l l i n g  loudly, grabbing the g i r l s  c a r a l c s s l y  
around thG waist and gottiug slapped f o r  t h e i r  t e m r i t y .  

Scene 4-02 



OLD bUN PECK (Leaping out i n t o  the middle of tho f l o o r  
and holding up his  hands) 

Hey! Boys and gals2 G i t  in t h e  k i tchen f e r  the 
candy p u l l i n '  . 

(The crowd breaks ,  and dashes in 
t h e  house n o i s i l y .  Old Man Peck 
i s  about t o  follow) 

AUNT EW,ER ( c a l l i n g  from the darkness o f f  l e f t )  
Lands sake, I ' m  all tangled up i n  it. 
Curly, he lp  me, CaiR't you? 

CmLY (off) 
Well, be s t i l l ,  qu i t  a-buckin' up. 

AUNT EL- 
I&. Peck! Bilr. Peck, you o l e  f o o l ,  come an' 
help  a lady, caiii' t you! 

OW W PECK 
Is that you, Aunt  Eller?  Whut's the u t t e r ?  

Aul\fil EUlER ( en te r ing  with Curly) 
Matter! 
lay in '  around a l l  over the yard? Get t in '  
me a l l  tangled up i n  it! 
fer f38 I ' d  a - l o s t  8 leg. 

Say, d o  you have t o  have barbed w'ar 

'F it hadn't a-been 
Whur's Mary? 

OLD IIBN PECK 
Oh, I go t  the 010 wiilern out i n  the  smoke-house. 

AUNTEKtm 
Doin' a l l  t h e  work, I bet. 

OLD hW4 PECK 
Yep, t h a t ' s  right. You're kinda la te ,  o i n t  you? 

A m  E)m 
Got here  ciuick ' s  I could m k e  it. Say, i s  th i s  
whur tlie p a r t y ' s  at--out here i n  the yard? 

OLD BW PECK 
It's too hot i n  the houso. 



A m  lBuER 
Well, i t 's  kinda pur ty  out here, I must say, 
Here--hand t h i s  up. 

OLD W PEK ( tak ing  the lamp she holds ou t )  
Whur'd you ge t  that? 

AUNT U R  (grinning) 
Pul led it off the dashbcard. Guess 1'11 
go i n  ~ n d  toke  om my fasci&tor. 

Hom'd you l i k e  my feller I wont and ketched? 
(Taking Curly by tl.se arm.) 

CURLY ( smi l ing,  and taking  her by the a m )  
How'd you l ike my g i r l  I ;writ and ketched? 

OLD W PECK 
Both of y m  is a l l  r i g h t ,  I rockoa. Whur's 
Iaurey  a t ?  

CURLY (pausing as  he 33al iZe8 what t h i s  mans) 
Laurey, a i n ' t  she here y i t ?  

OLD ldiuu PECK 
Course not, Thought you mas gonna b r i n g  her.  - 
CURLY (coricerned) 
They o r t  t o  be here, Aunt E l l e r .  Whutta you 
reckon's happened? They started 'fore we did- 
h a l f  a hour before. 

AUGT EUER ( q u i e t i n g  him) 
An, they're jist polry. They're drivin' Old 
Eighty, and ths t fool I&re is  alwys waritin' to 
graze ' long s i d e  the  road. Now don't l ook  so 
worried, Curly, t h e y ' l l  g i t  here. Corm on in, 
and lo 's  see who's come with G, 

(They go in. A b u r s t  of g r e e t i n g  
f l o a t s  out.) 

SHORTY (a cowboy, s t a g g e r s  i n ,  drunk) 
Say, Mr. Pock, is tha t  yore b i g  old white 
cow standin'  out  t h e r e  by tht: gruinary? 

. 



OLD i V ' i  PXCK 
Hi, Shorty. Ye&, she's I U ~ A I Q .  Give two gallon 
and a hal f  a day. 

moHm 
Yihevr, she l ike  to skeered ne to death. Thought 
she :7as D ghost--till she said K. 

OLD MAN P a x  
You must be driiikin' a l itt le,  Shorty, 

SHORTY (st+eaking as he imkes for the door) 
Me? I ain ' t  drinkin'. I ' m  druzlk, 

(He goes in to  the house.) 

OW, NUN PECK ( s p y i w  JEhTCEX, ADO AWIE and UUREY. 
JEeTER i s  carrying a lighted lantern -,-lhich he 
hangs up). 

Oh, here you a i r .  Tie been wonderin' zhur you was. 

OLD niwW ;PECK 
Most everybody's here that 's  conin', I 'spect. I got 
t o  go out t o  the sii10ke-hous6, and see, about tine i c e  
cream freszin', Go 6n in, and g i t  yar pardners f o r  
the next set. (He disgppuprs around tho corner of  the 

houso. L A W  s tar ts  i n  the house. 

JE&TER (s topp ing  her) 
I m n t a  see you, 

Scene IV--5 



JXJZ'BR 
Ado Annie, go i n s i d e .  

UUWlY (grabbin& her)  
Ado Annie, you s t a y  libre (1 minute. 

ADO ANNIE ( p u l l i n g  loose) 
Shoot! I yranta see 'f I cain't g i t  me a pardner,  
'fore they're of1 gone. 

(She dashes i n .  

JEOTER 
Whut'd you a s t  that Ado Ami0 t o  ride v i t h  us fer? 

-f- 

. WmY 
She didn't have no vay t o  go. 

JEEZ'dR 
That a i n ' t  yore lookout. 
with  ne by yerself? 

ivhy don't you wanta be 

UUREY 
Why, I don't know 'tihut you're talkin'  about1 I ' m  
with  you by myself noG, 3 i l ' t  I? 

J&TER 
You wouldn't a-been, you coulda got out o f  it. n 

LAUITEY ( impat ient ly )  
'#oil, now 'at  I am, Fhut'd you m n t ?  

JEEIXR 
Nuthin'--but--- 

L h W Y  
Well, fer land' s -e - l iv in '  ! 
Of a l l  tlie craziest 

(She makes for the door,) 

SCENE IV--6 
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JEh?l'l& (getting i n  front; of the door) 
Mornin's 
Nights you set  i n  ths fromt room and m a t t  g i t  
outa Aunt Eller's d.@it-- 
Ain't  sa39 you by yerself i n  Q l9ng t inet  iilhy 
ain ' t  I? First tim was l a s t  year18 thrashin', YOU 
vas WatChiri' the chaff f l y  and thertl lalives a-cloppin' 
a t  the. bundles, I corn arouiid tho corner of the 
stuck and you stood there e-mavin! yer sunbonnet t o  
keop B O i B  of tkie dust oi'fen you, and you said t o  IiB 
t o  g i t  yau a drink of water. 
I brung you the jug around, I give it t o  you. I && 
give it t o  you, d i b ' t  I? 

you stay hid i n  yer room all the time, 

( In  a strange hoareo excitofiient,) 

1: _@rot you Q drink of water. 

UUHEY (frightened) 
I don't knov whut you rliean. 

f- 

JUTEZI ( e a  before) 
Last time it was willtar 'thb snow s i x  iiiches deep 
i n  drifts when I m s  sick, You brung iue thtik hot 
sou@ out to tho s ~ k e - h o u s e  and give it to ma, 
and iiie in bed, I b d n ' t  shved  in two weeks, YOU 
as t  1710 'f I had sny fover and you put yer hanri on 

tetch IW for S 
my h a d  t o  sea; iVhy'd YOU do that? WiUt'd YOU 

(he suddenly seizos h e r  i n  his arm, 
his  voico thick v i th  excitorLent.) 

You non't &it avay from m--t 

UUREY 
You batter 10' h i e  aloim$ 

( t ry i rg  to Freo hersolf)  

JLTER 
You'vo kept outa n g ~  way, and kept outa my *47ay--- 

UWY 
Quit it, quit it--t 

JEETER 
Cain't think of nuthiu' cl66! It's k i l l i n '  ue. 
Lay awake ot  nights. God damn you, quit a-tryin' 
t o  g i t  away--I got you nm--- (He holds her closor) 

scene Iv--7 



Limy (in revulsion) 
Oh I 

JEBT2.R 
So goddaruned purty!  

(Sha turns  lmr head a s i d e ,  f r i g h t e n e d  
slid s ila ken ) 

(She frees an arcl and 6 t r i k e 8  him 
i n  the face, w i t h  desperate strength, 
He r e l e a s e s  her,  and stands uncomprehendi:g, 
tranced.  She backs away, m t c h i n g  him,) 

U W Y  (almost hyster ical ly)  
Now le' rm go, le' n u  outa her6 ' fora  I 
hol ler  and t a l l  on you1 

JEE'IBB ( a f t e r  a mo;.mt, slowly) 
You h i t  ine--(Breakiug o u t ,  v i o l e n t l y . )  
Like 'am a l l !  I ain't good emu&, e a  I? 
I'n a h'ard hand, a i n ' t  I? Got d i r t  OIL CIY 
hands, p i g  slop--Ain't f i t t e n  t o  t a t c h  yout 
You're b e t t e r ,  so godduillned mch b o t t e r !  
Yeah, we' l l  see vdioqs better-we' l l  seo who's 
bet ter ,  Miss Laurey! Nen you'll wish you 
Wasil't so free 9 t h  y e r  a i r s ,  you're sicii a 
f im lady--! 

LAuRE?c (suddenly s o  ai;ry, a l l  her fear vanishes)  
A i r  you tlakinl throuts- - to  E? A i r  you standiii' 
thero  t r y i n '  t o  t e l l  ne 'f I don't ' log  you t o  
s lobber  over me l i k e  a hog, why you'ro GOL'iia &o sump'n about it t 

scorn,) Yeah, I o r t  t o  'lorn you yw o m  vay, I 
reckon,  Sich a g r e a t ,  b i g ,  fine s t r a p p i i l l  i?un 
so full o f  dazzle I o r t  to g i t  down on iry knees 
t o  him! C h r i s t  all bonlock! (Sharply, h e r  eyos 
b l a z i n g , )  You t h i n k  so rauch about bein'  h'urd 
hand. W o l l ,  I'll j i s t  tell you sump'u t h a t ' l l  
rest yer b r a i n ,  NLr. Jeotor !  You a i n ' t  a h'ard 
lzend f e r  me, no morel You c 'n  j i s t  pack up y e r  
duds mid s c a 8 t l  Oh, and I even g o t  b e t t e r  idys 
'n that1  You ain't t o  03me on the p lace  aga in ,  
you h c a r  me? 1'11 send yer stuff any p lace  you 
94y, but dm't you ( s  much ' 8  s e t  f o o t  i m i d e  the 
pasture g a t e  o r  1'11 s ic  t h e  dogs onto you! Now 
then, next t im you 80 nalcinl t h r e a t s  to people, 
you b o t t e r  th ink  a few th inks  first aid s p i t  on 
y e r  helids fer  good luck! 

r-. Why, you're 
a rnangg dog and soraebodyld o r t a  shoot you! (With enormotis 

Scene 4-43 
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JEETICR (8tandiu.g q u i t e  s t i l l ,  absorbed, dark ,  h i s  'XI ice low) 
S a i d  y e r  say. Brought it on y e r s e l f .  ( I n  a vo ice  
harsh wi th  aB inner  f r e n z y , )  Caiu't help i t ,  I t e l l  
you! Sump'n brung it on you. OB me, too. Cain't  
never rest. Cain't be easy. That's the way it 
is .  By, I t o l d  you the way it mast You warldn't 
l isten- 

(He goes o u t ,  passes the corner  o f  
the house and disappoara,  Lauroy 
stands a moment, held by h i s  s trangeness  
t h e n  she s t a r t s  toward the house, chan$es 
her mind and s i n k s  onto a bench, B 
f r ightened l i t t l e  g i r l  agoin. Ado 
Annie bounds out o f  the  house, 
e x c i t e d ,  She sees Laurey. 

hD0 BNNIE (worried) 
Laurey, X g o t  sump'n to tell you. 

LAUREY (standing up quick ly)  
Ado Annie, is Curly i n  there?  

BDO ANNIE 
Yes he's i n  t h e r e ,  but . .Leumy, non look, 
Laurey, it's turrible-I  g o t t a  t e l l  you- 

UUREY ( s t a r t i e  s w i f t l y  towards the house) 
Don' t bother me . 
BDo ANNIE ( ca tch ing  a t  her) 
Now, ,Laurey, pl€aSe, l l l ~ r  lands, i t ' s  a l l  yore 
f a u l t ,  so you gotta t o l l  ~TYB whut to do. 

LAUKEY 
Y e l l ,  whut i s  it? 

hDoBNNIF: 
Them o l e  garters i s  8 '  t i g h t  they 'bout 
cut  my laigs plum i u  two. 

Lau%T 
Vell, take 'eu off. 

ADO AtiiNUI; 
Take 'em off? Have rry s tock ings  roll in'  down 
onto my shoes? Wouldn't I be a purty sight? 



LAuRlily 
You'd have a l l  the boys a - r u i n '  a f t e r  you 
right, you done that .  

BDO m u  
You shore? 

LAUREY 
Shore ,  I'm s h r e .  

ADO ma 
Avf, I wouldn't do it fer nuthin'. 

LAUREY 
Well I t o l d  you *ut t o  do, you won't rdnd 
me. (She nakes f o r  t h e  door)  

ADO ANNIE ( s t o p p i q h e r )  
Laureyt !Pima o l e  boys worries ne. The 
minute I got i n  the house they started 
grabbin' a t  me, Whut'd they mean a - t e l l i n '  
me, "Come out 'hiud t h e  barn ' t h  matt That 
ole  Payne boy saiB that, 

L a w  
Whyn't you a s t  him whut he meant? 

BDO ANNIE 
I w88 skeered he'd t e l l  nee 

urn 
Fiddlest icks$  (She s t a r t s  aga in  for the door,  turns  
quick ly ,  s t r u c k  with a n  idea.)  &lo Annit;, will you 
do smp'n fer me? 

kD0 ANNIE 
'F it a i n ' t  t o o  hard. 

urn 
Go i n  t h e m  m d  f i n d  Curly, and tell hin 
t o  come out  here. I want t o  see him, I g o t  
t o  988 bint 

Scene 6-10 
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(A m i  runs out of thc  houso cal l i=  
out "'fli60! Eore's my g i r l t  Corm on 
hero, Ado Annie, I ' m  goin' t o  swing 
you till you're dizzy as a loon!" 
Ha whirls 1mr around and around. 
Laurey, distressed, s t a r t s  f o r  the 
house. 

A iL;AN (corli"ag out boisterously) 
Hero, Laurey's y~ partnerr Corm on, Lauroy, 
you premised me oiiay back last August, purt' 
near 

(Htt mings her i a t o  pos i t ion for  
the;. next dance.) 

ow, 
Git  
TrJO 

hLiN P X K  (conire f'ron the house) 
yore pardnere l ike  you do= beroro, 
big  rires i n  tk middle of the floor.  

(Tho o b r s  an sveep out, poired 
off  and teko their  p l a c e s  for the  
square &lice .) 

CRWI) ( fa l l in& iiito pos i t ion )  
I h o p  therc ' l l  be a big figlit! 
Be l o t s  o f  m r k  for  the showla'ker, tordorrm! 
Watch her honey, watch nor close, 
1;Rien you iieet her, cbubld tho dose! 
Ei(,ht hands up, aud c i rc lo  to  the mstt 

(They s t a r t  to  dance * )  

OLD U E'ZX (stopping t.leil before thuy bogiu) 
'Jhon, vhoa, back, &udt My, you're l i k e  a 
gang or' mla colts! &ot  down, cein ' t  you, 
they a iu ' t  no a-@toppin' you1 Vanta t e l l  you 
sump' n t 

CROWD 
Let 'or rip, ganpuwI 
Say yer say and &it i t  outa you 'foro you 
choke on it I 
yer head off ,  see '3' I koorl 

Open up her nouth and holler 

OLD i\W 2EK  
Now then, l i s t e n  to t ie  a riinutet We henna 
have a l i t t l e  sinGin'  to tivt; us a rest. You 
a l l  '11 be so broku down ill o minute y o u ' l l  be 
bloain '  l i k e  a thrashin' iiacliilae, Quiet dtnn 
m w ,  see f f  we cafn't &,it soubody to sing sunp'n. 
Tim we sing a l i t t ls  Sit, got a s'priso for ym. 
You e l l  k~tow whur the smokoo-houso i s ,  d m ' t  you? 

Sceno 4-11 
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CROWD 
'hind that  elluru out there. 
Shorn, ne h o w .  Sett in '  on its foundstion! 

OLD MAN i )ZK 
Well, I got tho ole wornern out thore a-turnin' 
the i c e  creau froeaor, and a-nukin' popcorn b a l l s .  
And jist as soon a s  ne siw a l i t t l e  bit,  every- 
thily: ort  t o  be ready, Er If It ain't ready, .take 
a scantlin' to  the ole w ~ r n ,  I w i l l ,  and b l i s t e r  
her goodt Mow then, who'll a v e  us a-song? 

CROWD 
Sing one yerself, MI?. Peck. 
You a in ' t  minded, air you? 
Sing one of then ole ballets- 
S ing "The dyin' Cowboy.t' Oh, bury ru not 
m the lone praireot 
Sing that  tiiora un 'bout the blind child, 
while we cry and t a b  on, the pora l i t t le  
son of  a pn, didn't have no mumy! 

OLD W g  PXCK (humorously) 
Av, I'ti bashful 's a blusLin' bride! A.ny-;?ags, 
a l l  I know is sad songs, mako you cry. No, ca in ' t  
I g i t  saneone else-how 'bout you, Lizzie? 

CROWD 
The sadder the better! 
OEf on , you s t a r t  things, g i t  overbody linbered up-! 

OLD hiAN PEICK 
T e l l  you whut 1'11 do, tilorif S i r%  you "Custer's 
Last  Cherguft an' 'f I ketch a i r y  g r in  on m y  of' 
you, gonna do s~inp~fl, I'ti t e l l i n '  you. And you 
better keep quiet and rospsctable-like, 'cause t h i s  yere is 
a serious 

CFiOWN 
W k o  it, I&. Peck! 
Serious I s  a church 
Got 4 r-muth sewed up like a buttoa hole. 
Sh t 

Scene 4-42 



OLD IdAU PECX ( s i n g i n g  i n  a high, t h i n  vo ice )  
'Twas j u s t  b o f a r e  bravo C w t o r ' s  c h a r g e ,  
Two s o l d i e r s  drew %E! r e i n ,  
In  pertirig words and c lasp ing  hands, 
They my m v a r  m o t  again. 

,One had b l u e  eyes  and curly h a i r ,  
J u s t  nirietfien year s  ago, 
i l i th  rosy cheeks and down on his chin, 
He 32s only a boy, you lmow. 

The o t h s r  was a t a l l  and 8 dark  slim form 
With eyes that g l i t t e r e d  l i k e  gold, 
With coal-black h e i r  and brown msteche, 
J u s t  $wenty-fivo years  old. 

The t a l l  dark forn 17as ULO first t o  speak, 
Saying, "Charley, our hour has c o ; n ~ ,  

Wo will r i d e  togather  up on yondor's h i l l ,  
But ym rmst ride back alone. 

Tlo k i ~ a  rode togother  on nany a r a i d ,  
Vie have m r c h e d  for rmuy a nile, 
But, comado d e a r ,  1 fear tl lu last 
Eos corls with a hopeless sruile. 

"1 havs a f a c e ,  i t ' s  all this nor ld  to no, 
&Id it Shiiles lib a fimrPiing*s l i g L t ,  
L i b  D morning's light i t  .has b o w  t o  rn 
To choer ny l o ~ o s m  l i f o .  

%ike a uorn ingqs  l i g h t  it 1x1s boan t o  .% 
To c h e e r  q louusotlo lifo, 
iuvl littlt did P car0 for t h e  flow of' f a t e  
-Nhtin 6hG p r a d s e d  t o  bo .ny u i f o .  

"Write t o  her, Cliirloy, wlrlsa I aw. gom, 
Send back t h i s  fa i r - forrmd f8c3, 
And gent ly  t o l l  har hovi I diod 
And %hero is ay rL;sti&i pbco. 

"8nd tell her I'll uat her on thc otilor s b r o ,  
I n  tho b o r d o r i i s  land botveon 
Yoo, havvon and ea r th ,  1'11 m e t  her there, 
And it m n ' t  be long, I noan." 
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Then tears f i l l e d  t& eyes of' the bltm-eyed boy 
Aud h i s  kind hear t  filled with pe in-- 
"I'll do your biddiiw, ray comrade dear, 
Thaugh we never i;ioet aeain. 

"If I g e t  k i l l e d  and you r i d e  back, 
You nust do 8 s much for EB , 
For I have a praying mother a t  how, 
She is an t h e  world t o  mee 

"She has prayed at home like a waiting s a i n t ,  
She has prayed both night  and morn, 
Yor I was the last the c a n t r y  called, 
She k i s s e d  and s o t  ne on." 

n 

J u s t  then, the  orders cam t o  c L r & e ,  
An instant with c lasped hands, 
Then on they weut, then on thoy rodo, 
This brave aad dovutod band. 

They rode till thoy coilyt to the  c r e s t  of the h i l l  
Vhere the Indians shot  l ib  h a i l ,  
They poured dea th ' s  vol ley on CUster's men, 
Aad Scalpod t h e n  a s  t 2 . B ~  fell. 

Thoy turnod frora t h o  c r e s t  o f  thu bloody h i l l s  
With an a w f i l  gathciring gloorl, 
And tfioso t h a t  wore left af t h e  f a i t h f h l  band 
Rode slowly to  t h o i r  doon. 

Thaw was no ono l o f t  t o  t d l  t h e  bluo-oyod g i r l  
Tho wmds tha t  her l o v a  s a i d ,  
And the p n s y i q  motbar will never lmm 
That her blue-oycd boy i s  doad. 

(Tho crowd applauds and exclaims.) 

CROWD 
Shoro a good unl 
Sings plumb l i k e  4 church choir ,  don't he? 
Whur's Curly McClnin? 

Hare you, Curly, you c'ri sing--one o f  then  
cov-puncher oms .  

Git hin t o  SiLg. 



8 W Y  (appearin6 from tk crowd) 
b7e11. Hand lllit down tl'uit guitar,  w i l l  you? 

(Soncone gcts  tho guitar  off tho 
cabinet, end hands it t o  hin. 
drags forward D stool and sits down,) 

Ho 

CROWD 
'%ailroad I!6an.11 
flLevos Dan." 
W i i s t l i n '  Rufus .lt 
"Tho G i r l  I Loft  Behind Ma 
"Tho Pore Lost Dogie 
"Shoot tho Buffalo ," 
Smp'n l ivoly!  
"The %hawk Trai l ."  

CITRLY (he strum a few notes, and bobins to sin&, very s h p l y )  
Tnere is  D lady, smet and kind, 
#as Iiuver faco so ploaood 13y mind, 
I did but seo her passsing by, 
Bnd jwt I lovo her till I die. 

Kcr Gcjsturos, notion, and her d h s ,  
Her -uit, lior voico, my hoart be&uilos, 
Beguiles uy b a r t  I lrnow not why, 
Bnd yet I l ovo  ktr till I die. 

Cupid is wiiigod and doth rengo 
Hor country so my lovo doth changG, 
But cha%c snu carth or cmnga shc sky, 
Yet w i l l  Z lovo :lor till I die. 

n . 
CRom (applauding) 
Siw anothor'n, Curly, 
You shore fooled us, 
How, Aunt Pller-- 

Funny song for you t o  bo a-singin' t 

vp' Aunt Eller, cmie on, you, it 's  yoro tirm. 

AUNT BUR 
Xotch rm a-sink,in't Got a frog il; ny throat- 
I'LZ t'ard, too, GDt a b t c h  i n  rw log and 
cain't  sing, Land's a l ive$ Yhyn't you g i t  
Ado &mio--? Hore, Ado Aicie, si% om of 
than smgs of your's. 

( T h y  drag Ado knnio forward, squiruing ) 

CROWB 
Iloro, quit it a-pullin' bock, you doir't E;it out af it-- 



ADO AESIE (awkwardly, standing first on one foot ,  thon on the OthGr) 
Done forgot t Done forgat t 

CROVD 
Well, hurry up and remnber- 

BLDO ANNIE 
Donf t know none, nary D one. Done forgot ever 
one, I toll you1 

CROWD 
Well, whistle then, you got to  do suip'n. 

AUNT E W  
Forgot yer foot t 
was young end single- 

Sing that un about when you 

mllNNIE 
Shoot t My thcoat' 8 p l U  sore-- 

AUNT EW,ER 
Sump'n else '11 be sor3 ym don't start, 
Hurry up, nom-- 

- 
BW ANNIE (singing in  EI f l a t  nournful voico) 
WLen I was ywng and single,  
At home by ny own f ' a r  side, 
With ny lovin&, brother and s ister ,  
My nother sho nntrr would chide. 

men there caw a young m n  
His  srdles enticed 
--And 1 ms you% and foo l i sh  
And easy l e d  astray. 

I don't soe why I lovo him, 
Ho does not b o r  for me, 
But my thoughts taro slmys d hin 
Viiorover he may bG. 

Thoy t e l l  m uot t o  boliovo hin,  
Say '%e don't  koer f o r  you 
How littlo I think tkt  over  
Tbn wolds would Ltvor corn true I 
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Some s a y  t h a t  love i t 3  p l e ame .  
What pleasure do I see? 
For the one I love QO dearly 
Has now gone back on me! 

The night  i s  d a r k  and dreary,  
A l i t t l e  i n c l i n e  t o  ra in- -  
0 God,  my h e a r t  is weary 
For my l o v e r ' s  gone o f f  on a t r a i n !  

OLD MAN PECK 
A11 out fer the smoke-house now! Gi t  some 
I c e  cream i n  you, you feel  better;  Got v a n i l l a  
and strawberry both, so don't  be bashful\  

(The crmd bogims to stream noisily 
out, disappearing p a s t  the corner 
or the house, 

LguREy (catching Curly away from h ie  pertner,  and 

Curly 1 
dragging him back till the others are a l l  gone) 

CURLY (astonished) 
Now what on earth i s  ail in'  the belle of Claremre? 
By gum, if you a i n ' t  a-cryinil 

(Laurey ~ U M  over t o  him, 
leans a g a i n s t  him. 

WWY 
Curly-I'm ' f ra id,  ' f r a i d  of' iny l i fe-- !  

CURLY ( i n  a flurry of surprise and d e l i g h t )  
Jumpin' toadstools  \ (He waves his hat, theu throws it away 

wildly, and puts h i s  arms around 
Laurey, muttering under his breath.) 

Great Lord-- f 

CURLY 
Great Godaxnighty-- ! 

UWY 
Don't miud rue a-cryii l ' ,  I c a i n ' t  he'p it-- 

Scene 4-17 



CURLY 
Jesus f Cry yer eyes out-! 

UUREY 
Oh, I don't how mht to do! 

CURLY 
Here. 1'11 show you. (He l i f t s  her f a c e  and kisses her. 

She puts  her a m  about his  neck. 
He exclaims sof t ly , )  

Laure y , Laur ey-- : 
(He kisses her again and again, then 
takes a s t e p  away from her,  disengaging 
he r arms gently , ) 

UUR'EY ( i n  alarm) 
Curly- 

.: 
CURLY 
My goodness! (He shakes h i s  head as  i f  coming 

out of a daze, give a low whistle, 
and backs away.) 

Whew!  
Go 'way f rom me, you! 

'Bout a l l  a man c'n stand i n  public=-!  

urn 
Oh, you don't l i k e  me, Curly-- 

- CURLY - Like you? My God! G i t  away f r a  m, I t e l l  
you, plumb away f r o m  me! (He strides across  the roam end 

s i t s  dmn on the  stove, 

WREY ( c ry ing  out) 
Curly! You're settin' on the stove! 

CURLY fleaping u p )  
Godamighty t 

Awi 'S cold ' 8  a hunk of i c e !  

(He tu rns  round, puts his hand down , 
glngerly on the l i d s ,  

(He s i t s  down again. 

LauREy (pouting) 
Wish 't ud burnt a hole i n  yer pants-. 

Scene 6-18 



CURLY (grinning a t  her, understandingly) 
You do, do you? 

I$UREY - You heared me. 
(turning away, to hide her smile) 

CURLY 
Laumy, now looky hem, you stand over there 
r i g h t  whur you a i r ,  an i  I'll sat over here- 
and you t e l l  me wht you mnted with me. 

U U R E y  (grave again) 
Well-Jeeter was here . 
He ekeered me-he's crazy. 

(She Shuddws s ) 
1 never saw 

-body l i ke  hh-9 

CURLY (berehly)  
Whut'd he do? Aunt Eller t o l d  me a l l  abouf 
the way you felt-whyn't you t e l l  =--why ' 
dldn' t you? Whut'd he do? 

LAUFUE 
Tried to  kiea me--Wouldn't let me out of here. 
Said he'd t r i e d  to see me a l l  by mysekf fer 
months. He talked wild--and he threatened me. 

CURLY 
The bastard! * 

UUREY 

&gain, 
a b h c k  cloud, and I t o l d  him what! 
I. hadb't-a1 
do now! 'F I'd j i s t  a-kept my headl Now vbut am 
I gonna do2 

U'8rd him1 Told him not to come on the place 

I wish 't 
I got mad to  aee him standin' there l i k e  

T'riay ain't no t e l l in '  whut h e ' l l  

CURLY 
You f 'ard him? 

Scene 4-49 



CURLY - Well, then! 
do nuthin': Tomorrov, 1'11 @ t  you a new h'ard 
hand. 1'11 s t a y  on t h e  p lace  myself t o n i g h t ,  
I f  you're nervous about khat hound-dog. (Put t ing  
an end to it. ) That's t h e  end of Jester, and 
about time. Now q u i t  yer worryin' about it, er 
I'll spank you. Hey, while I th ink  of  it--how-- 
how 'bout marryin' me? 

That 's  &1 they i s  t o  it! He won't 

UUREY ( f l u s t e r e d )  
Gracious ,  whut'd I wanta w r y  E f e r ?  

CURLY ( g e t t i n g  down ca$f t h e  s tove  and going t o  

Laurey, please, malarn--marry TUB. I--1 dcn't 
know w h u t  I ' m  goniia Q if ycru--if you don't. 

her  gravely, like a c h i l d )  

t 
LAUFUT (touched) 
Curly--why, you--why, I'll marry you--'f you 
want me to--  

c 
CURLY (he t a k e s  hsr i n  h i s  arm, k i s s o s  h e r  g e n t l y )  
I didn't t h i n k  you vmuld, I didn't  dream you'd 
ever--: 

UWT 
Sh ! (He leads  her over, and l i f t s  her 

up on the s tove .  Then he l e t s  down 
the oven door adi s i t s  on i t ,  a t  her 
feet 

CURLY (humbly) 
I a i n ' t  got n o  r i g h t  to as t  you--a good-fer- 
nuthin' cospuncher l i k e  me-- 

JLfumEY 
Don't say t h i r a s  l i k e  t h a t .  

CURLY 
If I 'd  over a-thought--! Oh, I'd o r t a  been a 
fanner, and rmrbd hard a t  i t ,  and saved, and kept 
buyin' more land, and plowed and plaoted, l i k e  
somebody--'stid o f  doin' the way I've donet Now the 
catt le  busiriess'll soon bo over  with. The ranchos 
a r e  breakin'  up fast.  They're put t in '  i n  barbed 
w'ar, and plowin' up the sod f e r  wheat and corn. 
Purty  soon they won't be no more grazinl--thousands 
of acres--no place f e r  the cowboy t o  l a y  h i s  head. Scene 4-20 



LdUREy 
Don't you worry none, Curly- 

- 

,.P 

CURLY 
Yer mw done the  right way. He knmed, He could 
see ahead. 

UUREY 
But Pap a i n ' t  a l i v e  now t o  enjoy it, 
Al ive ,  Curly, Alive! Enjoy a l l  we can! Case 
things happen, 

But we're 

CURLY 
Nuthin' cain'  t happen no?+-nuthin' bad-if you- 
if' you love ---and don't mind a-marryin' me, 

UUREY 
Sht 1'13. merry you. Somebody's comin', don't 
you reckon? 

CURLY 
I don't h e r I  When w i l l  you m r r y  me? 

IdWREY 
Oh, pur ty  smn, 1'11 have to e s t  Aunt E l l e r ,  first. 

CURLY 
I'll aat her iuyselfl (Gaily.) Oh, I 'member the 
first time I ever  seen you! You was pickin' 
b l a c k b e r r i e s  long s ide  the road hers year s  and 
year s  ago-you was o. l i t t l e  tyke. 
You'd been a -ea t in '  b e r r i e s  as f a s t  as you could 
p i c k  'em, and y e r  mouth was black as a coa l  shovel! 
--*F you wasn't a sight! 

(He laughs,) 

(embarrassed) 
Curly t 

CURLY 
Hen I seen you onct  a t  thc Fair-a-r idin '  tha t  
l i t t l e  g r a y  f i l l y  o f  Blue S t a r r ' s ,  and I says  t o  
someone--HiJhots that J i t t l e  t h i n g  w i t h  a bang down 
on h e r  fomheed?lt 
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UUREY 
Yeow, I 'mePber, You was r id in '  broncs t ha t  day, 
and one th'cnoed you. 

C W Y  
Did not thtm met 

uumy 
Guess you jumped off,  then, 

CUFiLY 
Shore I jumped off. 

Limy 
Yeom, you shore did ! 

/? 

CURLY ( l y r i c a l l y ,  rapturously) 
Anh, and I ieen  you once-the Sunday a year ago, 
1'11 never forget .  
broncs. 
sorghum mi11 etandin' in the cane pitch. And you 
had a whole armful of Sweot Wil l iams and v i ld  roses 
and mornin' g l o r i e s ,  and I don't know ahat all. My, 
I nearly  fell df my horse a-lookin' a t  you! And 
I thought t o  myself--"if this ye r e  bronc th'ows me, 
I mn't land anywhurs mar no Sweet W i l l i a m s  and 
wild roses, No s i r 1  No si& luck l  1'11 f i n d  
rnyself * t h  my f a c e  plowin' up B patch of cuokle 
burrs alld j i m o n  meeds-er most l i k e l y  a ole cow 

I come over t o  break them 
You'd boen out a-picktn' f lowers  neuct to that  

pile!"-- 

A 
J '  L4mT 

Curly\ The wag you talk!  

CURLY (as b o f o m )  
Be the hoppiest man a- l iv in ' ,  soon ( 8  we're married! 
(frowning.) 
though, you're so blame purty, worried s ambody t l l  
run off with yout 
go- all day, gonna shore t i e  you up to the hitchin' 
post, so you'l l  be there 'g in I git back, you hear? 
(He shakos her play fu l ly . )  Ain't gome toke no 
chances! (Mischievously.) $nd looky here, whut *re 
you gouna give me f e r  a weddin' present? l e l l ,  you 
gonna m r r y  a good-for-nothin' cow hand, 'thout a 
red cent i n  his breechea, 's y@r own f a u l t ,  they come 
high! 
saddle blanket, oh, 'th red stripes onto it, and 
' n i t i a l s  s t i tched lneide of a bloedin' heart  on the 
corner? m u t t s  the use of gettin' msrried, don't Scene 4-22 

Oh, but 1'11 shoxe be a unsett led man, 

*F I ever have to leave hone to  be 

How 'bout a pa i r  of splrs? Er a nice  now 



C - m Y  -- (continued) 
g i t  o. saddle blanket er s u r u ~ ~ n  purty out of it!-- 

LAUREY 
C u r l y !  Now I'll iai0:17 why you m r r i e d  mo--to g i t  
a saddle blaxket !  

CURLY 
Yew,  out i n  the opent that's wt A rnan's got 
to watch out fer  hissel f  o'von $2 he has t o  rmrry 
him a honioly c r i t t e r  l ike yau--'th Q faco l iko o 
wiildmill, make you dizzy to look a t  it! 
'ere ad kiss ne, &ty  don't you? 

Come 

UijElEY (gravely, touching his hair  shyly) 
I j i s t  set  here and l i s t en  a t  you, 2nd don't 
keor Yhut you say about me* Soy I ' m  honely ' s  
a mud fenco, you waiit to-why then, I g~ home 
' 8  a mud fence. 'F you say I ' m  purty, why I ' m  
purty as anythirG, and got a voice like Jenny 
Lind. 1 never thought of mythin& lib th is t  
But I always wondered and wondered, a f t e r  the 
first tirim I ever seen you--(Hor eyes fill with 
tears, absurdly.) And hers WG se t ,  you and me, 
on the kitchen s tom l i k e  a yair  of ski l le ts ,  
and I don't know whut's come over us to  act  so 
silly-and I ' m  goma cry i n  a minute-and It 's 
all yore fault, you orten't to a-made love to  
a -VI0 y - - this- 

(Curly jumps up, puts his 
arms qround her. 

CURLY 
Laurey-Cry 'f you want to, then. 
tcriderly.) Laurey, swest--(Utor a mornent.) Now, 
then. (Cryin,: out, suddenly.) \RAY, my lands of 
goodnesu! I plumb forgot! You a in ' t  had riothin t o  
eat! No pop-corn er ice  cream er nuthin'! You pore 
thing! Vait  a minute. 1'11 git you s u p ' n  'fore 
i t 's  011 gonet 
comes buck quickly very mch amused.) Hey! Look in  
the cupbwrd there and 683 I f  you c a i n r t  f i nd  two 
glasses . 

(He kiases her 

(He runs and looks down the wll, and 

(Be goes bock to  th6 well and can 
be seen hauling up Q rope. 
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. 

m 
Whut'reyou up to ,  Curly? 

(She f l i e s  to the  cupboard, f inds some 
gla sses . 
t i n  bucket, detached it fran the rope, 
and corm back, the bucket dripping. 
He sets it  down on the  s t o o l ,  t akes  off 
t h e  cover.) 

Curly has drawn up a small 

CURLY 
Cream! Good ole rich cream, right outa the 
wel l  & 
nigh, a - s l i d i n '  down yer throat! 

Cold as I c e  1 Freeze y e r  wish-bone, might * 

(Laurey br ings  the g l o s s e s .  He pours 
them full. They =e dinking when the  
crowd, alreedy .p ired o f f ,  sweeps down 
i n t o  the yard hi la r ious ly . )  

CRORD ( c a l l i n g  out i n  excitement) 
Heyt Whut's this!  
Two l i t t l e  love  b i rds !  
Jist  a-dyin' t o  git on the n e s t ,  too, from t h e  
l o o k o f  'em1 * 
GOIUQ be 8 weddin'-- 
Gonna be a shivoree-  
How'd a g i r l  ever t ake  t o  a f e l l a r  lib you, Curly? 

AUNT 'kltT.Ea (appearing) 
Land sakes ,  I feel t u r r i b l e !  I went and 
ketched me a fe l le r  and here he is mung up 
t o  another g i r l  I 

d W  
Let's s t e r t  the  l o v i n '  couple off r i g h t 1  

(Jeeter has leaned a g a i n s t  a post 
and stands brooding. He has been 
drinking and has B b o t t l e  in h i s  
hand.) 

JEETER (with dark scorn)  
Yay, start em OS r i g h t 1  To the b r ide  and 
groom-- (He lifts the b o t t l e ,  darkly, / 

i n s u l t i n g l y ,  aad hurls  it a c r o s s  
the yard, where it breaks w i  t h  a 
loud crash. 

grabs the hands o f  tha people n c s r e s t  
him, and they farm a c i r c l e  which 
qu ick ly  grows, shunting Curly and 
Laurey off from J e e t e r  on one s i d e  o f  
t h e  yard. Someone bqgins t o  s ing;  
the  crowd joins i n .  Laurey and Curly 
a r e  ho i s t cd  up on chairs, the c i r b l o  
around tbm. 

Curly s t a r t s  toward him angrily, 
Lauroy c l i n g i n g  t o  hi& Old Man Peck, seeing the s i t u a t i o n  
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CROWD ( s i n g i d  
Gone again, skip to my Lou, 
Gone again, skip to my Lou, 

Skip t o  my Lou, my darl ing I 
Gone Re in ,  skip to  my Lou, 

Cain't git a redbird, b luebird ' l l  do, 
Cain't git a mdbird,  b luebi rd ' l l  do, 
Cein't g i t  a redbird, b luebird ' l l  do, 
Skip to my Lou, my darlia 

My girl wears a number ten shoe, 
My g i r l  w e e m  a n W e r  ten shoe, 
My girl wears B number ten shoe, 
Skip to my Lou, my dorlingt 

F l i es  i n  the buttermilk, two by two, 
Flies ,bn the buttermilk, two by two, 
%lies in tho buttarmilk, two by two, 
Skip to my Lou, my darling($ 

, 

CURTAIN 



P July moon is o w  t h e  wield, nakiag 
si lver teats of the m 4 s  cb uababd hay which 
recede i n  i r r e a l a r  fbnuatira far into tha distance, 
c m e i n g  a low h i l l .  A gaunt wire rab w i t h  enormous 
w h l s  8bQd8 at om aide, Tbo eky is powdered 
with stare, but low clouds drift a f t e n  i n  front ob 
thein and the moon, blotting out the 8tubbbr  A 
soft eummer wlnd, creeplng sbout the Madcmt l i f t s  
the spears of' grass that have eecaped t b  sfftTakle; 
P low hay stack, very near, bas a ladder leaning 
against It, 

U t e r  Q moment Curly and Laurey steal 
Into sight, looking around cautiously. They etop, 
mve forward a l i t t l e ,  breathless, bogin to speak 

I In hushed v Q I c ~ s .  

! 

I 

l 

a 
I 



CURLY (softly) 
D'you hem anythiag? 

UUREY (softly) 
NO e 

CURLY 
Listen, (Thoy l i s t e n r  Then ha turns  to her i-iith relief,) 
Not a sound. We% give 'em the s l ip .  

LBUREY 
Sht Whut! was that? (There is not a sound.) 

CURLY 
Don't hear nuthin'. 

CURLY 
Lieten. We'll Iseve Old Eighty standin' vhur 
we t ied hard We c e i n ' t  drive up t o  the hause, 
'cause 'I? anybody's watchin' out f e r  us,  they'd 
see US. We'll sneak acrost the hayfield and 
th'ough t h e  plum thicket-and go in  the back 
door. Come on now. Watch whur you s tep .  

U J R E Y  (Takin& his band, stoppin8 him, hes i taut ly )  
Curly,--if t h y  ketch us, whut'11 happen? 
WiJl I t  be bad? 

CURLY (soberly) 
YOU haw about aivorees,  honey. 
purty rough.. 

g i t  

urn 
I ' m  afeard. 

CURLY 
Don't b e  afesrd, honey. Bunt Eller says for 
shore nobody seen us g i t t i n '  hitched.  

r Scene 5-2 



m 
They &&tu s'wcted mup'n, though. 
(Her voice low,) 
gittin' w r i e d -  

That's the 'ketch about 

m y  (reaamringly) 
But here we air, honey. Wmied-and 
pwt' 1ye;b home, And not D scul in sight, 

&w (after a mcxmnt oi r e g i s t e r i q  th is ,  relievedly) 
Yeah, He fooled @e&, didn't we? 

CURLY 
more me did,  

IAAmaY 
Course. (Her voice full crf :~ronder.) Curly--ve*re-- 
we're narried nowt 

LleuREY 
Was you skeered when the plsacher said that 
about Vi11 yar take tnia  here wome~*n--~~? 

h 

CURLY 
Skmred he wouldn't it. 

LlLuRIsy 
I vas akeered ym'd back out on me, 

CURLY 
1 couldn't back out on y ~ - - ~ f  I mnted ti. 
could ycnr me? 

UUR&Y 
f?ot if 

(smiling tenderly) 
I tried and tr ied. 

. 

( They Mas, and embrace 
f o r  8 moment. Then s t i l l  
holding her hand, Curly 
t u n a ,  looking out over 
the W a i t  f ie ld . )  

Scene 5-45 



emu ( l y r i c a l l y ,  f e e l i w  t@ mcmnt) 
Look a t  the way the hayfield lays out  purty i n  the 
moonlight. Next it 's the pasture, and over yander's 
the *eat epd the corn, a d  the cane patch next, 
nen the truck garden aad the tim)er. Evertthing 
laid out fine and jimdandyl The country a l l  
around it0-al.l Indian Territory-pl- t o  the Rio 
Gqnde, and n o r t h  to Kamas, end 'naff mer east 
t o  Arkansaw, the same way, wIt30 the mon onto it. 
Trees ain't  hardly a-mvin'. Bran& bubbles 
over them lin6astone m c b ,  you c'n h e r  it. 
Wild tlower pe'fllmesmellin' up the air, sweet 
as enytbiag t A f ine night fer anyone to  remmter 
fer a weddin' nights A f im  night-fer anyonee 

1st w 
Sht ThsyJ11 hear yout 

(Caught up in  the s p e l l  o f  the ni&t end 
their feelings, they move s o f t l y  away 
across theshbb le ,  and disappear, There 
i s  a moment of silence. 

(Then them is a subdued t i t ter ,  followed 
by sh ih ing  sounds, than more t i t t e r s  end 
mothemd laughter, There pop i n t o  sight 
on top of ,  and f rm behind the stacks, 
dozen6 o f  men carryla noiere-ranking instru- 
menta--tin l i d s ,  pots,  wtmhbollers, cow 
bo l l s ,  gourd rattles, tambourines, pans 
iron triangleB, xhistles, drums. They 
are an excited, hW&led, whispering &roup, 
nervoue at t h s i r  long w a i t  for the return 
of the br ide  and groom from town, disturbed 
an8 huster ice l  with caajecture on the 
nrrritel scone they havc cum to dbepoj.1. 
Veteran8 of' the ttshlvoraQ1l, hardly a bride1 
coupb w i th in  twenty miles around, for 
years and years, has escmod their bawdy 
ministratLons. They look off m a r d  the 
retreating and obl ivious couplo, holding 

, their voices down, 

3rd b@,N ( s a t i r i c a l l y ,  mockingly) 
lrFina night to remtmber far a weddin' nightl"  

WuePter) 

5th AUN 
Fine night fer anyone $ Whee I (Hushing them.) 
Quiet down now; Thg'11 hear you 'fore they 
git  to the hwsel 

Scene 5-04 



3 

9th W 
Toe heel. Bet they'll &Q to bed in thE, dark$. 

(hue& t e d  

10th (sevorely) 
Be latorfulI T b y ' l l  hesr  us, ym hoodlums! 

7th BllpN 
Cuin't 3 a u  b e p  yer marth  s t i l l  a minute I 

5th U? 
Ketch 'em in the act! 

Y o m  RLRMEH 
Whut 're we waitin' Per? 

OLD FARbiER 
Give teu ti- to @ t  to t b  house, a i n ' t  you? 

CORD BLAAi 
Don't want to give 'em too much time; 

3rd MAN 
He shore got him etunprxt t h g o l  

1st MBN 
Couple of. ,sectionst 

2nd W 
Grezin' an8 timber and plarod Land! 

Scene 5-05 



6th MAN 
Scads of i t  in the bank, and more comin'l 

5th NA,U 
And God! She's 8 purty un, toot  

3rd W 
G o t  a face fer kissin'! 

7 t h  M4N 
Hands white as ariowt 

5th M4N 
And that a in ' t  all, brotfrsrl 

Yourn iwwm 
No, and t h a t  ain 't  a l l ;  Jesus! Wish't 1 uz in 
Curly's s b e e t  IF I uz Curly, ud be in my bare 
Oeet by this timet 

u t  MA,N (in great excitement) 
Lookt They'a a l ight).  

(The crowd i n  an excited frenzy 
begin8 jumpin& o f f  the stacks. 

3rd MAX 
In tho bedroom! 

4th MAN 
Look e t  t b  m y  t h e m  curtains blow1 

2nd MAN 
Lace curtainst 

3rd brIBN 
Blowin' out l i k e  a h.irt-tail a-poppin' i n  the breeze! 

CORD EL@ 
Wonder nlut they're a-seein', them curtains! 

1st IuAl 
Bridal ccupleI Onct in a life-time- 

3rd MBN 
by theirselves I 

Scene 5-6 



4th WV 
Night CQnS o d  

YolJNe FARMiEl 
Ay, the good olu black night--'th nobady t o  spy on 
you, nobody to seo whut you're up to8 

8th Bdaw 
Look a t  them &adders a-movin'g 

2nd W 
Gi t t i n '  ready8 

/7 

CORIS ELAM 
Don't ferg i t  now, r i gh t  by this hero stack mhur the 
ladder is, lib we said; 

3rd &I& 
Don't rmke so goddamned much noise!  

(They @) out, An old m n  etuniblea i n t o  
the moonlight, ahaking h i s  h a d ,  d i s s l l y ; )  

0r;o ItWJ 
Lists13 a t  the o b  ovl owhootin' i n  the timber, 
and that  thore coyote away off yander tmords 
the Vordigree River! 

(He goea out ) 
(A you% farmr, fBushed and drinkiilg, 
staggers darkly.out of the gloom,] 

7- 

yOuM0 FARMER 
Bridegroom a-waitin' and a-waitin'\ Don't you 
wai t  noI!, Nr. BrPdegroolnt T b  noon's a-abinin' I 
Yer tirue has cam$ Yes, sirree, bob% No timo to  
wait UOW. Tim t o  git goin', %a that there br ido 
a-glifinnerin' them i n  hw whitet Thitin' fer you. 
Been ti-standin' them 'dth her hair down her back 
an& har lips a-movin't Oit  next t o  her,  brothert 
C o w  bo high ole tinas, go- be Jesus i n t o  yer 
heart 2 (The sound of reucous noise an@ excitement 

begins. Cord Elam runs f'rm around a steck 
s h o v w  the  Young Farmer out of the way. 1 
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CORD ELIlBif 
Dit outa the m y  now, Homer{ 
Heyt Ovw th is -away# Yere's the place! 

(To the approachin& noisy party.) 

[The noise or  the divorce grows 
kou8er and louder. Voices rise out 
of the bed la i ,  i n  sharp erolomations 
and crfee.) 
(A fern mn drag; Curly in, struggling 
and angry, h i s  bair is1 his  eyes. 
ah i r t  has besn ripped o f f  i n  the 
strug,glei 

His 

CURLY 
God d a m  you, leevo lor alone$ Don't ary  on 
of a b i t ch  put h i s  i~ands onto her, f'll kill him--! 

A W  
Am, nobody's a-hurtinI h e r ,  Curly-- 

CURLY 
Better hadn't. I tell you. Make tern g i t  away 
from her, plunb array frou herl 

A MAN (shouting o f f )  
G i t  away f r o m  hor, you alli Brin& her on in !  

(Curly relaxes, but his captors s t i l l  
hold him t ight ly . )  
(a Wide C b C h  O f  limn, 
whist l ing ,  bCWtiIl& t h e i r  Var iOW noise 

I n  the Diddle of tho &roupJ Walking 

shouting, 

impleiisnts , advances OCr086 the stubble 

alone, pale sncl shakcnis Laurey, i n  a 
nightgomn, her hair down about her 
shouldsrs. The crowd 60es over t o  the 
foor of the ladder and sto$ * )  

5th MAN 
yuiet down nov, if minutef 
up the ladder wlth you, you purty th iug t  

(To Laurey) Right 

(Tho noise stops,) 

6th MAN 
Go 611, boost her up; 

7th XAN 
Right ug on the s tack--! 

8tb MAN 
Make out it's e bed, why don't you1 

(Laurey looks around a t  curly ,  then 
c l i abo  up t he  s b r t  ladder, the cmwd 
ahoutiqg a t  her,') 

scene 5-8 
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9th MllM 
Wetbh itt 

10th hQ,N 
Put. yer foot  i n  the right place. 

CORD ELAM 
Don't wanto Pall and break yer neok--cheat 
pore Curly outa hi8 r i g h t s !  

FOth MAN 
Bll r i g h t ,  Curly-- 

6th MlCw 
You're next, 

10th U 
Bring hira on aver hero. 

(The men holdin& Curly b e d  him over 
t o  t h e  foot of the ladder, and l e t  go 
of him. The Crowd begins t o  c a U  out 
in more jubi lant,  crazier derision,) 

l a t  w 
Go, on, hdr. Bridegoon,  there'e yer bride!-- 

3rd W 
Purty's a n e w  bronc a-standin' arrd e-lookin', 
cain' t  hardly keep @S her1 

7th MAN 
%ne l i k e  s i l k  and eyes a-shiain't 

CORD ELBM 
G i t  on, t h e r e ,  cowpuncher-1 (If'ter a mmnt Cwly starts  up 

the ladder, the ornod continuing t o  
shout ) 

'Fyou ain' t  a world-bmter f BO: bashful1 

3rd w 
W t t e r  brr glad we didn't r i de  ym on no fence m i l t  

1s t  MBEa 
Th'ow the ladder down wheu fie $ita up. 
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fi- 

n 

10th W 
Try to  gLt off, you l l l  brmk yer neck, BO 
watch out; (CurlyreacheB the top. 

Sonsone t&mws the ladder down) 

CURLY (deeply troubbd)  
Laurey , honey- (She looks & him, in dumb misery. ) 
I'd give my eye-sight, honey-! Try t~ stand 
it--I done ell I caiLd. I a i n ' t  he'p it-- 

(He takes her i n  his arms. The 
men break out into derisive aad 
l a s o i v i c u s  guffaws, and begin the 
bafening noises egin, circlirg the 
hey stack,  kicking up their heols, i n  
an orgy of delight a 

3rd 
G i v e  us e l i t t l e  k i s s ,  honey lamb, do e m n  
good, ta int  a-askin' uuchI 

CORD ELAN 
Give ua Q l i c k  aud a gromiseb-Quick's these 
bad ole mens goos eWiy,-- thq a i n ' t  no a - t e l l i n ' ,  
no, s i r r o e l  

5th bW 
'Taint r ight  t o  stanck there l ike  tha t-Blush 
t o  look a t  you! 

7th MA&J 
Ain't no right to b e  in no ni&tgownL 

10th B U N  
Go on, I&. Moon Man, hide p r  f a c e  f e r  sham1 

Y O W  FsRBmrcR 
HOW'S it feel t o  bo uaried, Laurey, 
safe and noper, to s i &  o fiizo purty 
curly hair and a dimyla on his d i n t  
you trhur I wont YQU- ! 

a g a r ,  all 
nun with 
Wmtf Got 

1st MAD 
Scrunch ycu to death, p u t t  nearl 

CORD EuIu 
Bite then gbculders- 

Scene 5-40 
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3rd UT 
Eat 'er a l i v e l  

/", 

5th BABN 
Yay, Curly, and it's one clm Aver t o  erosrat 

(One o f  the mn crieis out, exc i t ed ly ,  
snicksring, 1 

A WT 
Hey, Curlyl Hey, Laureyl One babyt 

- Two 1 
_I_ Three 5 

(He tosses a grotesQue straw baby h i @  
in the a i r  elrl onto the stack) 
fHo tosses another quickly. 1 
(He tosses another , )  

ANOTHS3 iVW (holding up adnonishin(i hands, grinning de l i ghted ly )  
Hold it! Not so mnyt Thet'11 give Curly a, tbat w i l l 2  , 

(There is raucous bught,8T, and 
beating of instnunents.) 
(The g l a w  end smoke of soaeI&ing burning 
which bas already crept qu i e t l y  over  the 
hayfield, nm h a p s  up. A hay stack i s  
burning , f 

CURLY (stertled, pointing) 
Lookt Fer God's sake, that hay stock'& on f i r e l  

Get us e ladder somone, fiuickt The whole 
hay f i e l d  '11 be on fire! 

(The men m s h  tmrd it.) 

(Suddsnlj a dark figure come8 into 

is Jeeter. 
sight, carrying a flamim torch, It 

JEE2ER (cry ing out )  
Yanh, you thought you had' it over me s o  b i g ,  
didn't \you? And you, too, Missyt lanted m p ' n  
pur t i e r  to sleep with. Yanh, you won't be  a-havin' 
it longr Burn you to cracklin'st  

(He s F i n g s  fomrd  like Q nmddened 
animal to apply the torch t o  the stack, 
Laurey screams. The Men s t a r t  rushin& 
back, as Curly leaps down, knocking 
the turch out of Jeotor's hand* ) 

C r n Y  
Qodamighty i ( They 8 t w g l e  0 ) 

(The crowd exc l a im , )  

1st MAN 
ft 'e Jeeter  Fry1 Thaught he'd f l e w  the country l  
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3rd UrJ 
Drunk a s  a lurd-- 

I 

Gaiani&ty,  h o t s  crazy drunk! 

5th iLU 
lie vas sweet on b r  too, they t e l l  me. Stop 
hin, oouebody I 

I 

7 t h  lW 
Nan ~ e e n  him last aeek '.,ray o f f  in Joplin,  

8 th  M U  
Jeeter you goddawned- (A Man b e a t s  a t  the twch with his b a r e  

handis, till &dOT€Wl 1.W runs up and 
u o t b r s  it quickly witli his coot. 
Soisone picks up t h e  torch, stamping 
out'the ffOTria8, and runs but t o  the 
braocfi with i t . )  

(Jeeter has bockod m a y  i n  the struggle 
and d r a m  out D knifei Ho thra'is 
h i a s e l f  upon Curly. The crowd mutters 
in e x c i t w n t  and fwr. The cien struggle  
over i h e  knife, their  arris gripplng each 
other  dospcmtoly. Suddenly, J e a t e r  
t r ips  and they go dom on tho s tubble ,  
Jeetat groax3 andwhimpers and l ies very 
s t i l l . )  

CURLY 
Hw, now--Chri s t - - 
Look at-- look a t  hin! F e l l  Oil it--S"iuck 
it th'ough h i s  ribs! (€io backs R';~LIY, shaken, h o r r i f i e d .  

(116 rshalfes his hand, crazily, he lpbss ly ,  
i n  horror , ) 

Som of' the iaen bond over the prostrate 
LElil , )  

YWlG E'rn.ZR 
Pull t i w t  k n i f o  out !  

hm 
'mat's the lilattecr? 
Don't y a  tocl; it 1 
Turn h i u  ovor- 
Iie's Woathin'  , ain't b T  
Feol his h a r t .  
Hom*B it 1% ppen? 

Scone 5-42 



9 t h  MAN (wildly) 
llah, i t 's  went ri&t th'ough h i s  h a r t - -  

4 t h  MAN 
Wliut'11 we do? Ain't he  alJ. r i g h t ?  

1 0 t h  MAN 
'S he j i s t  stunned? 

UORD E U d  (pushi% i n t o  the crowd) 
G i t  away, som of youl Lenme look a t  him. 

(He b e a s  d m ,  the men c r w d i n g  
around. C u r l y  has slwqmd back  
against t h e  s t a c k ,  l i k e  a s i c k  man. 
h r e y  stands dazed, watching. 
After  a monent, standing upright.)  

Cain't do a th ing  now. 
doctor ,  but I don't know- 

Try t o  git him t o  a 

9th  hiiU ( h g s t e r i c a l l y )  
Pull the  knife o u t ,  cain'% you? Lefave a 
knife stuck i n  a=-t (He springs forward,) 

CORD F U M  (grabbing hin) 
You can't pu l l  it o u t ,  you fool! G l t  anay from 
there! (The IWZI steggerrs away, weakly,) Here, 
you, am@ o f  you8 Carry him Cbwn to tbs  branch. 
Quick! I ' m  ' fraid i t ' s  t o o  h te ' l  

(The mn lift Jeeter up.) 

1 0 t h  WJ 
W d l s  him easy! 

6 t h  h W  
Don t slake him! 

3rd W 
Hold on to hira careful ,  t h e r e f  

. 5 t h  U ! d  
Godamightyl %'hut a thing t o  happen2 

(They carry him out . ) 
Scene 5-13 



CORD ELAM (TO Curly) 
I don't lsnmr, Curly. 
up, I ' s g e c t ,  They a i n ' t  no a - t e l l i n ' .  You 
b e t t e r  GO in xith xi, as I @, a-d t e l l  'ern how 
it was. Tonight, It might bo bard vith you, 
yau don't. 
*D you hsar rs, Curly? You knm t h e  my ever'body 
feels about shivoreein' ,  You g o t  t o  take it r i g h t *  

You better  b i v e  y e r s e l f  

(Curly stands, &zed, as 19 unhearing.) 

CURLY ( i n  despration)  
But f ?nr - - f l a rk  He me t r y i n '  to burn u s  up! 

CORD l.iuM 
I know. But you tpt to  t e l l  %ho Iplw, It'll be 
easier that way, I ' l l  come tack fer you, 

(He m0s out  toward the branch.) 

UUFtEY ( i n  a fevarr of horror) 
r- Curly, Curly- 

8-. 

WRLY (hardly  a b l e  t o  spe8k) 
Leumy-- 

LbIDzEY 
Is he--is he--? 

CURLY 
Don* t say aqything- 

UNUY 
It c a i n ' t  b e  that-a-wayt 

CURLY 
I didn't e foe 

LALJRZY - Cain' t  bet Like that - - to  happen to usk 

CURLY 
Sh! Be quiet!  

Scene 5-44 



LBUREY 
whyn't they do suup'n? 'Ihy'd they let him--lay 
there-? Cain't git  over t b  aay he-- 

LkURZX ( i n  mounting hysterical  feeling) 
Be l a i d  there i n  the stubble,  so q u i e t ,  'th h i s  
eyes  ope^, and h is  oyeballs oshite and starin't He 
l a i d  them i n  the stubble--'th h i s  eyes open--! 

(She buries l m r  face  i n  her hands, 
shuddering I ) 

( C u r l y  turns away, numb, speechless, 
his shoulders hunchod up, like one 
shielding himelf f r o 3  the  windr 
The honl of 8 coyote d r i f t s  i n  on 
the ~ m r  air--near and desperato 
and forlorn. ) 

Scene 5-45 
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A few nights l a t o r  ADO ANNIE and AuhTT E m  
ore s i t t i n g  i n  the front roou, sewing. An o i l  Lamp mIms 
on amber pool o f  light about then. "h6 sl iding doors are 
closed, but a thin crack of li&t COBS fron undcrndath. 
ADO KL'WIE, with a piaoe of plaid across her knees, i s  
snipping a t  it with scissors. 
over a flour sack; she pusb-~s her i ron spectacles up off 
her nose and looks mor a t  ADO ANJIE. 

AUNT E L U R  is very busy 

AW ( i n  astonishrant) 
I n  the name of Doodlebug-whut & you a-doin'? 

a 0  ANNIE (looki% up fron her work} 
Makin' a buttoa-hole, cain't you see? 

AUWT ELUR 
A round button-hole? 

ADO ANNU 
Course, 

Bum &:T;LER (amused) 
Xhyn't you rake 8 square om? E r  I te l l  you-mke 
one looks lib a four-leaf clover, vhy don't you? 

ADO ANAVTE (shortly) 
Guess I biow how to  make button-holes. 

AUNT 
Yeah, you shore do, Cuttin' a round ho le  i n  that p l a i d .  

(Thby sew i n  silence. 
A u t  Ellor glances up tomrd the closed 
door, and says.) 

After a momnt 

She a in ' t  vent to bed y i t .  

m JwNa 
'S nine o'clock about,. 

Scene 6-01 



AUIQ W R  (shakinL her head) 
Worried about her. Slie don't Bat ner sleep 
sence Curly was tuck away. 

ADO mm 
Shetll git pore she don't ea t r  

AUNT ELLER 
Well, course she'll &it pore. 

ADO ANNIE 
That's WhUt I said. 

AUNT EL;L;ER ( s l ight ly  i r r i ta ted )  
I heared you say it. 

AlXr ANNIE (blandly) 
Well  e 

AUIT2 ELUR 
Looky here, Ado Annie Carnes, d9n' t  you ever marry, 

 DO U~IIE (self-coils cious ly) 
Gracious, Who'd I i;larry? 

AUNT " W R  
Don't you ever! L did. And look a t  ne. (Half-seriously.) 
First yer nan--hetll die--like mine did .  - she'll die. 
and m r r y  and 1 a v u  you, Vi6 way mine did e Nen you' l l  
ho a l l  by yerseff. Tim you're old as ne, you'l l  be 
sett in '  around, j i s t  tho way am, 'tk a wooden leg 
and a bald hcad, and a-rippin' up old floursacks t o  
nake yorsulf a pair of drawers out ofe 

Nen the baby- 
T ~ G  r e s t  of yor younguns '11 grow up 

(Shs holds up hor work for Ado Anriio to sae) 

ADO ANNIE (overcom with nirth)  
Heo! H e e l  

AUNT E W ?  
Trouble s h r e  starts, y m  &it mrriod.  Look e t  
Laurey. Better  not B i t  iiarried, I t o l l  you. 

ADO PiwLE 
Well, I won't then, if you say soa. 
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AUNT ELLER 
Bnh, but trouble s tar ts  ilOhoV, so yau might 
jist os well a tiarried us to e. 

*JM i & i ~ Z  (bewildered) 
Well, n h i c h q l l  I do, tirleu? 

AUNT Z U R  - Both! I iaean--I don't --- koer! 

They cain ' t  s t ick  him-- 

(Iler m i c a  sinking to n grave half- 
minisper, n s she says what i a  rea l ly  on 
her mind,) 

ADO A@JIE 
S t i c k  who? 

AUNT ULZR 
Curly, They c a n ' t  s t i c k  hir;z, Self-defense, 
P la in 's  the 11088 on yer faco. 
it over with, that 's  whut I wish-- 

Wiuh't they'd g i t  

BDO BNI\sIE 
Did-did Curly kil_l Joutor--'tL tbt old knife? 

AUNT ELLEJ3 
Nawl 'Course not! Joeter fel l  on his ole knife-- 
and died. And he o r t  to 'a, 

- - 
Am m u  
They a in ' t  no f a i r  a-holdin' Curly f e r  it, then? 

AUlQ %rn 
Wourse it a in ' t  fair! I t ' s  jist the Izivi. They got 
t o  have tbir old Leerin' first. Thorn k m  f o o l s !  
First tho shivoreoin'--thst 0ra8 bad mough, Ar,d on 
t o p  of it--Jeeter. Nom h u r e y  a l l  brok? up, and 
Curly sett in '  i n  the cooler a t  Clarenore. Shore a 
happy weddin', I mst sag. Why, t h a n  ti70 a i n ' t  r e i l l y  
married y i t .  

W & ~ I E  ( h e r  mouth open) 
Ain ' t  they uarr ied , Acnt El ler  f 
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AUNT' ELUR 
Wall; Thoy'rs married, U riEjht, but they ain't-- 
My, '1' you don't knmi vliut I sen, I &ore a i n ' t  - 
goma te l l  >'out 
the windm.) Looks bhckooned up omr  yardor. Wore 
rain, more rest, more niggers fron the Hope 
it don't cam a r a i a  o r  a big  wind-storn 'th all that 
f o r t y  of' wheat i n  tb shock. O r t  to a-stackad it, I 
reckoii. (She turns back.) Does yer Maw wed you 
tormrron, Ado Annie? 

(She 65;3ts up, ~3rd goos over t o  

&Do ANlME 
l!-kvf, she said I c x d d  s k y  a l l  week, I f  you ud feed 818. 

AU" E D  
1'11 feed you, a l l  r ight .  Crease-eye gravy and cracklin' 
ccrn-brmdt And rcas'i1'0ars. Touurrom we'll start i n  

can thein peacZres--clin@;s a& all. ' S p c t  we bettor 
be g i t t i n '  t o  bed.  Only, 1.kinda bate t o  go t o  bed . ' th  
Laurey st i l l - -  {She tops  softly a t  Laure3yts door, and 
calls ~ o n t l y . )  Lauroy-- 

~UiilT E I U R  
Ain't  you gone t o  bed yi t ,  honey? 

(The door sl ides back: and Laurey stands 
there i n  the lcnplight, lookiug 
w r y  pale and changed, years o lder ,  
a vomn nosr.) 

LBUrnY 
I cai: i lt  skeep--so--.tSey a in ' t  no sense i n  & o h t  to  
bed. (She corns dowu i a t o  tho roon.) Wfiut'ro you 
makin?, Ado Annie? 

mo &'JldITi 
Me a dress, Ain ' t  it p r t y ?  

UURSY 
Yes. (Gravely,)  Aunt E l l e ? ,  did thQy--\mUt aid 
they say? 

aunt olle r 
I -- told you, honey, 
up tor.iorrow, N O ~ ,  I d m f t  :iarrt you t:, worrj. rbout 

Jist said tiu heariii' was comin' 

it uo xilore. They'll l e t  hirn o f f ,  a l l  right,  they 
got to. Scene 6-04 



--\ 

n 
1 

ULUrn'Y 
Curly o r t  t o  a-lot 128 w a i t  into Clarmore nith 
him l i k o  I wanted to-tc-, testify for him, 

WMC UUR 
Don't you laor  they nauldn't a-let you say 
nuthin', husey?  Sou're h is  wife, ain't; you? 

LAmT (s lar ly )  
Yes, I'D h i s  wife, 

AUNT E U d R  
Well (Lauroy sinks back i n  her chair with 

a disheartened l i t t l e  noan.) 

U W Y  
Oh, I da i ' t  see why--I don't see why-vhen over'- 
thing was so fine, th is  had t o  happen! 

aUNT E L U R  (comfortingly) 
Oh, Laway--nom nuthin' a in ' t  happened. 

(distressed) 
Ain ' t  no t e l l i n '  vrlslt they' 11 d o  t o  hin! And 
he couldn't help it, He couldn't, (Seeiw it again) 
It W Q S  over i n  a minuts, &nd Jeetbr lay there--doad, 
He'd a-killed Curly, Ho t r i e d  t o  kill hin, 

3--- 

AUNT XLUR  (soothingly) 
NOW, how-- 

Lhmm 
Vhy'd they have to th'ov Curly in j a i l ?  Anyom 
could see how it happened- 

AUNT E U R  
Shore they could, honey. 
body r e e l s  about shivereein', They got a r ight to  it 
sofiiehow, And a tl- iiig like this  a-happeuin' i n  the 
niiddie of u shivorso--why, it l o o k s  bad, that 's  all. 
But Curly'll bo f r e e ,  %hy, i t ' s  only been three days. 
They jist got t o  b i t  evorthiw straight,  

i3ut you b o w  tha way ever-  

(She gestures t o  indicato freedom and 
happinoss for thorn both,) 
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LAUREY 
You shore Aunt E l lor?  

AUNT GI;LER 
Course I nmt 
P 

LAUFUY 
I cain 't  stand t o  think of Curly bein' i n  jai l !  

AU?!E E U R  
Why, it won't bo no t im  nov, till i t ' s  all ovor 
vith--and Polgo t .  

UURhY (strangely, a new element comin& into her concorn) 
No, 902 ova? with, not forgot, 
Other things, 

You didn't so86 

(She shudders) 
Things you cain ' t  g i t  outa ye r  nindr 

AUNT EUER 
What is it, honey? 

UUUY 
Over and o v e r  1 The way t b n  m n  done, The thinga 
they said, Ob--whyld it have to be that-a-way! 

AWE E m  
Don't let yer rslnd run on it. 
tiiat a t  shivoreesr Suup'n @;its into 'en. ' 

Men i s  always l i k e  

W F G Y  
The one time i n  a bodyts l i f e - - t  

AUUT E m  
Sht I know. It musto been bad. 

UUHEY 
Cain't ferget itt 1 tell ya.11 I'VG t r i e d  and triodl 

AUT\%i' E U E R  (gravoly, nieely) 
Don't try, honey. Don't try, They's sings you cain ' t  
g i t  r i d  af--lots of thi igs.  Not if you l i v e  to be D 
huudred. YDU g o t  t o  l e m h .  You g o t  t o  look a t  all the 
good on om side and all the bad on the other, and 
say: ltWelL, all right,  thsnl" to both of (ern. 

Scene 6-6 



LBREY (unheeding) 
--On top o f  everthingl- 

AUNl ELLER (with @oat conpassion) 
Yeah, you've had yer troubles. I kn-, Liurey, 
But they's been g o d  things, too, Think about that. 
You ain 
the way 
had you 

UUFaY 
Paw and 

t had t o  slave away a-workin' f e r  others, 
sora g i r l s  has to do,--thirgs l i k e  that, 
a good h a - -  

You've 

her a n d  temporarily diverted to another trouble) 
rim--  

AUNT ELLER 
Yeah, r i gh t  when you needed 'em nost, both gone. 
But you lived on, didn't you? You been happy since, 
a in ' t  you? Course. You been s t r o w  @bout it, 
Why, when yer Pam died-and you tbught  the wrrrld of 
him-you was a l l  by yerself here--and you stood it. 
When they sent fer ne to Pryor, 'fore I could g i t  
here, why he vas dead, and i n  h ie  coffin, 

UURFY (raising her head, and looking back into the room) 
It set r i gh t  thore--on two cheers, The head towards the door, 

AUNT ELLW 
Yeah, (Quietly, without self-pity, stating the fact  ,) 
When yore Paw d i d ,  and l a id  there--it was my brother 
in  h i s  coffin, too, Oh, a d  they's l o t s  more, Laurey! 
I couldn't tell you ell, Yer Uncle Jack, the children, 
both of my sisters,  my paw and naw. Troubles thick and 
fast ,  you got t o  put up v i t h .  
Jack, When died, 'D you know how? A crazy way t o  
die, Bo use i n  it! He'd bought som hogs off Len Slocum, 
and they turned out to be f u l l  of chobry-and a l l  died, 
Jack walked over jist acrost tho paaturn to ~ e e  Len about 
it. Didn't show up and it got uight. I tuck a lantern and 
want out to ~ e e .  #lien I come to the worn fence, I fcund 
him, i n  a cormr, all huddled down, a l l  bloody frw a gun- 
shot, 
daisies, Lerp Slocmmusta shot him, I didn't know - who 
done it, 
Oh, l o t s  of things happens to  a wanern* Sickness, bein' 
pore and hungry even, bein' left alone i n  yer old age, bein' 
afraid to die-it a l l  adds up* That's the way l i f e  is-- 
cradle to grave. And you c'n stand it. They's one way. 
You got to bo hearty. You & to be, 

My husband-yer Uncle 

h a d  there a l l  doubled up-doad-in a patch o f  yel ler  

All I bowed was--= husband was dead. 

Scene 6-7 



UUREY (noved) 
ob, Aunt Eller, I'm sich a baby-! 

AUNT ELUR 
There, there ! 

wumy 
Ashamed of myself! I want to bs the my you air, 

AU3Q ELI;ER (broak ik  o s )  
Fiddlesticks t. =--and a? You couldn' t h 'ar  
me to  be tho way I ant Why, in a yoar's tim, 
you'l l  &t sa  t ' a rd  oven of lookin' a t  h i ,  you and 
Curly ' l l  run m off tne place, ' th  a t i n  can tied 
onto ray tai l - -  

c 

(Leurey half-snliles a t  tho spectacle 
end leaning omr,  @.yes Aunt E l l o r  
an affectionate hug.) 

UUREY ( t h m @  teoEs) 
Oh, whut ud I do 'thout you, you'ra sich a crazy!-- 

AUNT E U R  
Shore's you'ro bornedb- 

LAUREY 
I never could l ive ,  I never could. (Rising, happier.) 
I'll go t o  bod nowe 

AUNT E M  
And sleep, huh? 

L W J ~  (sniling) 
Tight . 
AUNT E L U R  
&id e a t  heerty from ncw on, huh? Fried chicken and 
ovorthing? 

UJFG3Y 
Tomorrow, 

AUNT ELI;ER 
Towrrow, yer foot! 
on the organ.) 

(She gets an apple out of n basket 
Hem, e a t  tbt 

Scene 6-43 



Idmm 
I don't want it , 

(Lauroy tokes it., nibbles n t  it. 
A dog begins t3 bark, They all 
stop abruptly, listeninfi,) 

AUNT W R  
Not?, who cou ld  that--(She stands up, looks a t  
hurey ,  questioningly,) This hour of night- 

(Laurey stands up, quite stil l ,  straight 
and p l e .  

A m  ELm 
Couldn't be Curly, ' th  ole Shap a-actin' up like 
a--He's stopped barkin'. (The d w ' s  barks stop suddenly. 

Aunt Ellez goos over to tho TdndoT;. 
Ado Annie has put down her r;ork. 
A l l  t h e e  bJOilQn arc i n  a breathless 
tranced stato--suspended, curiously 
conjecturing.) 

I t ' s  p i t c h  blnck-- 

WulRPY (with quiet conviction) 
' S  Curly C ~ C @  back,  

ADO ANNIE (with a nervous gisgle) 
Ole Shep stopped a-barkin' like ha was shot! 

AUNT EUER (angrily-because of her nervous apprehension) 
Sh! Be still, cain ' t  yout 

urn 
I t ' s  Curlyt 

'Taint no o_.-. That do Is  j ist  got the  colic,  I bot, 
(There is a noise of someone trying the 
door,) 

Vhat's that! 

XDo (risiw) 
I 'm goin' hoclo , 

(Sie picke up a shovel  standing i n  the 
fbeplace.  she cal ls  out sharply,) 

9 
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AUlJT EIUR--( continued) 
Now thon , Wnocyer s tam@, answer, and unsdor quick 1 

( T k  door opeixs quickly, and Curly, 
disheve l ld  and uorn, appears  t h w x , )  

AUNT ELLi!l+ ( joyfully) 
why, it s Curly t;  

UUREY 
Curly ! (She runs t o  meet hiri  half-way across 

tho r a n  os lie cones forimrd, Thoy 
t,o into  each other's ar:m, and cl ing 
to each other,) 

AUNT ELWEB ( s r i th  e xtrevogailt dolight)  
LQr, oh my1 Look diut the old cat 'a  drug in! ?%3u&t 
WG had h iu  safe ir: j a i l  and nere lu turris up l i k e  Q 
bad penny\, Lavs u iB1 'Elhutta you m a n  tryin '  t o  
slceer us wall-eyed? 

ADO ANNU (astonishod) 
W.y, i t ' s  Curly1 

AUNT E U R  ( ga i ly )  
Namt It's Sandy Cluus, cain't you seo nuthin'! 
They've let hir i  off: I knotired they t a u l d ,  I h o v e d  it, 
1 hiowod it! 

(Curly backs o u t  of' Lauroy's arm,  
looks round guicUy.)  

uumy 
Curly! Whut is it! 

ILhURXY (wi th  iF. e, ioni t o r y  ala rm) 
Wliut's t h e  matter? Lberything's a l l  r ight,  a in ' t  it? 
Tiicy'vo lat you off, e in ' t  t h y ?  C u r l y !  T o l l  l ie and 
be c,uick, I-- 

CURLY 
No. They ain't let ne off. 



LBUHT 
Curly! (Running to hin.) They couldu't a-sent 
you up 1 It wasnl t yorc: f cult They couldn' t , 
1 w o n ' t  let 'orL-1 won't, I-- 

* 

CURLY 
Sht (As they bocor-le silent,)  They're a f t a r  mr 

(Ha &wt3 swiftly acrass and pulls 
down tho wandow elmdo.) 

AUNT ELm 
Never hmred of s ich a--Who's after  you, the old 309gf3r hhn? 

CURLY 
When I c l u b  th'ough the fenco jist by tlzat little 
bridge, I seen l ights  'Tray over tcmards Clereriore. 
I knowed they'd got onto which nay I was headin', so 
I mn acrost the back o f  the- 

Bum EtLER 
n u t  &you jabberin' about? 
Oh! I r;ligQta knot-rod. a curly-headed cowhand l i k e  
him ud Cora t.o a becl end! 'Hots went and broke outa 
j a i l .  

(Light damning on her.) 

CURLY (quicLiLy) 
I t o  so0 Lcturcy. I a to: I knoaed sho'd be 
n-v?orryint about ever thing, ffid I couldn't stand 
it her a-mrryin' arrd nobody to help her nono- 

(He takes Laurey i n  h i s  o r a s  again.) 

AUNT ELIlER ( s e v e r e l y )  
Worryin'! 
you pl@ to a frazzle! Horo you'd a-got off  
tomorrow, you crazy youngun-everbody said so. 
Now you' l l  pmb'ly g i t  sent up fo r  f i v s  yeor f e r  
breakin' loose--and I hope ym dot 

I ort t o  take a hick'ry to you and beat 

LAUIiEy 
Aunt El ler ,  they cain ' t  send hin up, t b y  cafn't! 

AUNT EIum 
Oh, cain ' t  they? YOU wait aud see. (To Curly) 
Didn't you knui~ they'd knor -~liur you was headin' 
fer,  and f i n d  you 'fore a cat  cauld 11a h is  f ront  
paw? 

CURLY 
I didn't think. 

Bu1Q ELLER 
I reckon you haintt got nuthin' to think nith. 
X'd l i k e  t o  & i v 6  you a good beatin': 
Aw, I rockon you j i s t  ilad to see yor g i r l ,  didn't you? 

(Giving hin  a swat.) 
(Smiling a t  him tolerantly.) 
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CURLY 
aJy wife. 

AUNT u 
Yeow? Well, c u l l  llor $hat I f  it does yau any good. 
Hoir fur back was it you seen ' ea  conin' af tor  you? 

CURLY 
'Bout half  a nile. 

AUNT laTim 
You got  jist about two minutes to tell Laumy 

then. 

CURLY 
They won' t k~ tch rB : Hide r i l e  till nornin' , Aunt 
Eller. I cain ' t  l e t  '@A take C L ~  now, Aunt Eller! 

AUIi" EUER 
Youlll stay right here till thoy corn! You've 
already caused enmkh troublo to last us a l l  out 
of doonsdag. NQW then. Ado Annie, cone on out 
in the kitchon, and g i t  yersolf su~ip'ii to eat. 
Bot you * r e  hungry . 
ADO ANNU 
I Hain't hungry, Aunt Eller, I jist had a pioce of-- 

A W  E I U R  

evorl r i b  you got! (She shoves Ado +Innia out and 
fo l lows her. As she goes out.) T @ e y r l l  cow any 
minute now. 

P Not hungry! Why, you're a31 f a l l i n '  t o  staves. Feel 

CURLY (aftor Q nomnt, not kuomiw hovr to begin) 
You a U right,  honoy? 

UWT 
Yesr I buess. 
i f  brushiug away hor darkmes.) 

{she puts her hand to her forehuad OB 
I g i t  t o  thinkin'. 

(J'URLY ( E ; a t lY )  
I know. b, too. Thinkin' and thinkin' abrrut you- 
and be 'briu&u* si& trouble on you. A l l  my fault. 



UUREY 
Nobody could help it. 

,n 

CURLY 
Listen, Lzurey. 
soisthing in his  mnner.) 
toaorrotir That's whjl I broke out. F6r nhut if they'd sond 
1110 up, aid I no t  808 you f o r  a long tiw? 

(She goes to  hin, quftstioningly, disturbed a t  
I had to 888 you 'foro the hearin' 

t 

UUREY 
Curly1 It cculdn't be. Don't yru say that. 

m=f 
Anyth iq  can bo. You 60% to b 6  ready ,  

IUREX ( u larried ) 
Haw you heered axiythi%, Curly? T e l l  LB, whut'd you hear? 

CURLY 
Nuthin', homy. Ain 't  heared nutbiul-but good. 

I.AUFU3Y (with g l a d  r o l i o F )  
Oh, i t ' s  aXL r ihht,  then! 

CURLY (gravdly) 
That ain't it. 1'r.i shora r;lysclf, honey. Xr I shore, 
till I broka out. I never thought wfiut ni&t do. 
But surq'i-i's a lmys  happenin' i n  t h i s  h e r e  vorld. Cain't 
count on a thing. So you got to pr31dse n e  suup'n. 
Whutever happwts--$uteveL it ie--you got t o  bear up, 
you hear rs? 
a-losin' sleep over, a i n ' t  I? 

( m i i s  my,  11n a purty ODE) t o  go 

UmxY (ruefully) 
Oh, e f i t=  start ~2 got, a in ' t  it? 
it out in h6r illind. Oh, I've worried abaut you, she% up i n  
t!xi t f i l t h y  jail-- 

(With an or 'fort ,  painfully warking 

CURLY 
Don't nil* obaut that ,  

L A W Y  
--Anct I've t h o u a t  about tha t  awful niglit, too, till 
I thoua t  I 'd go crazy- 



CURLY 
Pore Laurey. 

LaUREY 
Loolzed a t  it t i n e  and a e i n ,  heared i t - - r ing in '  i n  
my sarsl Cried about i t ,  c r i e d  about everthing!  
A pl& babyt And I've t r ied t o  f igger  out how it  
ud be if sufilp'n aid happan t o  you. 
haw I could s tand it. That was t h e  worst! And nen, 
I t r i e d  to f i a e r  aut ha7 I ' d  @ on,  Oh, I 've 
weat th'ough it a l l ,  Curly, fmrJ the start. Now I 
feel shore of sunp'n, anyway--I'll b e  grow& up-- 
l i k e  everbody else. (With convic t ion)  I'll put 
up wi th everthiug now. 
me no lilore. Why, 1: '11 s tand it--if they said you t o  
t h e  pen fer  life-- 

Didn't know 

You don't need to worry about 

CURLY (with mock alarm) 
Here2 Don't know's I lib t h a t  very  well2 

(Laurey b u r s t s  out i n t o  a pea l  of 
amused, ilearty, i n f e c t i o u s  laughter . )  

CURLY ( g a i l y )  
Old Mah Peck vent  arid go t  'en fer me. Shore a good 
o l d  man2 Thinks the world o f  you. S h i r t  corn outa 
Rucker's Dry Goods S tore .  Brand nev, t o o t  He 
thought I rmst b e  a-noedin' c l e a  clothes, I reckon, 
sbet up i n  t h a t  ole j a i l t  My, they'a thin&s a-crewlin'  

LkUREy 
The look on yore face1 
i n  three days. Z 

'S the first time I laughed 

CURLY ( h i s  old self again)  - I a i n ' t  goin' to no pen fer  lVe--a-youndin* up 
rocks, and a - m a r i a '  stripes around my lcgs! 

UUREY 
Wouldn't ycu look purtyt  

CURLY (with d e l i g h t )  
You air_ a d e v i l ,  a i n ' t  you? I don't t h i n k  you 
even l ike  me. 

LAm (p layful ly )  
Like you? Oh, I l i k e  you a little b i t ,  
(They stand looMn6, a t  each o t h e r ,  shyly, happily.) 
Whur on earth'd you g i t  then c l o t h =  you got  on? 
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CURLY -- (COXltiLlued) 
t h e r e ,  got 1 % ~  OIA both sidest 
Q couple o f  horse thieves i n t o  it; t h o  A. H1 T. A. 
caught up by Saquoyah. They gim@ a blanket  end 
one o f  'en said, V a i n ' t  80 purty-fer-nice but i t ' s  
hell-fer;nar& 

-11 mxt t o  a n ' s  c o t  

UUEY ( musod) 
Curly : 

CURLY 
'Mother co11's got a vlomrk i n t o  it that smokes and 
cusses l ike a iwLt d r i v e r .  Cawht her stealin' from 
the Turf Exchange. 
Indian T e r r i t o r y  nohonll 
jai l - -womn and all1 

B n ' t  b o x  whut's g o t  i n t o  
They putt in '  everbody i n  

LAUREY 
I t h i n k  you l i k e  yer o l e  & i l l  

CURLY 
Jist r a i r i n '  t o  git back,  Cain ' t  n a i t f  Lay back on 
t h a t  arn cot and d r a m  about feutherbeds!  

UUREY ( s o f t l y ,  happily)  
Ever t i r a  I pass b;r the  t a r n  lot, o l e  Dun lopes 
s c r o s t  and nickers a t  me, fer a l l  get-out!  Shows 
liis teeth. He's a s t i n '  about y'm, I reckon. 

CURLY 
Oh, he's opt t o  fall dead of' thc heaves when he 
hsarv  sbout Lle--settiu' i n  jail ' s t i d  o f  an the r a w a !  
Feels like I a i n ' t  set' i n  t h e  saddle  i n  o imnth of' 
Suudayst L i s t e n ,  Lawey. I been a = t h i n k i n * - - ~ v e r t h i a 6  
f r o t l  now on i s  @ m a  be d i f f e r e n t ,  

IAUKEY 
D i f f e r e n t ?  . 
CURLY 
I t  coilp3 t o  rm B e t t i n '  in t h t  c e l l  o f  mine. (Dreaui ly ,  
out of a v i s i o n a r y  absorption-l ike a SOiIC, g o v i n g  i n  
in tens i ty . )  Oh, I got t o  learn to be o f c r i m r ,  I 888 
that1 6,uit a-thinkill '  about dehornin? end brandin' and 
th'owin? the rope, and start i n  to @t ny bauds b l i s t e r e d  
a new way1 Oh, things is &angin' right and l e f t2  
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cURLyI-4 00 nt inued) 
Buy up mowin' rnchines, cut  down the prairies! 
Shoe yer horses, drag them plows under t h e  sodl 
They  gonno make a s t a b  outa t h i a ,  they @nna put 
it i n  the Unionl Country a-chargia ' ,  got t o  
change w i t h  It1 
t o  keep up 'tb the  way things is goin' i n  this 
hero crazy country! L i f e  j i s t  s t a r t i n '  In  fer ne 
nm. Now 1 g o t  you t o  ho'p me--I'11 
'mount to sunlg'n y i t t  Cone here, Laurey. Come 
h e r e ,  and t e l l  me Woodbye" 'fare they come f e r  ms and 
take ne attey. 

Br ing  up a peir o f  boys,  mw stock, 

7?ork t o  dol 

UWY (wryly) 
All we do b say "Hovrdy'? and PISO long." 
Goodbye, Curly. If you cor110 back tor i lorrm7,  I'll 
be here a-wait in ' ,  If. you don't COB back, I'll 
be here a - m i t i n '  anyhow. 

(Gravely.) 

CURIX 
I'll c a m  back, honey, They couldn't hinder ne ' t h  
bird-shot!  

IuuJREY 
Promise me 

CURLY 
Oh, I hate to  go away and leave youl I c a i n ' t .  

(He t a b s  her i n  h i s  arms, hungrily. 
Uter Q nomnt, t h e r e  are voices 
and sounds o f  an approaching party.  
The, couple l isten b r s o t h l e s s l y . )  

They're k r e  . Oh, I ca in ' t  go, I c a i n ' t  leave you! 

UWY (anguishedly, clinging t~ him) 
I c a i n ' t  l e t  ym go. (Aunt Eller  corns i n , )  

BUNT N L E R  (grave ly )  
iryell, here they a i r ,  I &esse They's a whole 
crowd. I m e n  the lentwns, You all r e a d y ,  Curly? 

C ~ L Y  ( i n  a n m i a h )  
I guess--I-- 

AUNT EUER ( t e n d e r l y )  ' 

Goodbye, honey. I 'n sorry  it has t o  be l i ke  t h i s ,  
(There i s  a knock a t  the doorc Aunt E l l e r  
goes over and c a l l s ,  her hand on the l a t c h . :  

Who is t h a t  a-knockin'? 
Scene 6-17 



VOICE (out side)  
It ' 8  ITB , Sd Peck--and I &at t o  see you .about-- 

BUIQ ELLER (owning the door, in estonisilrilat) 
'iJhY, Rzr, Peck! COLB on in, -#hutto, JTOU wont around hare? 

OLD IJW REI( (coming i n ,  h i s  eyes going t o  curly) 
Curly kimci r&ut I vant. I ' ve  f o r  hin. 

AUW E&UZ 
YOU have? You ain't no mr&al.  - 
OLD 1vUi.N PECK 
I know. B u t  I&, Burmtt, the federal.mraha1, deputizod 
me and som of? t h  boys t o  co~itf o u t  and f ind Curly and 
bring him buck. Cow on, Curly, 

VOICES (out side) 
7 0 ' ~  cor& i'cr Cmly, Aunt gllor. 
(Snickctriix) 

j a i l  this-a-way! 

:Vu got t o  taka  h i n  back. 
€+'s a gluub criminal, 1% i s ,  broawn outc 

U h T  E1TLt:R 

you're a pur ty  nuthin'--a o l e  pig-stealor l i k e  you 
try ing to represent the govanmtJ 

that?  %rat you, Zeb? I d a t a  lmmmdf Say, 
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VOICE (outside, offeiidod, protesting) 
%'ho'e a gig-stealer? 

AUlW IILLm - You a i r ,  &. Zeb dalkley. 

VOICE 
I ain't ,  either! 

BUPJT UUER 
You &l Why, you g i t t iu '  so that--'stid of  talkin'-- 
you pl& grunt l i k e  a ole SOY?! i U d  say, ihve Tyler 
--you'll foe1 ibnny .{hen I te l l  yer xife you're carryin' 
on 'th euotbr  vonern, "aon't you? 

VOICE (outsirie) , 

I a i n ' t  carryin' on 'th no ona. 

A m  
bmbbo not, 
yer trife you air,  

Bu& y o u ' l l  ahore fcol funn;; ;7hen I t o l l  

VOLCES 
Now, Aunt E l l e r ,  VO'VO c a o  fer  C u r l y .  
',;e cain ' t  steud Le?.% and l i s ten to you- 
Send hii.1 or+ out! 

AUNT XLJdJ3 (indignantly) 
Oh, you'll listan to LM! I'n g i t t i n '  i.Etd! You 
cain't  - take Curly, that's a l l  t hey  i s  t o  it! 

J1 

V O I  CLS 
iie to, Aunt Elltjr. 
lie' 11 Lit off tor.iorron, aa't he? 
biake h in  c0r.m ois out, and le 's &t started! 

a 

~U i f l  .&~;EH (severely) 
All ri*t* 'f you won't l isten to m, I plumb warsh 
xy  hands of a ll of you, 
of neighbors. 
Tryin' to take a bridegroor;, m a y  froxl his brides 
Why, the way yau're sidi'n' with the federal !.iarshal, 
you'd think us people out hsro l ived in  thtj United 
Statest  ilhy, we're terr i tory  Iblks--:?e or t  to hang 
totothor. I don't m ~ n ~ - - J  Lman stick. %hut's 
the United States? It 's jlst e furrin ccuntm to IN. 
And suppo&in* it t Jist dir ty  ole furriners, ever 
last om c&' yout 

I thou@ you was a fine bunch 
Now I 866 you'm jist a gang of fools. 
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VOICES (outside, t;runbling, potes t ing )  
I'Jow, Aunt E l l s r ,  I'JO hain't furriners. 
My pappy and mnn;u~ 9~as both borned i n  Indian 
Territoryt Why, Itn jist plumb full of Indian 

Me toot And I ctn  prwe it! 
blood ~ ~ ~ a l f o  

AVNT UL;ER ( f u U  of guile)  
Well, mYb6 you a in ' t  fwslnsrs. I riolsta r ide  o rnistake. 
(SlyLy, snil ing. 'r&ay, I a in ' t  astint you t o  l e t  
Curly aff, 
the hemin1, I wan--you d m c t  havo to take Curly back 
tonight. 

!?hat's up to than ole United Statesers a t  

Take-hiti i n  the mornin' jist as ael l .  

VOICES (uncertainly ) 

I s i n f  t no furrimr! 
\Tell, I d a t t  know-- 

Whut does Yn. Pack say? 
He's th6 boac. kst  2, 
I i;ouldnlt nanta ~ ~ m d  i n  the my o f  l e t t in '  Curly- 

AUNT ETLRR (triuipkantly, to I&. Peck) 
See there$ They a i d  it vas all r izht to 1st h iu  stay tonight. 

&ma 
Did toot Caint% you hear nuthil l '?  I'll take o black- 
snake whip to you'. 

O L D  fUl PaCK (sheepishly) 
!7ellp I--11' CIY IBri is Goma,back out 02 -m this- 
a-way-1 r e c k o n  I better let Curly stay. 

AUNT 
Thy, you ole d o v i l l  Tell y6r wife on y ~ u i  
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CURLY 
'D you nant r& t o  s t a y ,  Laurey? (She backs amy, f lushed and 

enbarrassed and joyous a t  the eane 
tins, f l i igs  an arm about h i s  neck end 
Meses hin quick ly ,  nhfrls over t o  
Old Man Peck,  g ives  h i l i  a quick hug 
and f l i e s  i n t o  her  room. Curly g r i n s  
and start6 a f t e r  her, 

OLD l&U? PaCK (as Curly reaches the  door) 
Curly, 1'11 bo here r i g h t  after blleakfsst t o  f e t c h  youI 
I'll be h e r e  bright and ear ly ,  

(curly goes in .  The door shuts.) 

AUN? U E R  ( s l y l y ,  owlishly)  
Bel l ,  not too ear ly ,  
a t u r r i b l e  t ime,  dm't they? (She thrcwrs it o f f . )  
Oh, well--they g i t  t o  be o l d  t i n e r s  soon enough. Too soon. 

(men gravely.) Younguns has 

(She shows Ya. Teck out  with  a l a n t e r n ,  
She mrches over  to the window, calling 
out)  

Iiey, you a ll! Go on hor,i~. They a i n ' t  nuthin' you 
c'n do around here, Curly's sta i n  

**;!jarks ths &ado down.) 
(Tho v o i c e s  out side exhlain del ightedly  
and uove anay. F r o m  the bedroo13 has 
come the sound o f  Curly boginaing to 
sine s o f t l y ,  "Green Grow t h e  L i l a c s . "  

AUNT SLLJ3R 
Mr. Peck! ('flith del ight . )  L i s t e n  to that fool cow- 
puncher! His weddin' nit;lit--and t h e r e  he i s  singin'! 

(going to t h e  window) 
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dogies--specif  i c a l l y ,  a n  orphaned calf, but usod o f t e n ,  
a f f e c t i o n a t e l y ,  as a synonym for ca t t le .  

shikepoke-a mythical Middle West b i r d ,  whoso a c t i v i t i e s  
(unprintable)  are embarnissine, t o  overyone 
A teru o f  opprobriuk?. 

side mat- -bacon 
maverick-en unbranded, and honce owntlr1oss, d l f  o r  s t o e r  
off-ox--the ox on tho  off-side ( the  riglit  s i d e )  02 the 

bronc buster-a rider of buckin& bronchos. 
bull-dogger--one mho leaps o f f  a running h a r m ,  swings 

on tho horns of  a b u l l  or s teer ,  and tl~xeows and t i a s  
iiin. 

s tove  arn-that  is, stove i r o n ,  o r  b r i d l e  f o r  l i f t i n g  the l i d s .  
t e t c h i n '  b a t h e r - t o  ride o bronc wittmut touching l o s t h e r  

i s  to r i d e  without h a u g i q  on t o  the saddlo horn o r  
any o t b r  par t  of the saddle. 

yellin' cal f -rope-- to  yell ca l f - rope  signifies d e f e a t .  
t o  c h e n g  the u s o n  l i l a c s  t o  h i e  red, mfiito and blue-  

~ Q Q Y ,  "I'n gaing t o  jo i i l  the amy."  
str ing-hal tered-a  corruption o f  spring-hal ted,  3 convulsive 

w v e n w t  of the hind l e g s  o f  a horso. 
Den Patch--a ce lebra tod  r a c i n g  horso,  a pacar. 
J-iok-the joker i n  a pack o f  cards.  
bottom--that is, r i v e r  bot ton ,  the 1077 land along a r i v e r .  
b e e h a t e r - t h e  water becksd up, f ron  b e i w  unable t o  orqty  

shivoroe-a corruptioi i  of the French c h a r i v a r i ,  n vedding 

t h e  A. B. T. 8.--tho Anti-Horse T h i e f  Associat ion.  

wagon t o w e .  

i i i to a swollen stream noli higher than i t s  t r i b u t a r i e s ,  

c e l e b r e  t i o n .  


